INTRODUCING...
douglar leopold

born to it

Monday afternoon, 3 p.m.

The scene is a spacious loft in Old
Montreal. Queen Street, no pun intend-
ed. Classical music, paintings indivi-
dually lit, pottery, a hammock strung
between beams, clothes in open cup-
boards. Two telephones side by side
on a pillow. The telephones never stop
ringing. The bathroom is wall to wall
photos, some of famous people, almost
all include the occupant: Douglas
Leopold.

The scene continues...

Enter Roger Héroux of the City on
Fire Héroux. Douglas introduces him as
“the cutest of the Héroux brothers.”
Roger offers Douglas a handshake.
Douglas complains, “Is that all I get?”

Later:

Douglas, “I just realized I have to be
in Toronto, Montreal and Quebec
City — all in three hours. I just keep
saying Yes to everyone. | raised $4000
myself this weekend by going on stage
at Place Des Arts. Maybe I should raf-
fle someone’s jock strap from the
Alouettes.”

Douglas organizes publicity for fea-

ture films. In between he raises funds
for Ballet Jazz. In between that he
has about 200 other projects ‘“happen-
ing.”
“I'm a great cook,” he explains as
he offers a summer drink of Orzata
(almond syrup), milk and soda water.
He once worked in a *‘chic” Fiencn
restaurant in order to earn money to
travel.

“PR is a funny kind of career. You
have to start very early. You're either
born to it or forget it. I don’t think
it’s the kind of thing that one can learn.
You have to be very curious and ger
involved with any kind of project.”

At McGill Douglas studied psy-
chology, law and classical music.

“My first interest more than any-
thing was culture. I felt that a law de-

Lois Siegel writes, photographs, teaches
and makes experimental films in Mon -
treal,
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Douglas on the phone B

gree would be helpful and suffered
through a few years of that. I went
to a lot of cases in court and realized
that there was no justice in this world
after all, and psychology I realized was
perfectly useless — so I went to Har-
vard for a year and discovered that
the outside world way beyond Canada
was really very exciting.”

Douglas wanted to travel. Summers
were spent in the N.Y. and Cape Cod
area. He kept meeting people in theatre,
film and the arts. Paris was his first
stop abroid. He became a teacher of
English Literature and Economic His-
tory at a lycée.

“That changed my philosophy in
life. I became very European and very
French. I think everybody should go
and live in Europe for a year. It brings
you out of your Canadian context.
I think that’s really important if you
are in the film industry. It’s wrong to
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only see what we’re doing here. It
also gave me fluent French. I speak
6 languages.

“My first job back in Montreal was

Assistant Manager of the Montreal
Symphony. And 1 just did everything.
I raised money, sold tickets, arranged
press conferences. I like putting interest-
ing things together, and I take no risks
— I'm very careful. I'm truely Cana-
dian that way.

“But I know what sells, and I know
what’s going to attract. I have a strong
feeling for the street: I want to know
what people are doing. I run to New
York — anywhere where there’s a
“scene” going on. I think it’s impor-
tant to remain in contact with what
people are doing who are half your
age: I'm 34.”

Where Douglas has done PR: Na
tional Arts Center, McGill Faculty
of Music, Saidye Bronfman Center,
Place Bonaventure, Bell Telephone.



AATON 7/CANADAS CUP 78

For the fourteenth time in 84 years, one Canadian and one American boat have been selected to compete
in the Canada Cup, emblematic of sailing supremacy on the Great Lakes.

Starting with the preliminary stages 18 months ago Canadian Director/Cinematographer Al Rubin has
followed the story of the Canadian and American boats through design, construction, elimination trials and
finally, the Canadian Cup series on Lake St. Clair. The resulting documentary is scheduled as a television

sailing special.

“The filming of Canada’s Cup '78 has been
an extremely exciting project to say the
least. “Right from the start of this eighteen
month production it was agreed that all
filming would be carried out on the basis
of 2 “one man band.” In addition, not to
effect the design, construction, or racing

of the yachts, all filmmaking could only

be done as the event occured... NO SET UP
SHOTS... NO RE-TAKES...

