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TRADE NEWS

CRTCto tighten Canadian content regs for TV programming

OTTAWA - With its review of
Canadian content definitions
for television programming
well underway, the Canadian
Radio-television and Telecom-
munications Commission
(CRTC) expects to make new
Canadian content criteria
public before July-August.

On Apr. 11, the Commission
held a confidential meeting
with 28 representatives and
observers from the broadcast-
ing and production industries,
unions and government agen-
cies. The one-day workshop,
chaired by CRTC commissioner
Jean-Pierre Mongeau, heard
representatives from the Cana-
dian Association of Broad-
casters, CTV, TVA, CBC, First
Choice, the National Film Board
of Canada, the department of
Communications, the Associa-
tion of Canadian Movie Pro-

duction Companies (ACMPC),
the Canadian Association of
Motion  Picture Producers
(CAMPP), and ACTRA. Notably
absent was representation from
the Canadian Film Develop-
ment Corp., which will admin-
ister the newly-created $35
million Broadcast Program
Development Fund.

“The people who were pre-
sent are ready for a new defini-
tion of Canadian content,”
chairman Mongeau told Cine-
ma Canada, “whose objectives
will be similar to the CCA cri-
teria. They are aware that there
is going to be a tightening-up.
On that there are not too many
problems when you're talking
about productions that are
made in this country. The prob-
lem is with the co-productions
involving countries other than
those with which we have co-

production treaties. And it's on
that score that the exchanges
got a little cold.”

Mongeau said that the Com-
mission is open to “a multi-
route approach” to Canadian
programming, but he stressed
that, in the CRTC's view, the
days of “anything goes" Cana-
dian programming are over.

In its Mar. 21 public notice,
the CRTC reminded licensees
and producers
applications for Canadian pro-,
gram recognition that the Com-
mission “will wish to be fully
satisfied from the evidence
submitted that there is signifi-
cant involvement by Canadians
in the artistic control and
among the principal perform-
ers."”

“In our review of Canadian
content criteria,” Mongeau
told Cinema Canada,we would

Twelve TV productions refused Gdn content

TORONTO - The Canadian
Radio-television and Telecom-
munications Commission (CRTC)
has denied Canadian content
status to a number of variety
shows in production for nation-
al pay-TV service First Choice.

Reportedly, at least 12 pro-
ductions were not granted Can-
adian content numbers from
the CRTC. Confirmed projects
denied status include a Dolly
Parton concert taped in London
produced and directed by Stan
Harris ; The Who Farewell Con-
cert, produced by Concert Pro-
.ductions International (CPI)
for American pay-TV in Decem-
ber and shown on First Choice
on its February 1 launch day ; a
Men at Work concert taped at
Hamilton Place by Astral TV ;
and a Jefferson Starship con-
cert produced by Nelvana Ltd.
for RCA Video, which also in-
cludes a Canadian comedy
act; 25 percent of this latter’s

budget went to Nelvana for
graphics and animation.

Also turned down by the
CRTC were proposals for an Al
Jarreau concert with the Cana-
dian act The Nylons leading off,
and a program featuring the
Chinese Acrobats tour.

The CRTC released a state-
ment March 21 to remind pro-
ducers and licensees that there
was to be “significant involve-
ment” of Canadians in produc-
tions seeking Canadian content
status. A CRTC spokesman told
Cinema Canada that the March
21 paper was in response to the
many applications the CRTC
was receiving from producers,
particularly involving concerts,
with no Canadian participation
on-screen and little Canadian
participation off-screen.

“In some cases, some people
are disturbed. In a lot of cases,
people say they approve of a
harder look at these things,”

said the CRTC spokesman.

Because licensing contracts
with First Choice are condition-
al on receiving Canadian con-
tent status, the producers are
appealing the CRTC rulings.
Dusty Cohl, speaking for CPI,
said, “We are a Canadian com-
pany. We are truly producing
more or less independently.
The programs are really initiat-
ed by us.” Cohl felt that once
the CRTC understood CPI's
position, it would give their
productions Canadian content
slatus,

Michael Hirsh of Nelvana
said the CRTC's decision would
have “a negative impact on our
Canadian slate (of productions)
by denying the Jefferson Star-
ship concert a Canadian con-
tent number, and I don't think
that was their intention.” Hirsh
argues that Canadian produ-
cers have to be diversified in

(cont. on p. 12)

Americans give and take in distribution shuffles

MONTREAL - As both the Que-
bec government and the federal
government prepare to legislate
increased domestic ownership
of Canada’s powerful distribu-
tors, the national cause took
two steps forward and two
steps back in April.

As if responding to the prob-
ability that new legislation will
require at least 50% Canadian
ownership of distribution com-
panies, two new joint-ventures
were announced between Can-
adian companies and U.S. dis-
tributors.

