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Porteous’ reported ouster gives director chance to state case

At a press conference July 2,
Canada  Council  director
Timothy Porteous charged that
bis appointment was being ter-
minated by the Conservative
government, adding that the
principle of arm’'s-length arts
funding was “in  serious
jeopardy.” Porteous' surprise
press-conference was beld only
days after Communications
minister Marcel Masse bad reaf-
Sirmed the principle of cultural
agency autonomy. Both Masse
and Prime Minister Brian Mul-
roney have denied Porteous was
being fired. While no Order-in-
Council bas yet been issued offi-
cially terminating Porteous’s
appointment, active efforts are
being made to find a new direc-
tor. The following is the text of
Porteous’s statement.

OTTAWA — 1 have decided to
use the occasion of the termina-
tion of my appointment as dirce-
tor of the Canada Council to
speak directly to the arts com-
munity, to all thos¢ who prac-
tisc, who ¢njoy and who support
the arts in Canada. 1 am speaking
out as director of the Council, as
1 believe T must, but the state-
ment is my own, and it docs not
necessarily represent the views
of the chairman of the board of
the Council.

Over the past months 1 have
become  convineed  that  the
long-cstablished tradition of arts
funding in Canada, a tradition
admired and envied in many
other countrics, is in serious
jeopardy. If present trends are
allowed to continue, the Canada
Council’s leadership role in the
arts will b¢ permanently dam-
aged or destroyed.

The issue

The issuc is a familiar one:
should the public funds available
to support the arts be distributed
primarily according to artistic,
or political criteria?

The Canadian tradition of
arm’s-length arts funding gocs
back to the Report of the Mas
sey-Lévesque Commission which
recommended the establishment
of the Canada Council. It was con-
firmed in the Canada Council Act,
in the recommendations of the
Applcbaum-Hébert  Committee,
in the exemption of the federal
cultural agencies from Bill C-24,
and, most recently, in the 1984
federal clection campaign prom-
ises of all partics. During that clec-
tion the Progressive Conservative
Party stated: “We are committed
without question to the arm's-
length principle.”

Yet what we have scen is a

constant crosion of that princi-
ple and a deliberate undermin-
ing of the federal culwural agen-
cics. I will be speaking princi-
pally about the Canada Council
but much of what 1 say is cqually

applicable  to  the  National
Muscums  Corporation,  the
National  Arts  Centre,  the
National Film Board and the
CBC.

The Council’s board

The minister of Communications
has consistently ignored  the
advice of the chairman of the
Council (Maurcen  Forrester).
She was not consulted about my
dissimal. Her advice has not
been sought about the desirable
qualifications or the choice of a
new director. Since September
all of her suggestions for new
Council members have been
ignorecd.  Between  November
and the end of June the minister
did not meet with her to discuss
the future of the Council or any
other subject.

It is cssential to the proper
functioning of the Council that it
should be governed by a board
which is committed to advanc-
ing the interests of the arts,
which is collectively qualified to
dcal with the issues which come
before it, and which is scen as
credible by the arts community

and the government. It should
be, and has been in the past, the
strongest arts board in Canada.
The  Applebaum-Hébert Com-
mittee recommended that “Ap-
pointments to the boards  of
dircctors of cultural agencics
should be made with an overrid-
ing concern for the appointecs’
experience in the field of con-
cern of the agency and their
demonstrated broad-ranging
interest in cultural matter.”

If it wishes the Council or the
other arts agencies to function as
they should, the government
must keep this recommendation
in mind when making appoint-
ments and renewing the terms of
members.

Funding

For the last ten years the Canada
Council’s parliamentary appropri-
ation has been declining in real
value. This decline has occurred
at a time when the arts in Canada
have been rapidly expanding.
The number of artists and arts
organizations cligible to reccive
support from the Council has
grown by at least 50%. As a
result, the real value of the sup-
port which the Council provides
to artists and arts organizations
has been in constant decline.
This trend was accelerated by
the reduction in the Council's

current appropriation. For the
first time in its history, the Coun-
cil has fewer dollars to support
the arts this year than it had last
year. :

As a conscquence the Council
has had to reducc its operating
grants to many well-established
and descerving arts organizations.
Some of the larger organizations
have complained to the minister
and requested  direct, supple-
mentary, opcrating grants. The
minister is said to be considering
taking over responsibility for
certain operating grants. If addi-
tional funds are available for
opcrating grants, they should be
distributed in accordance with
the Canada Council’s criteria of
artistic quality, scrvice to audi-
cnces, and financial needs.