“A number of 16mm motion picture
cameras were assembled. Some were modi-
fied, a few stripped down making them
lightweight, compact, and easy to handle.
All shooting was hand held and entirely

in available light conditions.”
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“The Aaton was selected for on board
sync sound as well as shooting from the
camera boat.

“Within a short period of time, the camera
became the backbone of the project. Its
unique configuration allows for a natural
fit with the shoulder making hand held
shots extremely steady. The viewfinder
moves into various angles allowing for
shots within restricted space. Quick
magazine changes... A plug-into-camera
battery, eliminating power cord and
heavy battery belt.

“In addition, the battery is very small

and two spares can be carried in a pocket
giving enough power to expose 6000’

of film (however, you would need a camel
to carry the 15 magazines.”

The Aaton is ideally suited for exciting motion picture projects like Canada’s Cup ’78.

Aaton 7 — the light-weight studio/documentary camera. Features include quick-charge magazine and batteries,
optional built-in videoviewing, recording capacity, super quiet 28dB or less.

Kingsway Film Equipment Ltd.

821 Kipling Avenue, Toronto, Ontario MBZ 5G8. Phone: 416-233-1101.
Warehouses in Toronto and Vancouver. Service across the country.
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“l think what people really want
to know is not what happened, but
what’s happening... and how they can
change their lives. I've proved that be-
cause I teach a course to 165 students
at Dawson College. It’s called ‘Cul-
ture Vulture,” and I take them to art
auctions, exhibitions, museums, plays
and rehearsals and to New York, Asia,
England and France.

“There’s a lot of divorced, separated,
retired and young people who want
a change in their life style and who
want to meet other interesting people
but don’t know where to go — 1 tell
them what to read — what magazines
to subscribe to and where to travel.

“After doing all these things — it’s
funny — you become just a known
quantity, and so you don’t go looking
for the next part of your career. I fell
into film. I fell into Robert Lantos and
did In Praise of Older Women. I also
do financing, and casting, besides pub-
licity.

“A good publicist needs contacts —
it’s very important to work everywhere
— as you know the Margaret Trudeau
film (Kings and Desperate Men) made
780 front pages across America.

“Canadian film should not only be
known about in Canada. The biggest
problem is that we just don’t think our
product is good enough. Also they
save the pages of “Time Magazine”
for a big $10 million American film
so even though you have Karen Black,
it doesn’t guarantee you much more
than say “The Hollywood Reporter,”
“Variety” and a mention in “The New
York Times. And often the big name
stars do not want it known that they
are doing a small Canadian film.

“They save the biggies for the big-
gies. You’re just another small movie
somewhere out there — if you had 10
big names at least a $5 million budget
and a fabulous film — you might have
half a chance.

“But then you have the other side of
the coin where you have Altman and
Paul Newman. They don’t even hire
a publicity person. Everybody knows
in the industry — and just waits for
it. They don’t need publicity — they
just release a few photos and the photos
go around the world and onto the wire
— and that’s the end of it.

“Or you get a Super Star like Mar-
garet Trudeau and then you can just
have 50 journalists drop everything,
and you call a press conference in three
hours, and they’re all there — like we
had 200 journalists at a press conference
— outrageous — really outrageous.”
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Future:

“l don’t want to be an actor, and I
don’t want to be a producer. I don’t
want to get up at 5 a.m. and stand out
in the cold.

“I’m for having better culture. I want
to be known for turming more Cana-
dians on to culture because I think
there is really nothing that is superb
and internation except for The Ontario
Art Gallery, The Montreal Opéra du
Quebec when we had it, and The
Chinese Collection of The Royal
Ontario Museum. There’s very little
else except for a dozen plays a year
spread out across the country. We
don’t have any orchestra that comes
near The Chicago or The London
Symphony. We don’t have any opera
that comes near Salzburg or Vienna
or La Scalla or Paris. We don’t have
any ballet that comes near The New
York City Ballet or The American
Ballet Theatre. So let’s not kid our-
selves.