First off the blocks was Astral
Bellevue Pathé which announced
a joint-venture with 20th Cen-
tury-Fox in the domain of tele-

vision sales. All product from
both companies will be handled
through the joint-venture in
Canada ; it may also become
active in funding TV programs.

On Apr. 25, Charles Schreger,
president of Triumph Films,
joined Victor Loewy of Viva-
films, a Quebec-based distribu-
tor, and Robert Lantos of the pro-
duction house R.S.L. Films Ltd.,
to announce a joint-venture in-
volving the three companies in
the distribution of all Triumph
product in Quebec. “The Que-
bec market is the most difficult
one for Americans to under-
stand,” stated Triumph's Schre-
ger. "Therefore, we are happy
to have our films in the com-

petent hands of Victor Loewy."

Triumph, operating out of
New York and through the re-
gional distribution offices of
Columbia Pictures, is itself a
joint-venture between Colum-
bia and France's mighty Gau-
mont, which both distributes
and produces. Triumph han-
dles all Gaumont productions,
but not necessarily all films in
which Gaumont is involved.
Vivafilms will automatically
distribute Gaumont's produc-
tions. Other Gaumont films -
those for which it holds world

rights or distribution contracts
- will still be up for grabs

fcont. on p. 5)

submitting’

like a colder, more objective
framework. As it stands, ‘'sub-
stantial involvement’ is subjec-
tive. The definition should allow
the producer to have a clear
idea of what the Commission
expects.”

Mongeau is currently pre-
paring a written report to the
CRTC execulive committee on
the response to the workshop.
It is “highly probable” that the
CRTC will shortly issue a public
notice defining some of the
new Canadian content criteria.
"We'll see from the response
whether or not we should have
a further round of consultation

after that” Mongeau said,
adding that “we would like to
proceed as rapidly as possible.”

Mongeau said that normally
“the new criteria should be
fully established before July-
August.” He said that the new
definitions would not affect
projects currently under de-
velopment, and he suggested
that producers, rather than
holding off on projects until
the new criteria are made
public, should approach the
Commission "which will con-
sider each application for Ca-
nadian recognition on its own
merits.”

Quebec adds $6M to pot, to

to

QUEBEC CITY - With the second
reading of Bill 109, the proposed
law on cinema and video, Que-
bec cultural affairs minister
Clement Richard announced
an additional $6 million in aid
to the province's film industry.

The supplementary credits,
in addition to the $4.2 million
budget of the Institut Quebe-
cois du Cinema, together with
returns on earlier investments,
would give the Societe generale
du cinema et de la video, the
administrative  organization
proposed by the draft legisla-
tion, a budget in its first vear of
more than $11 million.

In presenting the bill for
second reading Apr. 21, Richard
said that it would be amended
when it returns to closed parlia-
mentary commission for article-
by-article debate. Addressing
the question of distribution, he
insisted that he was not backing
away from the main objectives
of the proposed legislation, but
was amenable to considering
other means of attaining those
objectives encouraging distri-
butors to contribute financially
to Quebec film production and
ending the monopoly on film
produet currently maintained
by several multinational cor-
porations.

Late in February, the Quebec
national assembly held three
days of public hearings on Bill
109. The parliamentary com-
mission heard 47 briefs, 25 from
organizations directly impli-
cated in the Quebec film indus-
try, 12 from cultural organiza-
tions and interest groups, six
from representatives working
in video, and three briefs from
individuals. Below Cinema
Canada excerpts and summa-
rizes the briefs,

The industry’'s response
In some 23 briefs, the Quebec-
based film industry responded

1ass cinema bill by June

to the parliamentary commis-
sion on Bill 109. An additional
brief was submitted by the
Canadian Motion Picture Dis-
tributors Association, a Toron-
to-based organization regroup+
ing the American Major distri-
butors and a final brief, pur-
porting to speak for the cine-
phile general public, was sub-
mitted by World Film Festival
director Serge Losique.

Consensus

The industry applauded the
preliminary work done by the
Fournier Commission (La com-
mission d'etude sur le cinema
et laudio-visuell, and under
lined the careful consultations
which it had accomplished with
every sector of the industry.
While generally endorsing the
government's intentions in
bolstering the industry with
Bill 109 and wishing for a speedy
passage of the law, the briefs
cautioned that the consultative
atmosphere which had been
created by the commission had
not translated itself into law.
Brief after brief worried that
the minister had taken all re-
sponsibility for the various sec-
tions of the law, and stated that
the milieu felt it was losing the
influence it had exercised in
the past; for instance, at the
Institut. Most of the briefs asked
the government 10 reconsider
various articles, and to write
the consultative process into
the law.

More  particularly, most
organizations asked that the
president of the new Institut
quebecois du cinema et de la
video (IQCV) be chosen by the
members of the 1QCV and not
by the minister. The producers
asked that the Fournier-recom-
mended Conseil de surveil-
lance, which was to represent
the milieu and oversee the
new Regie, be created.

