
Denys Arcand's 
JeSUS 
de Montreal 

A
s we hurtle toward the 21st century, 
which Andre Malraux thought" will 
be mystical - or it will not be," Denys 
Arcand has set off reverberations with 
a movie that yearns for mysteries, 

miracles, and eternal love. In this lustrous film, 
jesus and the disciples are unsuccessful actors 
who, among other gigs, dub porno movies and 
model in perfume commercials to put pizza and 
wine on the table. 

jesus de MOlltreallights up the screen because it 
plays friskily, and also dead seriously, with a 
multitude of ambiguities. The film is all 
contrasts, echoes, and double meanings. It is 
both reverential and mocking; rooted in 
concrete reality, and up on cloud Nine. As dark 
as blood, as sparkling as a sip of rose, Jeslls smiles 
down knowingly, letting tragedy co-exist with 
slapstick comedy, and irony with ecstasy. 

jiving about the picture in a press-kit 
interview, Arcand envisions the "life we live 
today " as a super drugrnart where" everything 
is present" from condoms and horoscopes to 
anthologies of Shakespeare and the Bible. In our 
world, the director would no doubt argue, pure 
tragedy played straight is "doomed to become a 
ponderous museum piece - which is why Jeslls de 
Montreal opens on a handsome, tormented-look­
ing, young man in 19th-century costume, 
lamenting the brevity of life and then hanging 
himself. 

Even before the first of the movie's many jolts 
-" Bravo! Bravo!", we hear a legitimate theatre 
audience shouting over a shot of the suicide's 
dangling torso, and realize that the" tragic" 
scene is part of just another play - you feel like 
tittering at the actor's heavy performing style 
and the antique, airless mise-ell-scene. The kind 
of mise-ell-scene that sometimes passes for 
"taste" and "beauty" in Canadian feature films. 

In Jeslls de MOlltreal, Arcand's mise-ell-scelle 
changes fast and furiously; it cuts from milieu to 
milieu, character to caricature, mood to mood. 
The audience tags along breathlessly behind 
him, catching on to some funky gag when he's 
already rising into a moment of exaltation, or 
plunging into bitter despair. In a climactic scene 
near the end of Jt!SIIS, farce turns to tragedy in 
one brutal cut. 

The opening act of the movie speeds you from 
a reception packed with babbling media-goons 
(some of them based on real Montreal 
hot-shots), to an airy Catholic shrine, a sad soup 
kitchen, and a dubbing studio in which actor 
Martin Durocher (Remy Girard) scampers back 
and forth between two microphones, trying to 
post-synch the ecstatic voices of both male 
heroes in a four-way orgy. 
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Jesus of Montreal (Lothaire Bluteau I flanked by Johanne·Marie Tremblay and 
Catherine Wilkening, and centurions Remy Girard and Robert Lepage_ 

The beat gets too fast for Martin, who goofs, 
mixing up his "Burt" and" johnny" voices. But 
the dubbing director's voice immediately 
crackles on thep. a., "Don't worry. Nobody will 
notice any difference," making one of the film's 
many barbed comments from the World 
According to Arcand. 

The mock pornography in this scene bounces 
off an earlier scene's shots of ham actors 
pontificating about their sins. These" religious " 
images appear on a video monitor belonging to 
Father Leclerc (Gilles Pelletier), a lifelong 
theatre buff who offers an opportunity to JeslIs de 
MOlltreal's hero, Daniel Coulombe (Lothaire 
Bluteau), a young actor who needs work. 

Father Leclerc wants Daniel to "modernize" 
The Statiolls of the Cross, a passion play staged on 
summer nights for gaggles of tourists in tennis 
shirts and bermuda shorts. The priest's show is 
based on an outdoor spectacle that actually 
happens at Montreal's mountainside St. 
joseph's Oratory, and was, according to Arcand, 
the inspiration for his film. 

Like Nathaneal West's Miss LOlleh/hearts, 
Daniel is initially amused by the prospect of 
directing Christ's story and playing the main 
character. But as he meticulously researches the 
most up-to-date historical data about the world's 
most mysterious man, (approaching the project 
the way ex-documentarian Arcand did), and as 
an interesting way to tell the story reveals itself 
to him, Daniel starts feeling inspired. 

