of equipment, services and
personnel a year from the
private sector, so that
leaves about $3,000,000
unaccounted for. This
means that at least as
much production work is
done in-house as is con-
tracted out and it almost
certainly means that much
more is done. For the

figure of $2,000,000 includes
film stock and processing,
graphics and all television
program acquisitions and
co-productions. If ACCESS
isengaged in as much
production as the figure

of $3,000,000 suggests then
it is clearly duplicating
work that the private sector
could handle; if it is not
engaged in this much
production, then what, one
may well ask, is it doing
with three million dollars
of public money?

The argument for the
expansion of ACCESS based
on the claim that the private
sector is unable to handle
any more work, although
unsound, at least has the
merit of clarity. Still, this
clarity is somewhat ob-
scured by other pronounce-
ments that have emanated
from ACCESS. The obscurity
is caused by the implications
of these remarks, which
tend to undermine the
rationale for the argument:
the claim that the private
sector is flooded with work.
In particular, it has been
claimed that ACCESS in-
house production costs are
cheaper than those of the
private sector. This, of
course, is not true, the
figures upon which it is
based not taking into
account indirect costs of
men and materials. In
addition, it has been claimed
that ACCESS is equipping
itself to handle a “minimum
consistent volume”. Whate-
ver minimum consistent
volume may be, it clearly
is volume in excess of mere
rush material. I do not
think that one could fault
ACCESS for wishing to

provide against the eventual-
ity that the private sector
was unable to supply an

equipped crew at immediate
notice on all occasions; but
the extent of its equipping
far exceeds any such
reasonable requirements.
One can only conclude that
its intention is to produce
material that the private
sector could produce and
that it believes this to be a
legitimate function
regardless of the capabili-
ties of the private sector.
Again, it is illegitimate
because it is wasteful.

There are other problems
that the private sector has
had, and is continuing to
have, with ACCESS. These
problems revolve around
the issues of rights and
royalties. Suffice it to
say that ACCESS seems
to think that it should have
complete distribution rights
in Canada for all of its
material, including material
co-produced with companies
in the private sector. On
top of this it seems to think
that the demand for royalties
by the private companies
that produced some of
ACCESS’wery low budget
productions amounts to a
demand by the private pro-
ducer that ACCESS
subsidize the private sector.
In reality, all it amounts
tois a demand for a
reasonable return on one’s
invested capital.

So much, then, for the
causes for the recent
skirmishes between our two
hosts. What strategy has
AMPIA envolved to deal with
this threat to membership?
After the ineffectiveness of
the various meetings and
bits of correspondence that
AMPIA has had with ACCESS
president, AMPIA’s execu-
tive decided to approach the
Ministers of Education and
Advanced Education,
Messrs. Koziak and Hohol
respectively. Needless to
say, the Ministers were
very attentive, they appeared
thoughtful and disturbed by
what AMPIA had to say, but
in the end they have done
nothing. In the legislature,
under the questioning of
Mr. Clark, the Social
Credit leader, Mr. Hohol

attempted to evade the
pertinent issues by claiming
impotence in the face of
ACCESS wheelings and
dealings; and, recently, on
being questioned by AMPIA
president, William Marsden,
Mr. Hohol prevaricated

and played for time. The
government, it seems, is
unable to face its
responsibility for the ill-
begotten issue of its
philandering with the
public purse.

There is a moral in all
this, one that independent
producers throughout the
country not yet plagued by
the self-propagating
mammoths conceived by
the bureaucratic mind,
ought to heed. ACCESS
was created to satisfy a
distinct need, the need for
organised, controlled
educational material. But
the act which generated
it allowed it immediately
to become an instance of
Parkinson’s Law. At the
present time, the Govern-
ment of British Columbia
proposes to set up an
ACCESS - like authority for
the coordination of educa-
tional material throughout
the Province. Their
statement of intent restricts
their proposed authority in
exactly the way AMPIA
wishes ACCESS restricted.
They say, “We are not
devoting public funds to the
establishment of an expensive
network of television
broadcast facilities, as has
been done in other provin-
ces. We are not establishing
an ‘in house’ production
facility with expensive
studios and fancy equipment,
as others have chosen to do;
and we are not establishing
arigid and bureaucratic
corporation for a project
which could be handled
more efficiently using
existing mechanisms.”