The real issuc is not a cut-back
in arts funding. It is how the cuts
have been applied. At the same
time as the budgets of the arts
agencies have been cut back or
frozen, the arts funds which are
directly controlled by the minis-
ter have been increased. These
funds are¢ mostly spent on capital
Or ¢quipment grants or on one-
shot project grants. In many
cascs the grants, which have
ranged up to several million dol-

lars, have been awarded with lit-
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N DP announces
arts and culture policy

OTTAWA — The federal New
Democratic Party has produced
a new policy for arts and culture
in Canada. The new policy, spear-
headed by NDP cultural affairs
critic Lynn McDonald (MP —
Broadview-Greenwood ), was
adopted at the NDP national
convention  during the July 1
week-end, after lengthy study.
Adoption of the new policy
coincides with the July 2 con-
troversy around the C“firing of
dircctor  Timothy  Portcous
Canada Council by the Conser-
vative government. It also serves
as a criticism of what McDonald
terms “the intention of Mulroney
and the Conservatives  to
politicize the arts in Canada.”
“The crosion of Canadian pol-
icy on the arts had already begun
under the Liberal government,”
McDonald told Cinema Canada.
“Their support of Canada’s cul-
tural institutions did not grow at
the same rate as the cost of liv-
ing. Mulroncy and the Conscrva-
tives arc ¢ven worse than the
Liberals. They are not supportive
of the country's cultural institu-
tions. The $85 million CBC cut-
back is an example of their
attitude. Their ¢CcONOMIc
approach is just not logical in
regards to culture. Our depen-
dency on the US. is just not pro-

fitable for the proliferation of
our own indigenous culture.”

The new cultural policy. con-
tinued McDonald, “is part of an
cffort by the NDP 1o put a
stronger ¢emphasis on cultural
issucs. No onc had really put
together all the NDP's views on
art and culture in an official party
policy. Having been sensitized by
the Conservative government's
attitude, we  felt that it was
important to do so now’

The NDP policy is based on
the view that access to cultural
activitics should be open to all
Canadians, regardless of
revenue, and publicly financed
to  insurc  “varied, regional,
vibrant and truly Canadian artis-
tic and culwural development.”
At the same time, the policy
wants to further the cultural
development of the private sce-
tor.

A key measure adopted by the
NDP centres on enlarging the role
of the CBC/Radio-Canada to
make it the country’s first cul-
tural communication institution.
This includes a long term plan to
increase financing to up to 1.5%
of the yearly budget, an increasc
in Canadian content in all sec-
tors of programming, an increasc
in broadcast of independent pro-
ductions, as well as progressive
climination of advertisecments.
The policy also stresses  that
there should be an increase in
regional  programming  of all
kinds whilc insuring an cquitable
representation of  Canada’s

unique cultural groups.

The NDP policy also states
that Canada and Quchec consti-
tute “two nations” in regards to
cultural growth.

“We must understand that the
CBC and Radio-Canada are run
quite scparately and represent as
well  as serve  two  distinet
groups,” McDonald  explained.
“Both groups must attend to
their culture.”

Another key point in the new
policy is that the Canada Council
be given sufficient funds to be
able to support new and innova-
tive cultural activitics, as well as
to continue the support of ¢stab-
lished organizations,

In regards to film, NDP policy
includes encouragement of pro-
duction and distribution of films
truly rcflective of life in Canada
through increased support of the

National Film Board; co-produc-
tions between the NFB and inde-
pendent  filmmakers: increased
support to independent film pro-
ducers  through  government
organizations such as Telefilm
Canada, increased regionaliza-
tion of film production and the
promotion of Canadian produc-
tions in foreign markets,

Porteous
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tle consideration of their long-
term cffects. In most cases capi-
tal or ¢quipment grants, cven or
small amounts, lead to increased
opcerating costs. It makes little
cconomic sensce to distribute so
many million dollars of capital
grants at the very time when
operating grants arc being cut
back.

What the government should
do

® The government — should
uncquivocally confirm its election
promisc to respect the arm's-
length principle in arts funding,

® The government should clearly
state its commitment to the
Canada Council's role as its “pri-
mary instrument of support to the
arts” and its confidence in the
Council's Chairman and board.

® The government should sclect
arts board members from among
those who have established repu-
tations in arts activitics, invest-
ment or other ficlds related to the
operations of the agency.

® As a priority of its arts policy
the government should reverse
the ten-year decline in the real
value of the Council's appropria-
tion, and restore the appropria-
tion to a level which would ¢na-
ble the Council to respond to the
rcal needs of the arts in the 1980s.
® The government should re-
examine the current  balance
between the funds used for capital
and cquipment grants and thosc
available for opcrating grants.
Opcrating grants should be
increased at a rate consistent with
the increased operating  costs
incurred as a result of capital and
cquipment grants.

What the arts community
should do

@ All those who share my con-
cern about the future of the

Canada Council and of arts fund-
ing in this country should make
their “views known to the Prime
Minister and to all members of
Parliament. The arts community
has shown, over the past year, that
it can make its voice heard on
important issues which affect it.
The Primc Minister  has
demonstrated that he pays atten-
tion to public opinion when it is
strongly expressed. The arts com-
munity’s views should be given as
much weight in the formulation
of government policy as those of
any comparable group.

It has been the great privilege
of my life to serve as associate
dircctor. and for the last three
years as director, of the Canada
Council. I would like to thank all
those at the Council and in the
arts community who have sup-
ported me through some dif-
ficult but rewarding times, 1
hope that, in future years, [ will
able to continuc to serve the arts
in Canada.
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