Eventually, jesus of Montreal gets more than he 
bargained for - just like the original. 

A new tone comes into the film . A slightly 
spooky, born-again librarian (Paule Baillargeon) 
asks Daniel if he's looking for Jesus, and when 
he says, "Uh, yeah," she replies" It's he who 
will find you. " The moment is typical of 
Arcand's style all through Jeslls de MOlltreol. It's a 
joke; it isn't. 

The urbanely mocking scenes are now 
counterpointed by, for example, an eloquent 
camera move up a stone statue of jesus in a 
green, summery garden, or a scene that evokes 
the end of the world. The silhouettes of Daniel, 
Martin, and unemployed actress Constance 
(Johanne-Marie Tremblay) merge with big 
screen outer space effects while a bottom-heavy 
voice intones typically science-show musings 
about man being a furtive shadow that will one 
day disappear from the universe. Again, a cliche 
reverberates. 

Soon, Daniel is rehearsing his new version of 
the passion play with a little band of performers 
that includes Constance, Martin, Rene (stage 
actor/director Robert Lepage), and Mireille 
(French actress Catherine Wilkening). 
Constance needs to help people more than she 
needs to act; Martin is fed up, but too laid-back 
to do anything about it; Rene is a proud cynic 
who cracks, "I read every script - that's why I 
don't get much work"; and Mireille, a successful 
model, has just been told by her boyfriend, 
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"Your biggest talent is your ass. " 
Daniel's actors, who have been kicked around 

by corrupt people with power, and who share a 
yearning for something indefinable, begin 
discovering themselves through Daniel's 
approach to the play. He asks them for natural, 
under-stated performances; he makes the story 
real with disturbing information about jesus's 
history and horrible facts about crucifixion; he 
confronts the spectators face to face with Christ's 
words. "Where lies your treasure, there lies 
your heart," Daniel-jesus says quietly, but 
firmly, to an affluent viewer who nervously 
looks the other way. 

As the mountain-top passion play takes over 
the middle of Arcand's movie, he moves the 
camera close to it. Burnished, nochunallighting 
contrasts wi th the airy blues and greens of the 
daytime settings. The sumptuously costumed 
players look like apparitions from the past. A 
naked Daniel dies convincingly under the night 
sky, the lights of Montreal twinkling far below. 

His creation a bizarre hit with the media and 
the public, Daniel's life starts changing. As jesus 
overturned the money-lenders' tables and 
kicked them out of the temple, Daniel smashes 
video equipment at a beer commercial audition 
where actresses are expected to "show your tits, 
or go home. " Daniel is arrested, examined by a 
judge (Arcand) more disengaged than Pontius 
Pilate himself, and them tempted by the devil in 
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the form of a smooth entertainment lawyer 
(Yves Jacques). 

Worst of all, Daniel is betrayed by Father 
Leclerc, who like a movie producer turning 
chicken, backs off from his director's originill, 
truthful, and dangerously provocative 
production (" I have to answer to the board of 
governors'''), and tries to impose his stilted, 
artificial 35-year-old stilted, artificial script on 
the actors. 

In Jeslls of MOlltreal's finale, Daniel falls and 
iises twice in a chain of ludicrous, ironic, and 
deeply disturbing episodes. Arcand's movie­
beautifully acted, designed, and filmed (by Guy 
Dufaux and Jacques Leduc) -leaves you at the 
end with no clear resolution to the mystery of its 
enigmatic hero, played with an uncanny 
vulnerability and strength by Lothaire Bluteau. 

Is Daniel an actor who crossed over into his 
role, or has Jesus returned in Daniel's body? It 
doesn't make any difference when we are 
haunted by images of him cradling a small child, 
loving his marginal friends, revolting against the 
contempt of power creeps, haranguing the 
living dead in a purgatorial metro station, or 
shouting at Father Leclerc under an echoing 
dome, "There must be something more than 
waiting quietly for death. " 
Maurie Alioff • 