So their intention is merely
to coordinate the facilities
available to them in the
private sector. Nevertheless
we all know what happens
to good intentions.

Peter Haynes

FILM NEWS

Manitoba

Now that the posties
are back at work, we
in the West can once
again send out glorious
rumours about just how
fat we are. There'’s a
lot of news to catch up
on. First, the Yorkton
Film Festival. Apart
from the screenings
and awards, this year’s
festival also sponsored
a day-long panel on the
current state of the
Canadian Film Industry.
The panel was set up of
some brass (CFDC, CBC,
CTV, NFB, etc) and a
few independent
filmmakers. However,
the discussion was really
more of an open forum
featuring a lot of concerned
film people. The subject
matter was somewhat
frustrating because it
lacked focus and featured
many of the woes which
have been rehashed ad
infinitum. But a few
important points were
raised. To begin with the
current state of non-
production in Saskatchewan,
especially for the novice
filmmaker. Allan King was
asked how a filmmaker
could establish himself
in Saskatchewan. He
really couldn’t provide a
solution beyond the usual
checking out of resources
and needs. For the young
filmmaker both experience
and opportunities seem
virtually unobtainable in
Saskatchewan. This
coupled with tremendous
governmental indifference
paints the gloomiest
picture to date for local
filmmakers.

Talk, however, also
centred on more optimistic
topics. A feeling existed
that there is a real sense
of a regional identity in
the Prairies. Many film
people suddenly found
themselves face to face
with one another after
years of familiarity through
rumour and scattered films
alone. Suspicion and
antagonism melted into
co-operation as talk
concentrated on common
needs, experiences and
ambitions. Closer contact
is now planned between
the Manitoba-Alberta-
Saskatchewan people to
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combine talents in the
future.

Another area of interest
was television. The
question of how to
compete with Kojack was
placed before the group.
Some suggestions were
given but none which could
not be shot down for
financial reasons. There
is little room for
experimenting, a financial
obligation to use anything
produced, and a scarcity of
funds to train talent.
Nonetheless, the CBC
was seriously talking of
decentralization for the
first time (to my knowledge)
and of an increase in
dramatic production.

CBC'’s intentions have
been verified in Winnipeg
by their plans to produce
| six one-hour and two-
hour long dramatic
productions locally.
Production is slated to
commence in February
and all but one project is
under Derek Goodwin,
recently arrived from
England. At present
scripts have been
commissioned from both
local and international
writers. The local writers
include Bill Morantz and
David King.

The National Film Board
recently completed the
first in a series of
regional workshops for
film directors seeking
dramatic training. The
workshop was held in
Edmonton under the
supervision of dramatic
coach Israel Hicks. Ma-
nitoba participants were
Leon Johnson, David
Cherniack and Allan
Kroeker. Other participants
in the Western region
were Terry Marner, Anne
Wheeler and Michael Asti-
Rose. The first workshop
had each participant
closely working with a
single actor on an
assigned monologue which
was eventually shot and
presented. The participaats
are now working on
staging other scenes back
at their home bases with
which they will return
to the next session in
January. There are three
sessions in all. From
these sixteen people,
four will be chosen for an
intensive summer session
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in Montreal.

The Winnipeg Film
Group is also busy with
its continuing dramatic
workshop. The program
has proven a tremendous
success and has concen-
trated not only on pro-
duction but also on the
theory and business of
film. The program co-
ordinators are endeavour-
ing not only to instill
dramatic concepts and
methods but also to focus
on how one finds money
to make movies and the
proper ways of approaching
people for funding.