“The same in film — I think we've
only had half a dozen great films out
of this country. Duddy Kravitz was
a great film. I really honestly can’t
remember too many other great films,
but I should say half a dozen or other-
wise I'll get axed.”

About the “Stars”....

“Canadians are so themselves that they
don’t get overwhelmed by working
with big people, and the wonderful
thing is they’re very friendly and very
1st name basis — so you get these big
stars coming to Canada — they’re in
your hands because without you they
don’t know where to go or what to
do — you've got to get them their fur
coats wholesale — you’ve got to take
them to restaurants — you've got to
make sure they’re happy —

“Marilyn Keach wanted to go for
2nd hand clothes — Marissa Pavan want-
ed a fur coat — Karen Black wanted
20 pillows for her baby. Jean-Pierre
Aumont wanted interesting evenings.”

About people:
“Patrick McGoohan: an impossible man
— he’s got private problems.

Karen Black: unpredictable, very
direct, like sexy direct, very Holly-
wood.

Stephen Lack: one of the strangest
characters in this country.

“There are Hollywood type conver-
sations between directors and producers
that 1 find are very strange and not
very Canadian — they’re constanily
promoting themselves in their own
minds. So they better get very good

PR people who can do the job proper
ly. There are only two people in film in
this country who are good at PR, Pn-
dence Emery and myself.”

About PR:

“One of the strangest things I've ever
done was to put 5 drag queens from
“French Dressing” with Terry Evanshen
from the Alouettes in a caléche in the
Gray Cup Parade for Hai-Karate Co-
logne.

“Every client has a different problem
Kings and Desperate Men had a Super
Star — all I did was answer the phone
— 300 times a day. They came to you
and pleaded.

“Whereas with Two Solitudes every-
body was down on the film because
the PR had started very slowly, and
people didn’t think that the number
was going to get off the ground —
there had been a lot of personality con-
flicts — so I had to change the whole
image of the film.

“With In Praise of Older Women
Karen Black didn’t want to give any
interviews until after the movie was
over, and then she only chose “The
Globe and Mail” and “The Star”,
That was it — only two interviews in
Canada, and you had a very aggressive
Hungarian team that wanted to be in
the papers every day.”

Friends:

“l fit my friends in with my work.
My friends help me on films — they
stuff envelopes and type press releases.
I bring them along to the press confe-
rences and openings and drag them to
the theatre every night. It could be
worse. I think it’s important to be
amused as well as amusing.”

A Typical Day in the Life of Douglas

Leopold:

8:30: Phone starts ringing.

8:45: Listen to Thomas Schumacher
Program (my partner) then talk
to him on the phone. Do tele-

phone calls.

11-4: Appointments

4-5: Swimming

5-7:  Press conferences, openings oI
clients.

8: Performances every night: par-

ties, ballet, Centaur, Symphony,
Chinese Opera or movies.
11: Receptions or friends
1 a.m.: Dancing for 1/2 hour
2-8:30 a.m.: Sleep
“On and on and on for 15 years. If it
gets any wilder, I'm going to get very

old.”
Lois Siegel



PRIEFESSIOHALS

in all phases of special
photographic effects

& film opticals of canada ltd.
410 adelside st. w.toronto (416) 363-4987
(604), 687-4491
(514) 937-2336

yancouver

montreal

more than just an audio/visual house

More than just an animation house

Ms art services Itd. toronto msv ssi

410 adelaide st. w. 363-2621

FULL SERVICE LAB.

100% CANADIAN

* 35mm and 16mm Eastman Colour Negative and
Positive, B. & W. Negative and Positive.
16mm Ektachrome ECO, EF and VNF., 35mm
and 16mm C.R.l.

A,

¢ Ultrasonic Cleaning

¥r Clean Air Benches

¥ Permafilm Treatment

Yr Reduction Printing

¢ Bell & Howell Colour Additive Printers.

— DAILY / NIGHTLY SERVICE —

* Twelve Channel 35mm and 16mm Rock & Roll
mixing, daily transfers, interlock screening, RCA
35mm and 16mm optical tracks.