JESUS DE MONTREAL p. Roger Frappier, Pierre 
Gendron assO(. p. Gerard Mital, jacques-Erie Strauss, Doris 
Girard p. mgr Lyse Lafontaine scld. Denys Arcand d.o.p. 
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Letourneau adlllill. Bernard Lamy 1st. asst. Will. Nathalie 
Molial'koVisotsky 211d assl . Will . Sylvaine Dulaux as;t . cd. 
Claudette Duff COIit. Marie La Haye baom Yeronique 
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Viau elee. Claude Fortier, Robert Auclair, Michel 
Steinmetzer, Marcel Breton, Sylvain Bergevin kl'lgripSerge 
Grenier grips GregOire Schmidt, Andre Tisseur scI dec. 
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Bouliane p.n. jean-Pierre Fauteux, Pierre Lambert sp. (-, . 
Louis Craig nsst. sp. ft. jacques LanglOis, Pierre Rivard rcar 
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Antoine Morin, Yves Laferriere, Mathieu Beaudin rcc. 
Claude La Haye /lOst. sync. /dial. ed. Diane Boucher, Annie 
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Tremblay, Remy Girard, Robert Lepage, Gilles Pelletier, 
Yves jacques, Cedric Noel, Pauline Martin, Yeronique Le 
F1aguais, jean-Louis Millette, Monique Miller, 
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Anna-Maria Giannotti, Tom R.!ck, Marie-Christine BarrauJt, 
judith Magre. A Max FilmslProductions Gerard Milal 
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Martin LaVllt'S 
Palais royale 

Mitchell Cabollrie' s 
Buying time 

P 
alais Rllyalf and Bllifilig Tillie are two 
Toronto movies with strikingly similar 
story lines, sharing the same American 
"star", Dean Stockwell (both were shot 
before his comeback role in Married to 

tile Mob), and bedeviled by similar problems of 
character development and lack of focus in the 
script. However, neither disguise where they 
were shot and both lVere released in Toronto 
during the same week. As far as this reviewer 
can remember, this has never happened before. 

Palais ROl/ale is the more stylish of the two, but 
also the weaker. Billed as a 'comedic romance 
noir', it is neither very funny nor is there a real 
romance. Set in 'Toronto the Good' , circa 1959, 
Gerald Price (Matt Craven) is a clerk with 
small-town roots and big-time ambitions. He's a 
hustler who dreams of running his own ad 
agency and of the blonde on the billboards for 
Royal cigarettes. Sooner then you can say 
Charles Dickens (for plot convenience) he meets 
the blonde, Odessa Muldoon, (played by Kim 
Cat trail by way of Marilyn Monroe) on a street 
corner and immediately makes at pass a her. 

• 

Getting nowhere, he nonetheless manages to 
track her down at the Palais Royale, an art deco 
dance hall on Lake Ontario, where it seems all 
the best of the Toronto underworld meet for a bit 
of Rand R. 

Before long, there is a senseless killing and 
Gerald literally finds himself lying on top of his 
dream, having saved her life. She lures him into 
her world of cheap thugs and even cheaper hotel 
rooms. She pouts, she lounges, she gets slapped 
around by her bullying boyfriend Tony (Kim 
Coates) who is working for the local mob boss, 
Michael Dattalico (played by Stockwell). He too 
is tired ofTony's boorish ways. He wants to run 
a legitimate carpet business through which he 
can funnel his hard-earned cash. 

Tony screws up once too often and Gerald is 
given the carpet business. Dattalico figu res him 
to be the perfect front man because he looks like 
"fresh air and corn flakes. " Meanwhile, Tony 
plots his revenge, and after some not very 
interesting plot twists, they all end up at the 
Royale for the final shootout, after Tony has 
killed Dattalico. 

There is humour in Palais Royale, if you don't 
mind Toronto in-jokes ("This whole town is 
small-time", says Tony, trying to convince 
Odessa to run away with him. "We're going to 
Buffalo. "), and both Gerald and Tony have it off 
with Odessa. But the laughs are slight and the 
sex surprisingly sexless. The audience is 
expected to go with Gerald's naive enthusiasm 
and big dreams, but the script doesn't allow us 
to really know him or care about his dreams. 
Odessa never rises about the level of a cheap tart 

Kim Cattrall and Matt Craven in Pa/ais Royale 
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despite Cattrall's limited efforts to give her 
character some class. Her Monroe marmerisms 
and sluttish nature deflect any sort of sympathy 
the audience might have for a small-town girl 
trying to survive in the big bad city. The rest of 
the thugs and cops are one-dimensional, except 
for Stockwell who ignites a few sparks in his role 
as a distinctly respectable crime lord . Unfortu­
nately, he is only given a couple of key scenes. 

