EDITORIAL

KFor the Sake
of the Features...

This year the Canadian Film Awards have proven their
importance. You may like the Etrogs or not, take them or
leave them, it doesn’t really matter. The Awards were
important this year because they became a meeting place,
a forum, a chance to discuss the state of the cinematographic
nation and to think about the future.

Feature films are especially important, even crucial, to
a developing industry and the feature film category present-
ed problems this year as it had two years ago.

Due to the number of features made over the past two
years a pre-selection was necessary; this pre-selection
determined the quality of the features which were eventually
presented to the jury in competition. Of the 25 features
submitted, only 11 made it into competition; over half
were eliminated. This year, as in 1973, the pre-selection
has been severely and rightly criticised.

Two years ago the elimination of films like Bar Salon
(because it was by a young director and in black and white)
and La tendresse ordinaire created a furor among the
Quebec directors. The pre-selection then, as in 1975, eli-
minated many of those films which strike out in new direc-
tions, leaving only the more ‘commercial’ films in competi-
tion.

In 1975, how does the pre-selection committee justify
the elimination of Montreal Main, Me and Recommenda-
tion for Mercy which are serious, controversial Canadian
films? Why was The Hard Part Begins withdrawn? How does
the committee justify choosing those inane Hollywood
copies Child Under a Leaf and Quiet Days in Belfast?

What this year’s Awards show us is that, if a pre-selec-
tion is necessary, then the pre-selection committee is even
more important than the jury itself. While the jury gives
prizes, the pre-selection committee degides which films
are offered to the public as representative of Canadian film-
ing. They decide what, if anything, differenciates a Canadian
film from one made in the U.S.A., and they decide which
films will be promoted through screenings at the Awards.

Features need special attention until Canadians are able
to make them well and market them correctly. Criteria
should be established for the pre-selection. Perhaps the
day will come when the scenario, the quality of performance
and the director’s temerity will count as much as a slick,
‘made in Hollywood' veneer. When the pre-selection be-
comes representative of that which is best in Canadian film-
ing, then perhaps the discussions can also include the tech-
nicians, the writers and the producers who work with the
directors to make a film.

We have heard that all of the members of the pre-selec-
tion committee were from Toronto save two who came
from Montreal. Is it unfair to suggest that the elimination
of five features made in the Prairies and on the West
Coast might be the result of Canada’s own brand of Toron-
to-oriented provincialism?

The Alberta Motion Picture Industries Association and
the British Columbia Film Industries Association are reali-
ties. Things are moving in the Maritimes. A Co-op and a
chapter of the Canadian Society of Cinematographers have
opened in Newfoundland.

It is time to reorganize the Awards so that they reflect
not so much what filming has been in Canada but what it

hopefully will become.

Operation Even Keel

One does not get involved in publishing a film magazine
in Canada to get rich.

We got involved because we care about films as an im-
portant part of Canadian culture and about filming as a
business enterprise. We also happen to be journalists who
like to publish. Making a magazine is, of itself, a cer-
tain reward. This reward was sufficient for George Csa-
ba Koller and Agi Ibranyi-Kiss without whom there would
be no Cinema Canada today.

It's been three months now since we began to adminis-
ter Cinema Canada; during these months three issues of
the magazine have come out on time and been published
within the budget we set up before we began. We are
breaking even.

The salaries are still too low, there’s no money for pho-
tography or commissioned articles, and there’s a big
cash-flow problem, but we can make ends meet and that’s
important.

Over the first years, a debt was accumulated. This hap-
pens with most small independant magazines. We inhe-
rited this debt. Hyde, Houghton and Co., in their auditor’s
report for the year ending April 30, 1975, set the deficit at
$10,011.

One thing that Cinema Canada can not do, at least not on
its own, is to make a $10,000 profit to clear this debt.
Breaking even through the slower spring and  summer
months and upgrading the quality of the magazine  when
that becomes possible will take all the cash available.

So here comes Operation Even Keel. We’d like to pay off
the debts and prove, over the first year, that our projections
are correct, that Cinema Canada can hold its own.

Happily, we can continue to count on the Canada Council
and the Ontario Arts Council for their help, but they can
not give grants to cover deficits. This is where you come
in. We will be writing to the members of the industry during
the month of November.

We've looked at the industry and tried to determine what
we might reasonably expect companies and individuals to
contribute to the magazine. Given Cinema Canada’s “chari-
table organization” status, donations are tax-free. Our
goal is simply the $10,011 we need to cover the old debts.

The range of gifts we are requesting go from $10 to $500.
We've tried to work it out so that no contribution is dispro-
portionate to the donor’s ability to give. If the response is
good, if you and others care enough, we can pay off those
depts and never again trouble you with the boring (to you)
but critical (to us) financial situation of the magazine.

Wae said in our first editorial that we wanted Cinema Ca-
nada to become an open forum. We would like, so to
speak, to give the magazine to each of you so that all can
be heard, so that the film industry and those who like
filming can use it to work out some of problems confron-
ting that industry today.

Cinema Canada strives to be a good film magazine. That
takes resources and time and energy. Helping us now is the
best investment you can make towards keeping things on that
even keel. It's not good for the magazine to have the ed-
itors wrapped up in fund raising. The time taken to solicit
or to collect bills is time that doesn’'t go into improving the
magazine.

If by chance you don’t get a personal letter from us, don’t
feel left out. Your assistance will be welcome and  we’ll

- send you back a receipt.

Jean-Pierre and Connie Tadros

november 1975/ 5
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@ Crystal control motor for wireless sync sound. Other motor speeds from 10 to 50 fps forward and reverse, controlled by solid state
electronics. Automatic slating with sync-pulse generator. @ Rechargeable battery that adds a mere 13 oz. to the weight and attaches right to
the camera. @ Technologically, the most advanced through-the-lens metering system. The silicon cell has no memory. So it reacts instantly,
responds uniformly to all colors and is practically unaffected by temperature changes. Rugged, accurate and reliable, @ Light-emitting diodes
indicate correct exposure in bright 13X reflex finder, The completely electronic system has no mechanical parts or moving needles that can fail
due to rough handling. Lighted diodes are always visible even in dim light. @ Electro-magnetic control for instant start and stop with shutter in
closed position. @ Electronically controlled single frame capability assures the kind of accuracy and reliability found only in specially built
animation units, ® Superb picture steadiness to satisfy the demands of the most discriminating pro. The lens mount is so rugged and well-
engineered you can safely carry the camera by the lens. @Automaﬁc threading and spool ejector for swift change of film. Complete line
of superb optics: macro, power zoom, lenses with fully automatic exposure control, automatic depth of field scales, automatic diaphragm
pre-setting, super fast f/1.1 aperture. ® Professional accessories include 400" magazine, matte box, biimp, shoulder brace, u/w housing.

Bolex built the all new H16 EL with every essential feature
successful professionals use to create outstanding 16mm I H E AI I N Ew

commercial films. Yet until now these same pros have had to

pay thousands more for these same advantages — without
having them all in one camera. E O l E X

And, with the Bolex EL, a pro can film more easily and get

superb results. As a matter of fact, so superb, he can blow up

his film to 35mm for theatrical release if need be. E L ECT R o N Ic
Write for your copy of the full colour brochure and

catalogue. Study each feature carefully. Compare the price,

quality and features of the H16 EL with any other 16mm

available. Get your very own Bolex, then go out and experience >> H 1 6 E I <<

total camera performance.
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