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Rencontre avec 
une femme 
remarquable : 
Laure Gaudreault 

The story of Laure Gaudreault is proba­
bly not familiar to most Quebecois, 
although she stands out as a truly re­
markable character and educator. This 
film, which portrays the central years of 
her career, illuminates a woman of 
determination and intelligence. It is a 
captivating film for many reasons. Ren­
contre not only provides information 
but also, by bringing the information to a 
personal level, involves the viewer in a 
story that more closely communicates 
Gaudreault's struggle. 

Laure Gaudreault, a teacher and later 
a newspaper journalist in the Malbaie/ 
Chicoutimi region of Quebec, was the 
driving force behind the unionization of 
the province's rural teachers in the 
1930's. Appalled at the conditions they 
worked under, she stepped in and 
formed a committee whose purpose it 
was to contact and organize teachers 
in other rural, even more isolated, 
regions of the province. Its intent was 
to unite rural educators to demand 
increased pay and better working condi­
tions. At the outset many teachers did 
not wish to associate with a" union" and 
the Quebec ministry of education open­
ly refused to acknowledge the teacher's 
problems, at one point even cutting al­
ready sub-survival wages. But, against 
much opposition from within as well as 
without, Gaudreault persevered. Her 
career spanned over forty pivotal years 
until her death at 86. 

The film uses many of the techniques 
available to the documentary, inter­
sperSing them to create a comfortable 
rhythm between segments. One of the 
elements is dramatization. The film 
brings alive scenes of the 1920's, with 
the young Gaudreault visiting the one­
room schoolhouses of the Malbaie re­
gion. This was the beginning of her 
involvement with the hardships of young 
women (she being one) who had left 
their homes and families to teach. In 
other dramatic scenes, a slightly older 
Gaudreault reminisces about the past. 
These scenes are situated in her office, 
which is filled with photos and memo­
rabilia, with Gaudreault (Louisette Dus­
sault) facing the camera and speaking 
directly to it, and to us. The space is 
small; the lighting muted; all techni­
ques which draw us into her world and 
life. The third segment consists of inter­
views with men and women who knew 
Gaudreault personally, or worked with 
her throughout her fight for the rights of 
the rural teacher. The interviews serve 
to round out her character, th e people 
proving to be amazingly candid, some­
times e\'en amusing. 

A female narrator in voice-over open s 
th e film , briefly describing the develop­
men t of the educational sys te m up to 
the earlv veal'S of Gaudreault 's career. 
Visualh',- this is juxtaposed \\'ith c hildren 
\\'alkj~g through sno",,), woods to a one-
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• Gaudreault's lead article in the 1937 rural schoolteachers' bulletin 

roomed school-house. The narrator tells 
of the many changes in ideals and life 
styles since the beginning of the cen­
tury ; how a profession that had through­
out history been restricted to men, 
quickly changed after the First World 
War when women became predominant 
as schoolteachers. Most of these teachers 
were very young and freshly out of 
school. The social and economic climate 
of the time made them prime targets for 
exploitation and these young women 
worked in conditions that the men in 
the profession most likely never had to 
confront. 

The dramatizations are well done 
and, therefore, one of the strongest 
points of the film. Scripting, characteri­
zations, settings, costumes - all of the 
elements necessary to recreate a specific 
period are there and function in unity. 
Subdued lighting gives a sombre but 
appealing sense to these visually artistic 
scenes that balance the documentary 
element, making the information that 
the viewer retrieves from them under­
standable and memorable. 

One of the most significant scenes of 
the film for me was that in which Gau­
dreault, accompanied by her sister, the 
bishop and several of the other teachers 
on her council for unionization, make a 
trip to Quebec City to see the minister of 
education. All are excited and agitated, 
but Gaudreault carries them through, 
confronting the minister and his disdain 
for her cause without for a moment 
letting his icy haughtiness daunt her. This 
scene, in which a few nervous and ter­
rified women present their cause to 
governme nt, is d evas tatingly contrasted 
by historical news-footage near the end 
of the film . It is from th e '60s whe n 
thousands upon thousands of teachers 
took to the streets, demanding that the 
government and the population of Que­
bec take notice and acknowledge their 
requests . The contrast between th e two 
s ituation s underscores th e changes that 

had occured in the world of education 
and in sQciety. This footage effectively 
wraps-up the docu-drama. 

Rencontre avec une femme remar­
quab/e is a special kind of film in two 
ways : for the story it tells and for the 
way it tells that story. The story is of a 
unique person, Laure Gaudreault, whose 
life and work would not necessarily be 
ofparticular interest to many, buUs told 
in such an interesting and beautiful 
manner that its appeal becomes more 
general. An important accomplishment 
for a documentary. 

Jan Teag. 
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Bachar Chbib's 

Memoirs 

Maybe I'm getting old, but most anti­
content, new wave, punk-type movies 
just don't turn me on. And that includes 
Bachar Chhib's first feature, Memoirs. 

But if you're in a pre-adolescent frame 
of mind, or if you're still a teeny-bopper 
between the ages of 13 and 25, you'll 
probably love it. If you've grown up a bit 
and want a solid, exciting plot-line or a 
really experimental frenzy with convin­
cing performances, forget it; this film's 
not for you. 

Memoirs consists of very non-profes­
sional acting, throw-away lines and little 
action. The only tension in the film 
occurs when a female performer ablates 
her left breast, which, when cut up, 
looks something like an old, brown 
sponge from an ancient Sears Roebuck 
catalogue. These days gore is definitely ­
"in" - for gore's sake. Shock value is also 
a plus, but one wants more than a film 
that uses shock as a fringe benefit. 

Though the film isn't that far away 
from the mood established in Vladislav 
Tsukerman's Liquid Sky or Amos Poe's 
Subway Riders, a film needs more than 
mood. 

The photography by Christian Du­
guay and Bill Kerrigan is outstanding: it 
simmers and glows and does everything 
artistic that photography should do. 
Unfortunately, good photography 
doesn't make a good film, and good 
photography juxtaposed with poor sub­
ject matter makes the content of the film 
seem even weaker. 

Memoirs is more a theatrical play 
than a film. The actors resemble robots, 
slowly moving from one stagnant line to 
another. The main characters include 
Johnny Daze, played by Philip Baylaucq, 
who represents more a facade than a 
personable character: he looks lovelorn 
and vapid for most of his 90 minutes on 
screen. 

He arrives on a bus an.d has a rather 
boring soap-opera affair with Ida Rage, 
collector of art objects. Ida , played by 
Norma Jean Sanders, soon decides to 
collect bigger and better things, like 
people. She collects night-club singer 
Lotta Lov to create a facile "menage a 
trois." Jealous, Johnny leaves, still in a 
meaningless daze. The film indicates 
that he will move on, hopefully, to new, 
more exciting, non-adventures. We 
develop no love for, or rapport with, the 
characters in the film because none of 
them ask us to become involved with 
their vacuous lives. Their monotone 
lines are spoken as if everyone were 
reading-the script for the first time. And 
th e words offer no sense of comic relief 
as does Alan Rudolph's Choose Me, also 
a stylized film, hut one which effer­
vesces w ith subtle humol' . 

If Memoirs is supposed to be a humo­
rous soap-opera spoof, it complete ly 
loses me. The problem seems to be that 
Memoirs has no relalion to people -
unl ess you're a new wave punk and like 
looking into e mpty eyes [01' an hour­
and-a-ha lf. 

One redeeming aspec t of the film is its 
music performe d b\ ' the group Condi­
tion and its pel'formance art by Lotta 