Palais Royale was premiered at last year's 
Festival of Festivals, but \Vas subsequently 
re-edited and rescored. It remains clumsy and 
almost completely without suspense. A nicely 
appointed period piece, full of slinky gowns and 
big-finned cars, it's all dressed up v.~th no place 
to go. Martin Lavut's direction is uninspired and 
only occasionally do his images rise above the 
ordinary. He ends up dwelling on Cattrall's 
face, but unlike Monroe, she can't carry the film 
on the sheer force of her personality. She has 
none. 

The idea of a mob film in Toronto set in the '50s 
is certainly an appealing idea, but the end result 
smacks of too many fingers in the creative pie. 
Hugh Graham is a talented and funny writer 
whose material used to be heard on a regular 
basis on CBC Radio's Morningside. Apparentlv 
he worked two years on the script, but 
somewhere along the way the focus got lost. The 
producers went for an expensive look and the 
easy cliches, and Palais Royale ends up being 
victim of a lot of wrong choices. 

Buyillg Time shares a lot in common with Palai, 
Royale, apart from Dean Stockwell. Both are 
about young men who get involved with 
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gangsters and chase the elusive blonde 
plaything who, in reality, is just a country girl 
yeaming for the simple life ; both men get the 
blonde and a lot of trouble from the bad guys; 
and both films end with the death of the 
gangsters and the young couple settling down 
for a bit of clean country living. 

However, not to be too unfair to Buying Time, 
it does have more authenticity and action in the 
first 30 minutes than is to be found in the entirety 
of Palais ROI/ale. The creators of Palais Royale try 
to achieve authentici ty with set decorations and 
big shiney cars. Buying Time does it, at least for 
the first third of the film, with believable 
characters, a sense of place, tension (something 
almost completely lacking in Palais Royale), and 
some tight, effective directing. 

The film opens in a Toronto car wash with 
strong visuals and the casual introduction of the 
two main characters, Jabber (Jeff Schultz) and 
Reno (Leslie T oth). In quick succession, a third 
worker is gunned down in Union Station 
(looking dynamic and very threatening) by a 
particularly nasty-looking killer dming a dope 
deal, while Jabber and Reno get in trouble with 
the law trying to shake down a bookie who owes 
Reno money. The bookie takes exception and 
tries to kill them both. In steps Detective Novak 
(Stockwell, in a throw-away role, is probably the 
weakest part of Buying Time, while his character 
in Palais Royale is the only one that stands out), 
who puts the squeeze on Jabber and Reno to 
cooperate in the Union Station killing. They 
protest that they don't know much, but Novak 
figures they can find out and promptly 
dispatches them to a rehabilitation home in the 
country run by the prime suspect in the killings 
(five other dope dealers have been killed 
recently by the same gun), a certain local hero, 
Cmtis King (Page Fletcher). 

Up until this point the film captures the look of 
the city in a way that totally eludes Falnis Royale, 
and hasn't been seen on the screen since Don 
Shebib's Heartaches. The scenes on Spadina 
Avenue, in Kensington market, and especially 
the killing at Union Station, are striking and 
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Jeff Schultz and Dean Stockwell in Buying Time 

imaginatively done. Jabber and Reno blend into 
their milieu effortlessly and Bllyillg Time settles 
into an inner-ci~' action film with plenty 01 
mystery and suspense. Then, suddenly, the 
whole story switches gears and the sharp focus 
is lost. The blonde (Lama Cruickshank) appears 
as if out 01 a vision ( or a commercial for 
bathroom tissue) on the back of a horse and the 
"rehabilitation home" has the appearance of an 
up-scale resort. Jabber is assigned to work in the 
stables and Reno is essentially dropped from the 
story. The relationship between Jabber and the 
blonde wanders back and forth (she is also 
involved with Cmtis) as he discovers Curtis is 
running illegal races at night, improving the 
odds by drugging the horses. His assistant is the 
sinister killer, Cody (played with a nice menace 
by Michael Rudder). 

It turns out that Curtis has been not only 

rigging the races but also killing the dope dealers 
fo r no other reason than he is a nasty person. 
None of this makes much sense and the 
inevitable shootout comes complete with a pro 
fo rma false ending. Curtis appears to die in a car 
accident only to return to threaten Jabber and the 
blonde one more time, just when they think they 
are free of him. 