(cont. on p. 16)
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Reactions to CRTC move

OTTAWA - Reaction from par-
ticipants to the CRTC’s Apr. 11
workshop on Canadian content
criteria review was, predictably,
split along cultural/industrial
lines.

"There was a circle of peo-
ple,” said one participant from
the public sector, “and half the
people there were pay-TV li-
censees or broadcasters saying
they couldn'’t afford Canadian
programming, and that they
needed co-production or a pre-
sale with the American market.
Only if they could do that, they
said, could they then do Cana-
dian programming.

“The other half said that a
strict definition of Canadian
content was needed — at least

as strict as the CCA. The licen-
sees wanted flexibility, The
other side said that the CCA
definition was a good starting-
point.”’

“Ithink the meeting was use-
ful,” Sstephen Roth, president of
the Association of Canadian
Movie Production Companies,
told Cinema Canada. "The CRTC
is attempting, for the first time
really, to discuss an important
gquestion with the industry.

“Cultural concerns and in-
dustrial concerns go hand-in-
hand. Without sizable indus-
trial production there is no
cultural side. In the past the
CRTC has been too excessive on
the restrictive side. Still, [ feel
there’s a fundamental mis-

(cont. from p. 3)

among Quebec’s other distri-
butors.

The announcement must
have been sweet for Commu-
nications minister Francis Fox
who had been scheduled to
attend the press conference.
Earlier, he had requested the
Foreign Investment Review
Agency (FIRA) to investigate
the take-over of Columbia Pic-
tures by Coca-Cola, and see
whether to allow Columbia to
continue to distribute films in
Canada.

FIRA is also currently invest-
igating the installation of New
York-based distributor Orion
Pictures in Toronto. Orion,

has bought out Film-

distribution, previously
held a contract with Ambas-
sador Film Distribution in
Canada. The opening of the
Toronto Orion office, which is
reportedly doing “extremely
well”  according to general
managgr George Heiber, was a
seriot¥blow to Ambassador.

Ambassador president Len

Herberman has announced
that the company will be
“inactive” in theatrical releases
over the summer, but hopes to
have new product by the fall.
Incidentally, Ambassador has
just left its Bloor Street offices,
once shared with Pan-Canadian
and IFD, to new quarters on
Saint George St

Another blow to Canadian
distribution came when UA/
MGM announced thal it had
concluded an agreement to
distribute all Cannon product.
Canadian distributor Citadel
had previously distributed Can-
non's films (see p. 6),

It remains to be seen if FIRA
will oppose either Columbia’s
continued activities in Canada
or Orion’s new ones. Reliable
sources in Ottawa report that
FIRA has made known its op-
position to the Orion move, and
has requested that the company
re-think its plans. Robert
Schwartz of Orion in New York,
however, told Cinema Canada
that Orion has had no commu-
nication from FIRA, and de-
clined to make any further com-
ment on the matter.

understanding of the nature of
co-productions. I'm - always
skeptical of government heed-
ing the voice of industry, espe-
cially in cultural affairs, but we
were very politely listened to.”

For Paul Siren, ACTRA gen-
eral-secretary, the meeting
was “another expression of the

fundamental contlict between
cultural and industrial objec-
tives. Many groups such as
ACTRA consider that cultural
objectives should be primary,
while many sections of the pro-
duction community feel any
restriction in terms of Cana-
dian content would inhibit their

ability to produce.

“It wasn't really a workshop,
more like a well-attended meet-
ing. There was no consensus in
the discussion.

“I presume the CRTC will
work out something, I'm sure
they'll try to bring about some
uniformity.” concluded Siren.
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UA/MGM pick up Gannon

FTORONTO - In a deal announced
Apr. 15 in Hollywood by MGM/
JA executive vice-president
Jean Stobler and Cannon Films
wesident Yoram Globus, effec-
ive immediately all Cannon
ilms will be distributed by
AGM/UA as "an MGM/UA and
lannon Group release.” The
nove could have serious con:
equences on Citadel Films,
vhich sub-distributes Cannon
roduct in Canada.

When asked Apr, 25 how the
iew deal would effect his com-
any, Citadel president Andrew
milio issued a terse “"No com-
1ent.” But Joseph Brown, Can-
dian general manager for
{GM/UA in Toronto, confirmed
1at the UA/Cannon deal had
een made, Brown said he was
waiting word from the com-
any's head office as to when
IGM/UA will currently begin
istributing Cannon product.

Citadel currently has the
Cannon film The Treasure of
the Four Crowns, a 3-D picture,
scheduled for an Apr. 29
release on 55 screens in eight
Canadian cities, Vancouver,
Calgary, Edmonton, Winnipeg,
Toronto, Montreal, St. John,
and Halifax. But with the new
deal, it is not known whether
they will distribute the next
scheduled Cannon release,
The Wicked Lady, starring
Faye Dunaway.

