John Gray
& Andrew Gosling’s

The King
Of Friday Night

e A taste of another generation: Andrew Rhodes and Sheree Jeacocke in a quantum leap for TV, the King of Friday Night

onsider this another rave review for

Canamcdia's The King Of Friday

Night. which recently won the “Best
Performance Special” Award at the Banff
Television Festival. The production is so
universally fine that it's hard to know
where to begin.

“Culture!” deapans one of the charac-
ters, “that's somcthing found in your
fridge cvery couple of months.” In this
spirit, The King Of Friday Night blasts its
way past colonial cultural hang-ups and
clitist taboos to revel in and fuse the two
most popular art forms of a generation: TV
and rock 'n roll. Like the best rock music,
its cnergy scems barcely containable in its
framework. Like the best television, it
takes us right to the edge of what the
medium can do. And like the best rock
videos, it intelligently plays with surreality
in order to illuminate rather than obscurc.
The resultis a fine TV-rush that sets a new
standard for creative work in North-Amer-
ican television.

It's rarc enough to find an original stage-
play ably translated into another medium,
especially in ways that fully honour the
capabilitics of the new medium. But here,
John Gray's stage musical,*Rock and Roll”
has become innovative television of the
most exciting kind. The King Of Friday
Night is the first TV-feature shot in
Betacam 1/27 video format, the first TV-
feature to use colorization (a computeri-
zation process that turns black-and-whitte
video into colour), and the most extensive
usc of multiple-layer chromakey ever seen
in North-Amcrican television. Co-director
Andrew Gosling and chromakey-designer
Graham McCallum developed these video
techniques at the BBC and have won
numerous international awards for their
cfforts.

But what's fascinating about The King
Of Friday Night is the astonishing degree
to which the techniques are so completely

right for the tonc and spirit of John Gray's
music and script. The basis plot-line is so
familiar as to be archetypal — which is pre-
ciscly why the chromakey sequences
work so well. Set in the small, fictitious
Canadian town of Mushaboom, the story
begins in the present, but quickly does an
extented flashback to 1961 to follow the
risc the glory of The Monarch — a local
rock band inspired by Scrcamin’ John
(Eric Peterson), a burnt-out rocker who
instills them with the Spirit of Rock 'n Roll.
After four years of wild success, the band
breaks up when Parker (Frank Mackay),
the lead singer. decides to go solo. After
this crisis, the story resumes in the present
with a rcunion concert bringing together
the ageing musicians who have cach gone
their separate, “normal™ ways.

Gray has infusced this plot-line with an
intricate blend of witty irony, self-parody-
ing nostalgia, sincere emotion and a
mythologizing cthos that is matched visu-
ally, moment by moment, with such
painstaking carc that the whole work
seems charged with a transcendant hon-
csty. Through the magic of multiple-
layered chromakey, the band can appear
to be singing from within the confines of a
bubblegum card, or atop a car. Shirly
(Sheree Jeacocke ) can bemoan her fate
"Girls don't sing rock 'n roll!” — while
wandering like a tiny doll among the clut-
ter of combs, shaving materials, c¢tc. on a
guy's burcau. In such sequences, the
chromakey techniques are not gratuitous
but instead convey a strange edge of
mixced ¢emotion — as though the image
captures some potent psychological layers
of experience.

At the same time, The King Of Friday
Night is exubcerantly playful in the fullest
sensce. It feels loose and spontancous, roll-
ing across the screen like a seemingly
cffortless guitar riff. Almost casually, its
takes up the archetypal moments of a gen-

cration’s life:  teenaged  dreams,  first
romance, rebellion, leaving home, the
taste of success, and then the end of youth
and the apparent death of  youthful
drcams. The witty, ironic tonc covers an
underlying empathy in which there is no
sense of detachment. Rather, the spirit of
the work is that of a shared vitality, a pop
heritage held in common.

In this sense, The King Of Friday Night
is clearly the opposite of nostalgia.
Through its deceptively simple structure,
it re-vitalizes the present with the energy
of the music. The re-united Monarchs
haven't lost their touch. Neither has their
ageing audience which, on-screen and off,
still contains the spirit of Screamin’ John
deep in their souls. The staid portrait of
the Queen overlooking the  dancehall
turns into the rebel trickster rocker laugh-
ing with devilish glee. As the music says:
“When the situation’s outta control, vou
better rock. you better roll.”