Director Mitchell Gabourie, son of producer 
Richard (Three Card MOllie and Title Shot) uses his 
skills as a director of rock videos to push the 
action forward at a fast clip, especially dming the 
early stages and the later horse-racing scenes. 
There is some original work here, but Bllyillg 
Time is such an odd little movie that it makes one 
wonder why it was made in the first place. What 
makes it even odder is that it was picked up for 
distribution by a U. S. major, MGMlUA. For a 
relatively low-budget Canadian film with no 

obvious marketing hooks, this is a rare 
achievement indeed. 

However, it is apparent that Buying Time 
proved too big a marketing problem for 
MGMlUA and it was dtlmped in the Toronto 
market for only a week's run with three prints 
and zero advertising. The film deserved a better 
fate. Whereas the eminently forgettable Palais 
Royale benefitted from a televised launch and 
reviews in all the major Toronto dailies, Buyillg 
Time was ignored, a minor gem of a film in search 
of an audience. 
Paul Townend • 

PALAIS ROYALE exec I' Da\id D'niels, Steven 
Levitan, Lawrence Zack 1'. David Daniels, Lawrence Zack 
nssoe. 1'. jo Ann Mc1ntrye lille p. Duane Howard d. Martin 
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produchon. 
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(based in Boston 
one day away from your 
next Montreal shoot) 

For more information 

• The First Stop HONEYWAGON can accommodate 
up to six people comfortably at one time 

• Eight units can be converted into 4 spacious rooms 

• Oversize crew toilet facilities 

• Two rooms have ability to convert into make-up and wardrobe 

call or fax, Peter Hackett L1MELITE MOBILE TEL : (508 ) 875-9393 FAX (508) 879-1981 
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David Wellington's 
The Carpenter 

A
s The Carpenter opens, Alice Jarret is 
suffering a nervous breakdown. Her 
husband, Martin, a professor, buys a 
beautiful house in a rural setting, where 
Alice is to convalesce while Martin 

screws his students. The house is in need of 
renovations and that is where Ed, the carpenter, 
comes in. 

Ed and Aline become partners in home 
improvement. Martin is tight with the..purse 
strings, so, to keep herself bus)" Alice starts 
cleaning, polishing, and painting the house. Ed is 
a conscientious worker, not like the other guys on 
the crew renovating the house. Ed works day and 
night to get the job done. He's a man with a 
philosophy: "hard work builds the world. " Alice, 
inspired by Ed's detemlination, finds herself a job 
in a paint store. 

So far it's a pleasant enough story that touches 
on some serious subjects. Alice, for instance, was 
committed to a mental hospital after cutting one of 
Martin's suits into tiny squares. Admittedly, this 
is not a nice thing to do but it' s the only reason for 
her institutionalization thatis seen or mentioned­
an interesting comment on power relationships in 
the realm of mental illness. 

And Ed, an "old-fashioned" guy, has a working 
style in distinct contrast to the young layabouts on 
the renovation crew and their genial, but inept 
foreman. Given Ed's subsequent (and prior) 
history, this may be taken as an ironic comment on 
the prevailing work ethic. 

There's a certain absurdity to all this content 
because The Carpenter is a horror film. Apart from 
his attitude to work, one of the things that 
separates Ed from the otherrenovators is that he's 
dead, has been for years. He was the original 
owner and builder of the house, a fact which 
explains his devotion to it. Ed was a perfectionist, 
and he wanted to do the job by himself so he 
would know it had been done right. Eventually, 
he was sent to the electric chair for letting his 
temper get out of hand, when the repo men came 
to collect his tools and materials. Now he is back, 
not only in the house, but as the house. Scratch 
the paint, and you scratch Ed. 

If you don't know that The Carpenter is a horror 
film, or if that infonnation doesn't immediately 
limit your expectations, there are other options 
while you wait for the gore. A feminist analysis of 
the film is certainly possible, as Alice seems to 
embody all of the classic characteristics that create 
a dependent woman. She succeeds in overcoming 
them, wi th the help of her independent sister. 