Ny

Ahe Cone

ervice c«[,fa,

916 Davie Street * Vancouver, B.C. V6Z 1B8
Phone: (604) 688-7757 — Telex: 04-507757

@ P WESTERN CANADA'S

Autobiographical
Film
Symposium

Saturday, November 4 — Sunday, November 5

Special Guests:
Maxi Cohen, Stan Brakhage, Jonas Mekas,
Ed Pincus, Amalie Rothschild, Kathleen Shannon,
Sandy Wilson, David Rimmer and Al Maysles

Screenings, panels, lunch

Registration Fee $15 before October 25*
320 same day

*Mail to AUTOBIOGRAPHY

Education Services

Art Gallery of Ontario
317 Dundas Street West
Toronto  MST 1G4

Art Gallery of Ontario

Dundas Street, two blocks west of University
Further information, phone 361-0414, ex.200
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vincent vaitiekunas

putting his foot down

During the two years, 1973 and

that Vincent Vaitiekunas taught film-
making at Simon Fraser University near

Vancouver, films made by his students
won the McLaren Award for best film
at the Canadian Student Film Festival in
Montreal. Today, a high proportion of
those students are full-fledged professio-
nal filmmakers in Vancouver, Edmon-
ton, Toronto and elsewhere.

In 1974 Vaitiekunas moved back to
Toronto and began teaching film at
York University where he’s now an asso-
ciate professor in the film department.
Again, several of his more recent stu-
dents are starting to make their way
into professional filmmaking.

Vaitiekunas is one of those rare cha-
racters who is both a recognized film-
maker, and a teacher with a real flair;
and he draws from a varied background
of experience.

He began his career by studying ar-
chitecture and opera at the Baltic Uni-
versity in Hamburg, following an escape
during the war from an SS forced labor
camp in his native Lithuania, where he
had been held as a member of an under-
ground student resistance movement.

In the mid 1950’s, after a move to
England, Vaitiekunas became an actor
and, under the stage name of Vincent
Edward, appeared in several British fea-
ture films. He invariably played the role
of a nasty villain. (*Or semi-nasty,’ says
Vaitiekunas.)

Not too many years later, and after
another move, he attended the Ontario
College of Art, which he left in his se-
cond year to join a design company for
$20. (twenty dollars) a week. At that
time he also worked as a set and puppet
designer with John Conway’s Uncle
Chichimus, a well-known name in early
CBC television.

The next stop was two years at the
Canadian Theatre School, where he met
a number of fellow students including
screenwriter and director Bill Fruet and
novelist Donald Jack. While at the
school he also met his wife, Mary. At
that time an actress, Mary Vaitiekunas

Jaan Pill is a free-lance writer and artist
who lives in Toronto.
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has since made her mark as an artist/
bannermaker. They have two children.

As a teacher, Vaitiekunas has a
style that’s decidedly unique. Even he
can’'t figure it out. “Hell if 1 knew
how it happened” was his reply when
I asked him about it.

One feature of Vaitiekunas’ teaching
style is that he assumes without ques-
tion that his students are fully capable
of achieving the standards of energy,
integrity and imaginativeness that dis-
tinguish a professional in any field.
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Another feature especially in evi-
dence at the SFU Film Workshop,
which at that time was an innovative
non-credit program for students who
weren’t interested in grades or lectures,
to his readiness, as he says, to “put my
foot down,” to ensure that students
work at their films consistently, right

through post production, instead of
procrastinating till the last minute.
Aikenhead, whose.Ivory Founts won
the McLaren Award for SFU in 1973,
contributed to the sound recording.

In the same year Tim Sale, another
of Vaitiekunas’ students shared the ho-
nors for CFA’s craft award for cinema-
tography, for Phil Borsos’ Spartree,
which also won the CFA award for best
theatrical short.

Among other notable Vaitiekunas
students from SFU are Harlan Dorfman,
a Vancouver TV newsfilm editor; Chris
Windsor, whose Trapper Dan won the
McLaren in 1974 and who later went to
ACCESS TV in Edmonton; Danice Mac
Leod, who finished her epic film
Rawstock after Vaitiekunas had gone
to York; Rudy Wrench, directing for
NFB in Toronto; and Mary Anne
McEwen, a busy Vancouver filmmaker
who remarks that ‘everything I know I
learned from Vincent.’