Gosling, Gray and McCallum have truly
fused every aspect of performance in this
work: the tremendous acting and singing
of Eric Pcterson, Frank Mackay, Sheree
Jeacocke,  Geoffrey  Bowes,  Andrew
Rhodes and Alec Willows: the 24-track
recording of Gray's fine rock lyrics: the

location-shooting and the extraordinary

visual “performance” of the  in-studio
chromakey all come together to create a
production that’s as tight you could want.
Don’t miss the repeat on CBC-TV.

Joyce Nelson @

THE KING OF FRIDAY NIGHT

d. John Gray, Andrew Gosling exec. p. Jane Harris p.
Les Harris chromakey-des. Graham McCallum sc./
mus. comp. John Gray Lp. Eric Peterson, Geoggrey
Bowes, Andrew Rhodes, Sheree Jeacoke, Frank Mac-
kay. Alec Willows, running time: 88 mins , colour, 17
video poe. & disc. Canamedia Productions  Lud |
Toront

Giles Walker’s

90 Days

Twicce the National Film Board has had its
feature-filmmaking vocation quashed: the
first time with the government's 1968
decision to create a private film industry:
the sccond time, also by government
order, in the shot-gun marriage of forced
feature-film collaboration with that same
private sector. So it’s truly somcthing of a
miracle to sce that the Board has, for the
third time in its history, managed to gen-
crate its own distinctive kind of genuinely
Canadian feature. Yet 90 Days is not just
miraculous; more importantly. perhaps,
it's a film that works.

Hilariously funny, brilliantly done,
impeccably acted, Walker's sequel to the
problematic  Masculine Mystique cuts
through the  stylistic and  thematic
ambiguitics of that first skewed attempt at
contemporary social comedy and fear-
lessly leaps into the fictional terrain to
produce an authentic. uncembarrassed
Canadian soap-opera that deserves the
widest possible distribution. It's as if, out
of the limbo of perdition into which the
Board has been cast, Giles Walker has
stumbled upon the elixir of an antidote to
the Canadian feature film problem. And
happily. the solution consists of a massive
dose of laughter.

It's a truism that Canadian humor natur-
ally gravitates to the  self-deprecating,
Canadian humor that doesn't harbor at
least a germ of self-satire is rare, or, as TV
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comedics like Hangin' In or Snow Job or  cariousness of her position, manages to  catch the film at the Montreal and Toronto 99 DAYS Lp. Stefan Wodoslawsky, Christine Pak,
movics like Porky’s indicate, at best  maintain an impressive dignity; and Laura,  fests, and since there's more turnout for — Sam Grana, Fernanda Tavares d. Giles Walker p. David
pucrile. What Canada has never had is  as the attractive businesswoman with the  those two cvents than Canadian film in  Wilson, Giles Walker sc. Walker, Wilson d.o.p.

malur - for ; = e e " hprrofitsedl = is C - pets in a decade. this is : Andrew Kitzanuk ed. David Wilson orig. mus.
¢ humor humor for adults proposition that just can't be refused this country gets in a decade, this is a film Richard Gresko sd. ed. Bill Graziadei mus. ed. Diane

and that’s the most distinctive aspectof90 - the plot unravels with flawless naturalism.  you don’t want to miss. 5o move over all 1 gioch mus. record. Louis Hone re-rec. Jean-
Days: it spcaks dircetly to, and affection-  There's little point giving away the story  the Petes, Jocys, Duddys, and other losers — Pierre Joutel exec. p. Andy Thompson p.c, and dist.
ately from, the bewilderment of contem- — here: suffice it to say it all revolves around — of Canadian cinema, ‘cause here comes 4 National Film Board of Canada Color,, 16mm, 3/4",

porary adult experience.