Other Cannon releases sg
for this year include Hercules,
with Lou Ferrigno; Sahara,
with Brooke Shields ; and Sword
of the Valiant, with Sean Con-
nery and Miles O'Keeffe, Can-
non films currently in produc-
tion are Bolero, with Bo Derek,
and Over the Brooklyn Bridge,
with Margaux Hemingway and
Elliot Gould,

Exodus complete from UA Classics

TORONTO - Eddie White, who
replaced his former boss Linda
Beath Mar. 2 as director of
United Artists Classics-Canada,
announced his resignation of
the position Apr. 4.

White was replaced Apr. 18
at UA Classics by Ron McClus-
key, who left his position as
sales manager of Pan Cana-
dian's theatrical and non-
theatrical divisions.

Joining McCluskey at UA
Classics as theatrical booker is
Ted East, who left MGM/UA.
Joining White in the resigna-
tion column is UA Classics pub-
licist Virginia Kelly, who will
leave the company May 6.

At Pan Canadian, company
man Rick Berger has been
promoted to replace McClus-
key. Also joining Pan Canadian
is Andrew Pepper as second

assistant booker. b

The departure from UAC-
Canada of Beath, White, and
Kelly, who moved over from
independent distributor New
Cinema when UA Classics sel
up their Toronto office in March
1982, has fueled speculation
that Beath is moving to a new
distribution company. It has
been rumoured that Beath will
enter into partnership with
Vancouver-based distributor
Bahman Farmanara and Toron-
to producer and lawyer David
Perlmutter to operate a new in-
dependent distribution com-
pany based in Toronto and
New York which would serve
North America. The group
reportedly has already secured
product and will announce the
new company at the Cannes
Films Festival in May.

The Grey Fox big in national launch

TORONTO - The Grey Fox, win-
ner of seven 1983 Genie Awards
including best picture, has
earned $267,955 in Canada since
itopened in Vancouver Mar. 25,
according to its distributor,
United Artists Classics.

The film, starring Richard
Farnsworth and Jackie Bur-
roughs, earned $33,798 during
its second week in Vancouver,
which made it the highest
grossing film playing on a single
screen for the week Apr. 1-77

During its first week in
Toronto (Apr. 8-14), The Grey
Fox grossed $18,500 at the
Towne Cinema, making that
location the highest grossing
theatre in Toronto that week.

The film opened Apr. 15 on
11 screens in ten other cities :
Hamilton, London, Winnipeg,

Calgary (2 screens), Edmonton,
Victoria, Prince George, Nanai-
mo, Kelowna, and Kamloops.
On Apr. 22, it opened in four
more B.C. locations, Prince
Rupert, Chilliwack, Vernoh
and Langley.

It will open Apr. 26 in Ottawa
at the National Arts Centre.

In the United States, the pic-
ture premiered Mar. 18 It
Seattle, followed by an Apr. 22
opening in Portland, Oregom
and an Apr. 29 release in Hous
ton. It is scheduled to open May
13 in Denver and San Francisco-
The film has also been screene
at the Santa Fe, Houston, &
San Francisco film festivals.

The Grey Fox was produced
by Peter O’Brian and directed
by Phillip Borsos.

—
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Cannes Who’s who

CANNES-Onlythe Canadian
Film Development Corpora-
tion (CFDC) will officially
represent Canada this year's
at the Cannes Festival. Five
Canadian films are being pre-
sented - Rien gu’un jeu in
the Directors' Fortnight, La
béte lumineuse in Un cer-
tain regard, and, as the only
Canadian film in competi-
tion, Dieter Muellers 90-
second animated cartoon
The Butterfly. Two Super-8
films, Richard Clark and Mi-
chelle Miron's Alchimie, as
well as Marie Brazeau's Dé-
dicace will be part of the
Quinzaine Super-8.

The following lists names
and hotels of Canadian ofti-
cials, producers, distributors,
independents and press-
persons at Cannes this year.

ern'me‘nlt a_gaut:ies

Canadian Film Development
Corp.

Ronald Legault, Ann Brown,
Louise St-Louis, Résidence
Gray d'Albion

Ontario Film/Video Office

Ministry of Industry and Trade
Gail Thomson, Le Grand Hétel
Brian Villeneuve, Gray d'Albion

Institut québécois du cinéma
Jean Colbert, Hétel du Gonnet

National Film Board of
Canada (Paris office)
Marc Parson

Festivals

Le festival des films du monde
Serge Losique, Hotel Majestic
Jacqueline Dinsmore, Hotel
‘Martinez-Concorde

Festival of Festivals

Wayne Clarkson, Résidence
Gray d'Albion

Helga Stephenson, Hotel Gray
d'Albion

Pay-TV services

C Channel
Wayne Clarkson, Résidence
Gray d'Albion

First Choice

Joan Schafer, Phyllis Switzer,
Victor Marshaal, Riff Markowitz,
Hotel Carlton

Producers
Rick Butler, Tapestry Records
and Tapes

Beryl Fox (By Design),
Résidence Gallia

Doug Leiterman, Motion Picture
Guarantors Inc., Résidence
Gallia

Peter O'Brian (The Grey Fox)