Vaitiekunas was delighted, but not
surprised, when one of his former SFU
students, Michael Chechik, won the
1977 Canadian Film Award for best do-
cumentary film under 60 minutes, for
Greenpeace: Voyages to Save the Wha-
les. Greenpeace was co-directed by
Chechik and two other SFU alumni,
Ron Precious and Fred Easton.

Some SFU Film Workshop students,
such as Larry Keane, have gone on to
further studies: in Keane’s case to USC in
California. James Orr, a graduate from
York who studied production with
Vaitiekunas in more recent times, has al-
so gone on to further study at the Ame-
rican Film Institute in Beverly Hills.

All this points to Vaitiekunas’ re-
sourcefulness and innate versatility as
both a film teacher who has inspired
and guided many of his students on to
their own successes and as an acclaimed
filmmaker who has worked on over 100
theatrical, documentary and television
films: as director, editor, writer, produ-
cer and actor.

Among his national and interna-
tional film awards is the prize for best
color cinematography at the 1970
Canadian Film Awards for Multiplicity
(For Canadian Pacific, produced by
Crawley Films Ltd.), a film which, be-



cause of its excellent color quality, was
used for an entire year as a color
standard by the BBC at the start of each
day’s television programing to enable
viewers to adjust their sets. Explore -
Expo 67 (produced by Crawley for
Alcan) won Vaitiekunas a diploma of
merit at the Edinburgh Film Festival
in 1968. Motion, another Expo Film
(by Crawley for Canadian National) was
released theatrically by Warner Brothers.

In 1969 his film For Want of a Sui-
table Playhouse (by Crawley for the
Shaw Festival) won a silver medal award
at the New York International Film and
TV Festival. More recently, Vaitiekunas
won a bronze at the same festival for
Fine Arts at York which he directed,
produced and edited for York Universi-

Earlier in his career he also directed
two Film Board films, and his televi-
sion experience includes several films
for the CBC’s This Hour Has Seven Days,
including Strike! Men Against Compu-
ters, which he co-directed with Larry
Zolf, winning the CBC’s Special Wilder-
ness Award for Screen Journalism in
1965. He had begun his production
career as an assistant film editor at CBC.

During the coming year at York,
Vaitiekunas will teach a course in di-
recting and acting for film and televi-
sion as well as 16mm production. He
also has several film projects of his own
in the works. When asked for details, he
looked for a moment with that canny
expression that his students well know,
and said, “The film will speak for itself.”

Jaan Pill

The Canadian Filmmakers
Distribution Centre

406 Jarvis Street
Toronto, Ontario
M4Y 2G6

MOVEUPTO
ARRIFLEX

EDITING

SERVICES
ROOMS

Arri/Nagra Inc. is sole
Canadian Distributor for
Arriflex motion picture
cameras, Nagra sound re-
corders, and Multi Track
Magnetic recording
equipment.

ARRUNAGRA

6467 Northam Drive,
Mississauga, Ontario, L4V 1J2
Telephone: (416) 677-4033
Montreal: (514) 932-0326
Vancouver: (604) 738-4644

CINEMA PRODUCTIONS
TORONTO 362-7530

A LOT CAN HAPPEN BEFORE
YOU GET IT IN THE CAN

Play it smart and protect yourself in the professional manner with insurance

Let's discuss it

Arthur Winkler, CLU

Consolidated Insurance Agencies Ltd.

3101 Bathurst St., Suite 201, Toronto, Ontario M6A 2Y1
Telephone (416) 787-0304

MAKO FILMS LITD.

Canada’s specialist in underwater cinematography and the producers
of the following multi award winning films:

1976 “Wreck”
1977 “Where Shipwrecks Abound”
1978 “No...”

This then is the standard that we shoot to, not only
with our own films, but yours as well. So if you are planning P
a shoot beneath the waves, call us, Canada’s experts..... f

100 Richmond Street East, Suite 203, Toronto, Ontario M5C 1P1
Telephone: (416) 363-0471
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