Winnipeg's first 35mm
feature film was recently
unveiled. The film, The
Melting Pot, premiered
at the Playhouse theatre,
anon-chain theatre, as
the producers chose to
distribute the film
themselves. The film
centres on the Winnipeg
Flood of 1950 and truly
deserves the tag of
“disaster” film.

On a more optimistic
note, the Winnipeg Film
Group recently wrapped
production on their comedy
short, Rabbit Pie. The
film is a period comedy

concerning the strange
qualities which this
culinary delight has in
abundance. Directing
chores were handled by
Alan Kroeker. _
Finally, a short quiz.,
What Famous (?) Canadian
film director is planning
to shoot a feature film
this summer? The film
will be shot in black and
white and will utilize
totally non-professional
talent. It will be a
low-budget film and there
will be no CFDC funds

involved. Len Klady

THE
WEST

COAST

It is not the easiest time
to write a positive article
on film in Vancouver since
we have just gone through
aprovincial election that
gives us a completely new
Government. That in itself
is not a cause for complete
depression except that after
several years of trying we
had finally established a
dialogue with the previous
administration, and even
had some Ministers come
out in favour of a quota
system. We will find out
in the next few weeks, as
the cabinet is decided upon,
just what we have to deal
with in terms of a liason
person.

Production here has not
been plentiful this year but
if one believes in listening
to rumour 1976 looks good...
Definitely slated is an
International Cinemedia
Centres Production, Shadow
of the Hawk, produced by
John Kemeny with Jack
Smight directing. Shooting
will start mid-January and
continue through mid-
March. This Canadian fea-
ture will star Chief Dan
George, Jan Michael
Vincent and Gwen Welles.

Other parts will be filled

by Vancouver talent inclu-
ding Ross Vassarian, David
Glynn-Jones, Paul Stanley,
Len George and others.
Bob Linnell is production
manager.

Sally Patterson is now
editing The Keeper, a low
budget CFDC feature for
which producer Don Wilson
managed to secure Chris-
topher Lee as star. Tom
Drake wrote and directed
this horror/suspense story.

American International
Pictures is about to wrap
a sci-fi/ horror feature on
Bowen Island. Director
Burt Gordon managed to
shoot through our entire
monsoon season. Not the
least of the horror on that
shoot was an explosion in-
volving our favorite special
effects person John Thomas
who is happily recovering.
It will be some time before
it is established whether or
not he will require surgery
on his eyes.

Canawest was hopping
earlier this winter with two
Twentieth Century episodes
in an “Our Man Flint”
series. The killer schedule
called for 11 days on each
shoot. Star Ray Danton was
suddenly taken ill and re-
turned to Los Angeles so
there is currently only one
episode in the can.

John Vidette and James
Margellos were in town in
late Autumn prepping a
feature that unfortunately
did not come together.

Some irate actors called
me today in fury with the
CBC. That in itself is
nothing unusual in a talent/
CBC relationship, but if
this is true then it really is
too much. We have just
completed construction on
magnificent new offices and
studios for CBUT and there
was some hope that local
production might become a
reality. Not so. According
to the story, Don Eccleston
is preparing to shoot an
hour-long drama with hardly
any local talent. Leads are
coming in from the east
to give local yokels a chance
to work with some real
performers to gain some
experience! We hope this
is just a nasty rumour.

On the rumour front AIP
is supposed to be shooting
another feature here in
February... and there are
whispers of a medium
budget Universal feature for
Spring.

Commercials continue
tosupply a source of income
to film persons here. Bu-
siest houses seem to be
Bob Fleck’s Take One
Productions, Jubenville
Embra, Bill Bratkowski and
many freelancers, including
Roy Hayter who cleaned up
in Edmonton with multiple
awards for his film Alyeska.
Franz Russell has just star-
ted into production with
Franz Russell & Associates
and is doing nicely, thank
you.

Fiona Jackson