Michael Levine, (The Terry
Fox Story), Hotel Martinez

Maurice Smith (Screwballs)

Nicolas Clermont. (Reckless),
Cap d'Antibes

Justine Héroux, Cinévideo Inc.,
St-Paul de Vence

Claude Léger (The Man in 5A)

Dusty Cohl, Reel Canadian
Motion Pictures

Harold Greenberg - Astral
Bellevue Pathé (Maria
Chapdelaine), Stephen
Greenberg, Eddie Rosenberg,
Hétel Montfleury

George Amsellem, Taurus 7
Productions

istrbutors

Prima Film
Gilles Bériault, Hotel de Paris

Les Films René Malo
René Malo, Pierre Latour, Hotel
du Gonnet

Cinépix Inc.
Rita Leone, Palais Miramar

Films Transit Inc.
Frangine Allaire, Jan Rofekampf,
Hétel Moligre

Astral Bellevue Pathé
Jocelyne Pelchat-Johnson,
Hétel Montfleury

Linda Beath, independent

Cinéma Libre
Judith Dubeau, Résidence Gallia

ﬁlinmakers_

Pierre Perreault
(La béte lumineuse)
National Film Board of Canada

Richard Clark
Hébtel de la Poste

Brigitte Sauriol
(Rien gqu’un jeu)
Hétel 5t-Yves

Robert Ramsay, Remarkable
Communications, Résidence
Gray d'Albion

Virginia Kelly, free-lance publicist

Members of the press

René de Carusel, Ticket
magazine, La Bocca

Lynne St-David, Music Express,

La Bocca

Frangoise Wera, CIBL-FM,
Résidence Gallia

Martin Delisle, Société Radio-
Canada, (CBOF Ottawa),
Hétel de la Poste

Luc Perrault, La Presse

Franco Nuovo, Journal de
Montréal

Gérald Pratley, CBC Toronto,
Hétel du Gonnet

George Anthony, Toronto Sun

Leonard Klady, Winnipeg Free
Press/Variety, Hotel
Méditerranée

Minou Petrowski, Société
Radio-Canada, Hotel de
Provence

ina Warren, Canadian Press

Marie-Thérése Boily, TV Ontario,
Hotel de la Poste

Ron Base, Toronto Star,
Hotel Century

Sid Adilman, Toronto Star,
Sofitel Méditerranée

Jay Scotl, The Globe & Mail

James Palmer, Haute Magazine,
Hétel Martinez-Concorde

Thomas Schnurmacher, The
Gazette, Montreal, Frontal
Beach

Frangine Grimaldi, Société
Radio-Canada, Hotel Pullman

David Wilson, Festival Review,
Hotel Acapulco

Marc Gervais, Radio-Canada
International/Cinema Canada,
Hatel Moliére

Frangine Laurendeau, Le Devoir,
Hétel de Provence

Risa Shurman, TV Ontario,
Hotel du Gonnet

Garanties d’achévement et services de consultation
Film and television completion guarantees

LINPAR CINEMA COMPLETION CORPORATION

A wholly owned Canadian company qualifying your guarantee fees

- for the 75% services category

T

John T. Ross
38 Yorkville Avenue
Toronto, Ontario
M4W 1L5
416-925-5561

Michael Spencer
296, rue Saint-Paul, ouest
Montréal, Québec

H2Y 2A3

514-849-9925

Consultant-advisors to LINPAR

Lindsley Parsons Sr., Los Angeles
Richard Soames, London

LINPAR also provides consultation services to
governments, financial institutions, pay-TV companies and TV networks

_“m_ﬁii:’“'
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Chapdelaine has smashopening, wide release across Quebec

MONTREAL - It took Harold
Greenberg to do it, and he did :
get Pierre Trudeau and Rene

Levesque talking to each other,
The occasion was the world
premiere Apr. 28 of Gilles Car-

le's Maria Chapdelaine, the
theatrical feature film, based
on the Louis Hemon's 1913

1. The future :

The 1.66:1 aspect ratio is clearly the for-
mat of the future, both for 35 mm theatri-
cal release, or high-definition TV via satel-
lite transmission.

2. Rawstock :

Compared to the autonomy of 35 mm,
Super 16 is extraordinary : il takes almost
three times less rawstock to shoot 10
minutes in Super 16 than it does in 35 mm,
This means fewer magazine changes, less
loading, and five times less weight of
rawstock to be carried around.

3. Mobility :

A Super 16 camera allows the cameraman
freedom of movement and shooting
angles unknown to the standard 35 mm
cameras : the zoom-lenses are much
lighter, too.

4. Economics :

— 16 mm rawstock is cheaper than 35
mm, and less of it is needed.