Director David Wellington has a background in 
commercials and rock videos, which is evident 
during the opening sequences of the film. The film 
looks good, but it takes a long time to get from 
Alice's breakdown to the first grisly act. You don't 
even find out about the " story behind the house" 
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Lynn Adams and Wings Hauser in The Carpenter 

until half the film has gone by. In that space, 
there's a lot of time to notice the music and the 
camera work, which together give the house a 
sense of atmosphere. If the audience is expecting 
to get right into the gore and the morally purifying 
experience of watching teenagers get murdered 
for experimenting with sex, they'll be disap­
pointed. The actual "blood and guts", when it 
comes, isn't entirely out of the blue, and it also 
isn't gratuitous. Wellington comes up with a few 
creative answers to the question "how do I use this 
thing?", something a lot of people ask when they 
first lay their hands on carpentry tools. 

By mid-film, The Carpenter is on more familiar 
territory, murdering sexually promiscuous 
people. The first victim is a construction worker, 
part of the crew renovating the farrets' house. He 
is interrupted by Ed as he attempts to rape Alice. 
A student who is pregnant with Martin's child is 
disposed of by Ed, as is Martin a little later on. 
These are all problematic deaths because they set 
up a situation in which Ed becomes Alice's 
protector. 

Ed and Alice are sympathetic characters for 
most of the film, in fact, the only characters who 
are not reprehensible on some level. The ending is 
a showdown between Ed and Alice. On one side, 
a traditional guy who is not just identified, but 
fused with the house; on the other, a woman 
emerging from a lifetime of being dominated by 
men and the houses they put her in. Pretty scary, 
kids! 

The Carpenter attempts to do more than the 
average horror flick, which may be responsible for 
its status as a film few Canadians, (or anyone 
else), will ever see. A 1987 film from Goldgems 
Canada, it seems to have been sucked into the 

black hole of Canadian distribution difficulties. 
This failure doesn't rank as a na tional tragedy, but 
the film does have a sense of humor about itself 
and a refreshing freedom from the strictures of the 
commercial horror genre. It's probably just these 
qualities that have kept it from general release. 

The Carpenter has its flaws, particularly the 
clumsy characterization of the policeman who 
delivers the story about Ed and the house. But [ 
would recommend this film to anyone who 
frequents horror films as an eccentric example of 
the genre. 
Janet Neely. 

THECARPENTER p. Pierre Grised. DavidWellington 
sc. Doug Taylor d.o. p. David Franco ed. Roland Pollack 
mus. Pierre Bundock sd. Juan Guttierez set des. Sylvain 
Gendron I. p. Wings Hauser, Lynn Adams, Pierre Lenoir 
Produced by Goldgems Canada. col. 3Smm. 87 min. 

Micheline Lanctot's 
Onzieme Speciale 

E
very now and then, an old story is told 
in a new way, and it catches our 
attention. Onzie,ne Speciale is a comedy 

. with style, the latest accomplishment of 
director Micheline Lanctot. The film 

tells the story of Esther Camino, a woman 
stepping into that stage of life often termed 
"mid-life crisis. " This is the moment we are 
invited to share, and the experience is 
surprising. 

CINEMA CANADA 

Why surprising? Is it that we don't expect­
rightfully or wrongfully - such a well-orches­
trated tragi-comedy from a film labelled 
"made-far-television "? First impressions are of 
clever banter, witty and alive. How refreshing it 
is to be with characters who take their actions 
and words to the extreme. Call it satire, call it 
buffoonery, the style is true to the excessive 
behaviour of a person in crisis. Cathartic, 
liberating. Exaggeration in writing, acting and 
mise-en-scflle tell us from the very first 
confrontation (and there are many) that we are 
in for a bumpy ride. 

Accompanying this all-Montreal journey is a 
soundtrack by jazz pianist Lorraine Desmarais. 
Her music punctuates Esther's search for 
meaning in a manner reflective of Esther's own 
style- passionate, improvisational, making new 
choicesat every turn of a phrase -and keeps the 
mood playful and light. 