Walker clearly loves his characters but
the original fumbling foursome of today's
male muddle who first surfaced in Mes-
culine Mystigue have here been cut to the
two strongest: the endearingly blue-cyed
Bluc (played by Stefan Wodoslawsky with
all the disarming confidence of knowing
he's a heartthrob) and the wonderfully,
painfully dead-pan Alex (Sam Grana). The
inability to make cuts is probably the
single, most over-riding problem of Cana-
dian cinema. Yet 90 Days” ability to do just
that and its visible improvement as a result
confidently testifies to this film's belief in
itsclf. And the comedic power displayed
by both leading men that results from
exactly the right combination of acting
talent, strong dircection, and a well-written
story is simply something to behold

The counterpoints to Blue and Alex are
two antinomical women — the brilliantly
all-business Laura (Fernanda Tavares) and
the delicately dependent  Hyang-Sook
(Christine Pak). Between thesc four poles
of the human condition — Alex thrown out
of his home by a wife who'll no longer
stand his infidclities; Blue having decided
he wants to marry a mail-order bride from
Korea; Hyang-Sook who, despite the pre-

ceverybody's favorite topic — sex and its
discontents.

As in Masculine Mystique, various
NFBers get in for the cameo-roles: Daisy
de Bellefeuille as Blue's mother is so good
vou can just smell the clouds of perfume
she gives off. and exccutive producer
Andy Thomson has a nice, bricf part as a
male nurse. Diane Le Floc'h's music edit-
ing highlights a concern with sound which
is another of the unsung glorices of Cana-
dian film tradition. But unlike The Mas-
culine Mystique, 90 Days has cntircly
stepped aside the problem of the docu-
drama. This film is clearly fiction and in a
landscapc as parched as ours for Canadian
fiction that isn't didactic (or stupid or
flawed), it's a wondrous sight indeed.

For 90 Days’ Canadianisms arc there (as
they should be). but they're unassuming,
just part of a particular landscape. For one,
it's Anglo-Montreal, a small corner of the
Canadian film universe that doesn't appear
cnough onscreen; it's winter (of course!);
and it's the omnipresent state, with its
police and its burcaucrats, as always pry-
ing its unwelcome nosc  into  the
citizenry's private business.

But. above all, 90 Days is simply a very
finc picce of work. Festival-goers can

winner. 90 Days is a film you emerge from
with just onc question; when's the sequel?

Michael Dorland ®
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I e 90 Days' brilliant foursome: Stefan Wodoslawsky, Christine Pak, Sam Grana and Fernanda Tavares I

Rbombus Media Inc. is Niv Fichnian,
Barbara Willis Sweete, Larry Weins-
tein, and its main output is sponsored
Silms, With a leaning toweards music,
this group produces whal Canada is
mmternationally known for —  the
polished,  civilized  documentary.
Rbombus filins arve crips in execution.
Lood to look at, and bave a great feel-
ing for people. The following trio pre-
miered individually on TV during the
past year.
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A SENSE OF MUSIC

A visual demonstration of the value of a
good music program in schools. No
blatant precaching, just a number of
very involved and sincere people get-
ting the point across in an cntertaining
but emphatic manncr.

The various ways and mcthods of
music tcaching and appreciation are
well demonstrated. A visiting music
tcacher works with the classroom
tecacher to continue a co-operative
project,  while  another  painlessly
imparts both music and movement to a
gaggle of voung kids, busily singing soft
and loud with lots of flailing action
The joy of creating musical instru-
ments from familiar articles  ranges
from students organizing a steel drum
band. to a bunch of tiny tots banging
and clanging anything they can get
their little paws on

I'he upper end of the scale 1s the
school show band, and a choir for
which there are no auditions and any-
one can get i oand sing away. These
two clements combine in an on-cam-
cra  performance  given with  great
verve, and to which the audience
responds with a standing ovanon

I'his is a film designed for a specific
purpose, but the message is casily and
persuasively presented. A student com-
pares music to sports — in both, a
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= by Pat Thompson ®

commitment is made to practice and to
improve. A teacher says simply. “1 go
out there —  having fun and making
music.”