— aSuper 16 camera is cheaper to rent or
buy than a 35 mm.

— on-location expenses arc generally
lower with more portable equipment.

— processing, including blow-up 1o s
mm, is less costly.

5. Esthetics :
The 1.66:1 aspect ratio corresponds more
closely to man's eye view ol the world; it

Head Office : 821 Kipling Avenue, Toronto, Ontario M8Z 5G8
Phone (416) 233-1101

KINGSWAY FILM EQUIPMENT LTD.

[PaAAARS

Why Adton Super 16?

is much closer to the 24 x 36 format of
still cameras*. With a Super 16 image lor-
mat, framing is enhanced @ there s
enough space in the frame to allow the
camera operator (o establish the relation-
ship between objects, between characters
in their background.

Super 16 was incorporated into the initial design
of the Aaton 7. The camera was designed so as 1o
provide the user maximum versatility,. with no
technical compromises. Il a camera can handle
Super 16, then it should also be able 1o deal with
standard 16 mm. Though Super 16 is a real boon
for blow-up to 15, there arc vases when il is not
needed (eg. shooting for TV); the user should not
have (o buy another camera.

The Aaton LTR is both 16 and Super 16 : with
no compromises. Switching from Super 16 1o 16
and vice versa is a last, and casy job with the
Aaton LTR. Viewlinder, viewing screen, and
lens mount are accurately repositioned to the cor-
rect optical center in minutes. No other camera
has this capacity @ the LTR has this feature
because it was designed from the outsel 50 as 10
accommodate both Standard 16 and Super 16
with no compromise on the guality.

Quotable quotes

From American Cinematographer, Scpiember
1982 : **Altman shoots Super 16."

Robert Aliman fulfills a long time determination
in his filming of COME BACK TO THE FIVE &
DIME, JIMMY DEAN, 1IMMY DEAN, by
shooting this feature in Super 16, 10 will be a
thearrical release in 35 mm this fall.

Orignally, the Teature was 1o be shot on tape,
but Altman convineed the producers to let him
wse 16 mm. What this gs ultimately going 1o
become is i wonderful test of “how' — becise
when 1 finish this and we blow it up 1o 35 mm, |
promise you, nobody n the world is going 1o
krow that it wasn't 35, 1'm very happy with it,™
Altman asserls,

classic, produced by Astral
Film Productions in association
with Sociéte Radio-Canada and
France's television network
TF1.

The gala premiere, for the
benefit of two leading Quebec
charities, drew cultural and
political luminaries from Que-
bec and Ottawa to see the third
film version of the Hémon novel
about rural Quebec life at the
turn of the century. Carle’s
Maria Chapdelaine stars Carole
Laure in the title role, with

Canadian actors Nick Mancusg
and Pierre Curzi and France's
Claude Rich.

The film opened lhealr'icaliy
Apr. 29 at 25 theatres acrpss
Quebec.

An English version will be
released in the fall. Maria Chap.
delaine was produced with the
participation of the CFDC and
I'Institut québécois du cinéma,

In next month's issue, Cine
ma Canada will be fealuring
the films of Gilles Carle as wel]
as a review of Maria Chapde.
laine.

The Great Shorts
Golden Sheaf
Awards

known around the world for
excellence in film and video™

Canada’s Most Prestigious Award
presented since 1954
to the Best Canadian Short Productions

FESTIVAL WEEK

November 2 - 6, 1983

For Rules, Regulations and Entry Forms
Write or Phone:

Yorkton Short Film and Video Festival
49 Smith Street East
Yorkton, Saskatchewan S3N 0H4
(306) 782-7077
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DGO often ahead of times— Lehman

TORONTO - Having served his
constitutional two years as
president of the Directors’ Guild
of Canada, Lew Lehman is
preparing to hand on the mantle
at the association’s annual
general meeting on May 1.

At the moment, running un-
opposed since the withdrawal
of TV director Harvey Frost,
Larry Kent (High, Keep It In
The Family, Cold Pizza, Scor-
ing) is the odds-on favorite as
the next DGC president.

"In the course of the last two
years,” Lehman told Cinema
Canada in a brief summing-up,
“we've been in the middle of,
and sometimes at the head of, a
lot of changes. We are, as al-
ways, in a critical position. The
major changes going on in the
industry haven't finished yet,
but the major patterns are
clear.

“There's an obvious attempt
on the part of the established
unions to form new associa-
tions or find new ways of rep-
resenting their members in the
new markets. How much good

have we done ourselves? We
have done the best that we can.

“We have been left at the end
of the road with the unions.
We're the only ones interested
in Canadian production as any
sensible person might define
the terms. And that means
Canadian in the sense that there
are no exceptions; it doesn't
mean forgetting about Cana-
dian content as a kind of game.