What happens in Ollzieme Speciale 1 Esther, 
35-year-old wife and mother, could have become 
a ,. recognized" painter if she had concentrated 
on doing so. Instead, she feels that her life has 
been a somewhat haphazard chain of romantic 
events and creative endeavours. At 35, her 
dream world becomes unglued, and the lack of 
recognition as a painter brings on her crisis. An 
invitation to a high school reunion (the 
"Onzieme Speciale" of the title) serves as the 
proverbial last straw that starts her on a journey 
inward, outward, downward, back. For the 
duration of the film, Esther searches for meaning 
in her past accomplishments, collecting images 
and experiences. Together with her, we 
construct one large portfolio of her life and art. 

There are really two themes in Onziemc 
Speciale. Woven into a story of the artist's 
self-doubt is bright, critical repartee about the 
institutionalization of the art world, with a 
special spotlight on bureaucrats and other 
"impurists ' who put obstacles in the path of the 
true artist. Oddly enough, the character never 
reconciles this need for approval from those she 
regards with great disdain. (Whose story is this 
anyway?) 

Lanctot's direction of actors and camera is 
skillful and highly stylistic. Leading actress 
Sylvie-Catherine Beaudoin is a former member 
of Les Grands Ballets Canadiens and stage 
actress. Her Esther is physical and sensual, 
curiously comfortable - even defiant - in the skin 
of one in such mental turmoil. 

Her screen-mate, Robert Toupin, known 
especially for his television endeavours, is solid 
in a role which occasionally demands responses 
which don't fit the male stereotype we are 
otherwise encouraged to construct. The 
remaining cast are reminiscent more of stage 
than screen players, full of gesture and 
exaggerated personality. 

[suppose we could stay at the level of story, 
themes and acting, when looking at this 
"made-for-TV " creation, but Ollziime Speciale 
merits further regard. The subtle artistry of 
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structure, direction, and image enhance this 
familiar story and its characters. 

If the term " fragmentation" can be used to 
describe Esther's psychological state, it can also 
be seen as inherent in the montage and visual 
style of Onzieme Speciale, a collection of images 
and experiences from Esther's life and art. This 
is truly an episodic film ( ah, television), and the 
insights are sporadic, for Esther as well as the 
viewer. Lanctot's subtle images (she worked 
with cinematographer Pierre Mignot and art 
director Louise Jobin) capture Esther in her own 
opacity; we see her in and through other 
materials: faceted and distorted in mirrors, 
silhouetted through patterned glass, windows. 

Esther is one against the world - her family, 
the organized art community, her high school 
alumni - and is often filmed in perspective with 
the physical space around her. Perhaps most 
importantly, we see her against a blank canvas, 
unable to execute a self-portrait. The overall 
visual approach emerges as a metaphor for 
Esther's confusion, questioning the notion of 
images and who creates them. Although unable 
to " see" herself, Esther paints images of other 
women, and renders them disrobed, disfigured, 
non-human. The art work we see is pOignant, 
full of the questions ,. what is woman)" and" of 
what is her self-image made?" 

A character film. A mise-en-scene film. A theme 
film. An editor's film. Surprising for" made-for­
television. " Not surprising considering the 
creative team. A look behind the camera reveals 
quite a constellation, so much so that it is 
difficult to say whether autellrist critique is 
appropriate here. Equipe-ist? 

What are the drawbacks of Onzieme Spiciale ? 
Lanct6t offers no answers for Esther's human 
drama - only windows. And surely the 
characters are stereotypical, and the criticism of 
the art world has been heard before. Yet the 
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humour, creativity, and freshness with which 
the story is told merit the re-telling. 
Harriet Wichin , 