Awards: National Educatonal Film
Festival, Oakland, CA  (1st  place.
Teacher Education) and 1984 Amer-
ican  Film  Festival  (Red  Ribbon,
Teacher Education cat.)

d./ed. Niv Fichman, p. Barbara Swecte, Dabs
Church, cam. John Walker, sd. Brian Avery,
p-man. Larry Weinstein: Running time: 28
mins, Col 1omm, Availability: McNabb Films
(416) 226-3060. Produced in associanon with
TVOntario and Ontario Music Educators Assn

COWBOYS DON'T CRY

A portrait of the filmmaker's grand-
father, Gurney Willis. Barbara Sweete
hasn't scen her childhood “western
movie hero” for 200 yvears: She comes
from the city to his ranch in Alberta to
recapture her memories and to update
them

She interviews him, and follows him
with a camera — he's 85 years old,
semi-retired, and “a stranger to me.”
There's a charming collage of Gurney
Willis's lifc — snapshots at youthful
rodeos and with his cowhoy cronics;
memorics of the Fraser Valley flood of
'94; and he even met Bill Miner. the
first Canadian train robber (shades of
I'he Grey Fox...). Friends reminisce —
“the toughest guy 1 ever seen,” “full of
jokes,” "a real old true horseman,”

At the time of filming, Gurney Willis
had been asked to lead the annual cow-
boy parade through his town of
Keremeos. So he bought a new and
frisky horse which threw him, right on-
camera. Four months later he'd reco-

vered from a punctured lung and bro-
ken ribs and was out of hospital and tel-
ling storics again. At the end of the film
Sweete asks, “Did we miss anything
about vyou?” and her grandfather
replies, “An awful lot, but 1 can't
cxplain it.”

This very personal tribute started
with a shoot in the late "70s, with
another after a two-yvear interval, and
was finally edited and finished in 1984
It’s a sturdily sentimental look at a real
live pioncer who, by no stretch of the
imagination, fits the ‘senior citizen’
mould. And Gurney is still here = 92
years old now.

d. Darbara Willis Sweete, Nov Fichman, Larry
Weinstein, sdoed Tony Sloan, orig. mus, Dill
Skolnik; Running time: 28 mins, Col 16mm,
Availability: Canadian Filmmakers Distribution
Centre (416) 593-1808 and West (Vancouver)
(G04) GB4-3014 Produced wath assistance from
the Canada Council The Natonal Film Board of
Canada

MAKING OVERTURES

The story of a community orchestra,
the Northumberland Symphony  Or-
chestra (together with the Northum-
berland Philharmonic Choir). and all
the clements that go into its enduring
popularity and survival.

From auditions for musicians and
singers, to rehearsals. to fund-raising
projects, including a “Bach-Yard Sale”
and "An Evening in London,” a black-tic
affair with roast-beef dinner and a Gil-
bert & Sullivan sing-along — the drive
and enthusiasm of everyone involved is
cvident.

The orchestra members and a legion
of supporters are firmly convinced that
it is absolutely essential for a communi-

ty to have an orchestra, just as it should
also have a swimming pool or a hockey
darena.

The mixture of yvoung and old within
the orchestra works well, and they talk
with much fecling of the pleasure and
relaxation, the exposure to experi-
cnce. and of “coming home refreshed”
after plaving, “It's something 1 can do
on my own without my husband or
Kids.” adds a voung houscwife.

There's a particular charming visual
touch while the orchestra plays. The
camera roams over its members and
dissolves to their evervday occupa-
tions — feeding the pigs. woodwork-
ing. the housewife tuning her piano
with the kids around.

The e¢normous rapport within the
orchestra and choir is nurtured and
cncouraged by conductor  Philip
Schaus, an cbullient, lively and expres-
sive man who obviously loves what he
is doing. Whether meeting gucst sol-
oist (violinist Barry Shiffman) at the
train-station and giving him a swift and
funny background of the orchestra
members on the drive to his home;
urging choir and orchestra to greater
heights during rehearsal; or scuttering
through a Gilbert & Sullivan patter
song in white tic and tails, his cfferves-
cent  enthusiasm  bubbles from  the
screen.

(An interesting aside: Seagrams, one of
the patrons of Making Overtures. made
a contribution to the Ontario Federa-
tion of Symphony Orchestras. and paid
for fiftcen prints of the film which were
distributed free to public libraries in
Ontario. )

d. Larry Weinstein, p. Barbara Willis Sweete, Babs
Church, cam. John Walker, csc. Douglas Kiefer
cse, sd. Bnan Avery, ed. Anthony Sloan; Ranning
time: 28 mins , Col . 16mm Availability: McNabh
Films (416) 226-3060 Produced in association
with TVOntario, with support from The Samuel
and Sudye Bronfman Family Foundation, Flovd S
Chalmers, Woodlawn Arts Foundation, Joseph E
Seagram and Sons. Ltd
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