“The producers want busi-
ness as usual, and in today's
market who can blame them ?
The broadcasters ? Well, let's
not forget that Murray Cher-
cover took the government to
the Supreme Court to avoid
Canadian content regulations.
Even for the regulators, though
they may put up all kinds of
conditions, it's also business as
usual.

“S0 it leaves the unions on
one side, and it's the wrong
side. We should really not give
a shit what's produced as long
as it produces work.

“But,-and I'm happy to have
been part of these last vestiges

of democracy, I've seen those
unions, more than once, vote
againsl their interests and
come down on the side of
nationalism,"”

Lehman, who just turned 50,
recently completed a first novel
that is currently doing the
rounds of publishing houses.

“I'd love just to write novels
for a while,” says Lehman,
who's written 16 screenplays,
most of which, he's happy to
add, have become films.

"I may even get involved in
some sort of production. I'd
love to direct if someone would
produce movies in Canada.”

Falling Apart wraps

TORONTO - Producer/director
Paul Eichgrun of Magna Pro-
ductions recently completed
the half-hour drama Falling
Apart, shot in Toronto starring
Paula Wolfson and David Cle-
ment, from a script by Eichgrun
and Steven Dixon.

MONTREAL :

Directors,
Assistant Directors,

Production Managers,
Production Designers/
Art Directors,
Film Editors,

Their Assistants and Trainees.
From Coast to Coast
In Canada

Are Represented By

The Directors Guild
Of Canada

NATIONAL OFFICE,
3 CHURCH ST. TORONTO CANADA MSE 1M2
(416) 364-0122

1648 B SHERBROOKE WEST, H3H 1C9

Film Policy public in June

OTTAWA - The federal film
policy has been drafted, and is
currently undergoing prepara-
tion for presentation to Cabinet,
report reliable sources. The
100-page document underlines
distribution of theatrical fea-
tures as the key component to
building a viable Canadian film
industry.

As he did with the Broadcast-
ing Policy, Communications
minister Francis Fox may pre-

sent the film policy to the Aus-
tin Committee, formed to re-
view the recommendations of
the Applebaum-Hebert Com-
mittee, before he presents it to
the Cabinet. Given the neces-
sary time required to prepare
the document and make the
various presentations, the
policy is now not expected to
become public before early
June. |See Cinema Canada No.
95 for a preview of the policy.)

Acquired Exposure

TORONTO - Creative Exposure,
a film marketing company
based in Toronto, has acquired
the French comedy Charles et
Lucie, directed and co-written
by veteran French filmmaker
Nelly Caplan, for distribution
in English Canada. The film,
starring Ginette Garcin and
Daniel Ceccaldi, will open
Apr. 29 at the Carlton Cinemas
in Toronto.

Creative Exposure is an in-
dependent company owned
and operated by Tom Litvins-
kas and Jerry Szczur, partners
in Bloor Cinema Ltd., which
runs the Bloor, Fox, Kinsway,
and Brighton repertory cinemas
in Toronto. The company has
previously released David
Lynch's Eraserhead.

Big Spring Fever

TORONTO - Spring Fever, the
teen-tennis movie produced by
John F, Bassett and directed by
Joseph Scanlan, has grossed
$132,000 in the first two weeks
of its Canadian release.

The film, which stars Susan
Anton, Frank Converse, and
Carling Bassett, earned $49,000
during its British Columbia
release. Its two week total in
Calgary was $42,000 and in Ed-
monton $32,000. The picture
also earned $5000 in Thunder
Bay and $4000 in Sarnia in one-
week runs.

The next area the picture
should be release is southern
Ontario, according to a spokes-
man for the film's distributor,
Citadel Films.

-

s CANADIAN SOCIETY OF
: CINEMATOGRAPHERS

Roy Tash News Award

Student Films
Commercials

Bernie McNeil, TDF
Industrials
Documentaries

TV Dramas

Feature Films

The 1983 CSC Awards for
Best Cinematography

Tom Moses, Global TV
News Features, special recognition
Carlos Esteves, Global TV

Tom Turnbull, Simon Fraser University

Richard Mason csc, Bell Telephone
John Walker csc, Atlantis Films
Alar Kivilo csc, Atlantis Films

Mark Irwin csc, Videodrome

Don’tforgetour Fleamarket, June 5,
Triumph Hotel, Keele St., 12 p.m., $2.00

(514) 933-7379

VANCOUVER:
163 WEST HASTINGS ST., SUITE 339, V6B 1H5
(604) 688-2976

Canadian Society of Cinematographers
1589 The Queensway, unit 14
Toronto MBZ 5W9
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Sizing up the Canadian pay-TV market  CBC to cut foreign prime-time

MONTREAL - The new Cana-
dian pay-TV market could be
worth as much as $1.15 billion
in subscription revenue and
another $150 million in equip-
ment rental by 1992, according
to an American market research
report.