ONZIEME SPECIALE p. Roger Frappier d. Micheline 
Lanctotsc. Marie Perreault, Louise Roy d. o. p. Pierre Mignot 
art d. Louise jobin ed. Michel Arcand orig . milS. Lorraine 
Desmarais p. mgr. JeanMarie Comeau sd. Yvon Benoit 151. 
a. d. jacques Laberge COlli . Therese Berube lSI. ass/. cam. 
Chrisnarule Guernon IInil mgr. Michele St-Arnaud lid. eiec/. 
Daniel Chretien key grip Michel Periard set des. Blanche 
Boileau props lIIasler Pierre Fournier boolll Claude Lahaye 
nssl. props Louis Gascon assl. cost. josee Boisvert makcllp 
Micheline Foisy-Trepanier Zlldcnlll. "55/ . Marnn Dubois 151. 
eleel . ManalHassibgripJean-Mauricede Ernstedp. n. Maite 
Sarthou, Pierre jasmin sd. ed. Paul Dion mix. SheUey Craig 
ncci. Daniel Demers p. coord. Helene Ross nssi. 10 p. Lyne 
Lemieux still photo Pierre Drury pub. Christianne Ducasse 
1.1'. Sylvie-Catherine Beaudoin, Robert Toupin, Lorraine 
Pinta\, Jean Beaudry, Colin Caroit, Markita Boies, Andre 
Melancon, Pierre Collin, Ma rie-Lou Dion, Ann Caron, julie 
Vincent. Lucie Saint-C)7, Roger Baulu, johanne Seymour, 
Andree PeUetier, Suzanne Champagne, Louise funfret, 
josee Cusson, Louise Bombardier, Clement Schreiber, 
jean-Gabriel Lambert. A co-production of Les Producteurs 
TV-Films Associes and the NFB, with the financial 
participation of SOGIC, Telefilm and Radio Quebec 
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Watchers Corey Haim and a nice doggie foil the nasties in Watchers 

D
isguised as a FREAK (Film Reviewer, 
Exploitation / Actioners / Kitsch) I 
observed another Canadian attempt to 
penetrate U. S. drive-in circuits and 
video-networks camouflaged as a bO lla 

pde American operation. 
If this observer is permitted an opinion, these 

Canadian undercover activities represent a clear 

, 

and present danger to our balance of terror and 
threaten the cornerstone of U. S. policy in this 
hemisphere, namely the Marilyn Monroe 
Doctrine, according to which no other power is 
allowed to make American movies. 

The danger comes from two sources: (a) the 
similarity of terrain permits the Canadians to 
substitute fraudulen tly their Northwest for ours, 
and (b) their actors, writers and directors have 
managed, through years of painstaking 
imitation, to pass for one of U. S. 

Watchers, were it not a dangerous and 
near-successful attempt to penetrate our 
defences, could be dismissed as Lassie Meets 
Godzilla , Three Days of the OXCOI1J or Grizzlyalld the 
War Games. The hybrid ti tles are a natural 
outgrowth of the CIA-operation-gone-wrong­
and-danger-stalks-the-land-as-a-consequence 
plot, another cloning achievement of that 
aU-powerful multinational conglomerate, 
Industrial Plot and Action. 

Specifically, Watchers deals with the escape of 
the "ultimate predator ", a.k.a. Outside 
Experimental Combat Mammal or Oxcom. 
Oxcom Must Be Stopped, not only because it 
keeps on killing everything in its way with 
predictable regularity and not only because it is 
telepathically linked to a nice doggie, but 
because the CIA team that created and trained it 
has a Hidden Agenda, wouldn't you know. 

the person of a dean-cut teenager and his rather 
cute Mom. 

As indicated at the beginning of this report, 
Watchers is a force to be reckoned with. It is 
professionally scripted with a O. 9ibeat 
cliche-ratio, with fully computerized scenario 
and diesel-powered sequencing, featuring a Syd 
Field-tested structure with turgid-driven 
dramatics and characterization. 

For the most part, the direction and 
cinematography demonstfote schlock-proof 
trade-craft. Actors, with the exception of 
Oxcom, turn in a performance perfectly 
matching the exigencies of the project. Clean 
Teen, Spunky Mom and Sneering Villain being 
possibly more memorable than the script called 
for, but this could have been caused by an error 
in wiring. Oxcom's efficacy is difficult to 
determine ; possibly for budgetary reasons, he, 
she, it, is never fully visible. Not even its status 
as a mammal can be certified on the basis of 
visual sighting. 

However, we must bite the bullet: the 
Canadians nearly got away with successfully 
launching across the border a near-perfect pod, 
a deceptively well-made and commercially 
feasible replicate of a U. S. B-'89 Bomb. 

Almost, but not quite. 

Sylvie Catherine Beaudoin as Esther in Onzieme Speciale 

Oxcom'sM. O. seems to be mostly ripping out 
esophagi and de fenestration, and he (she? it?) 
leaves a bloody trail until he Meets Its Match in 

Fortunately, Watchers has been intercepted by 
the undersigned before it could become part of 
American culture. This, thanks to the vigilance 
of this operative and some minor, but telltale 
flaws in the film's concept and execution. 
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