“Pay-TV in Canada,” a 134-
page report produced by Con-
necticut market researchers
International Resource De-
velopment Inc., says Canada’s
high levels of cable penetration
will greatly ease the adoption of
pay-television o levels "'signifi-
cantly higher” than those in the
U.5. According to the $985 re-
port, prepared for major world
telecommunications firms, pay
penetration levels in Canada
are expected to reach 35% of
cabled homes by 1987. The
report identifies “a tremen-
dous early opportunity” for
manufacturers of decoders,
descramblers and other head-
end cable equipment requiring
“substantial importants of
equipment from non-Canadian
(mostly U.S.) sources.”

The major stumbling block
to pay-television penetration
in Canada, the report says, “may
well not be consumer demand
but federal and provincial re-
gulatory battles.” The jurisdic-
tional grey area revolves around
the definition of the nature of

cable television : if defined as
"a  broadcasting receiving
undertaking”’, Canadian cable
would be considered a part of
the Canadian broadcasting sys-
tem and so would come under
federal control ; but if defined
as “a closed circuit common
carrier bounded by provincial
border,” then it would fall
under provincial jurisdiction.
In recent years, Ottawa and
Quebec have tangled over the
question which has yet to be
settled.

Meanwhile, recently publish-
ed figures for pay penetration
in Quebec reveal some 60,000
pay subscribers or about 6% of
Quebec cabled homes, with
national pay service Premier
Choix claiming over 50% of the
francophone market, and re-
gional service TVEC coming in
for a strong second-place.

With 550,000 subscribers,
cable operator Cablevision
Nationale occupies nearly 60%
of the Quebec cable market.
Their early April figures re-
ported 41,475 subscribers to at
least one pay service, 20% of
which had subscribed to two
services. Nearly 79% had opted
for one or other of the French
services, giving Premier Choix
a lead with 58% of subscribers,
TVEC 21%, English national pay
service First Choice in third

place with 19% and special-
interest service C Channel get-
ting 2% of Cablevision Nationale
subscribers.

Among anglophones, Cable
TV with 140,000 subscribers
had installed decoders in nearly
10,000 homes, according to
company president Paul Cham-
berland. As over 20% of these
chose more than one service,
the total came to about 12,000.

According to Cablevision
Nationale vice-president Gilles
Desjardins, "With some 400
new customers every day,
around 40% select Premier
Choix, an equal number choose
TVEC, and the rest buy First
Choice and C Channel.”

Desjardins expressed his un-
happiness over the Lalonde
budget's 6% tax on cable ser-
vices that would go to funding
the Broadcast Development
Fund for free TV independent
Canadian producers, a tax that
would be passed on to cable
subscribers.

“It's unfortunate that it
always has to come from the
consumer,” Desjardins told
Cinema Canada. “It's unfor-
tunate that the tax comes even
before people get to see the
kind of programming that will
be destined for them.”

TORONTO The Canadian
Broadcasting Corp. should cut
its prime-time foreign pro-
gramming during the next five
years to as little as four hours a
week, CBC president Pierre
Juneau says.

In a speech Apr. 18, the CBC
president said Canadian broad-
casting faced its greatest chal-
lenge since the 1930s because
of foreign competition arising
from new technologies such as
satellite transmission, cable
and pay-TV.

“The CBC schedules eight
and a half hours a week of
imported dramatic program-
ming in prime-time on its En-
glish network,” Juneau said.
“An effort should be made to
reduce this substantially, per-
haps by half."

Juneau said increased Cana-
dian programming would not
threaten the CBC's share of the
television audience.

“The substantial Canadiani-
zation of the prime-time sched-
ule on CBC English television
this past season did not result
in an audience drop-off. In fact
the CBC's share actually in-
creased.”

Juneau said the higher pro-
duction costs needed to in-
crease Canadian television
content could be raised par-
tially through “vigorous ex-

port promotion” of Canadian
programs.

Juneau was speaking before
The Canadian Club in Toronto,

Canadian Cablesystem
closes debt offerings

TORONTO - In an Apr. 14
release, Canadian Cablesys-
tems Ltd. announced it has
closed its three U.S. long-term
fixed rate debt offerings, with
proceeds totalling $181.8 mil-
lion (US) or approximately $225
million (Cdn). The money has
been used to repay all outstand-
ing bank indebtedness of Cana-
dian Cablesystems Ltd., with a
balance of approximately $15
million (Cdn) set aside for
general corporate purposes.

Canadian Cablesystems is
an affiliated company of Rogers
Cablesystems Inc. which hand-
les Rogers' cable operations in
Canada.

TORONTO - Judy Gouin has
been appointed as Film, Photo-
graphy, and Video Officer of
the Ontario Arts Council effec-
tive Apr. 11, OAC executive
director Walter Pitman an-
nounced Apr. 8 in Toronto.
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The filmmaker’s new synonym for magic
in setting and organization

“Action!”,

A bridge between the traditions of the Old World and
the savoir-faire of the New, Montréal is a practical as
well as an irresistible film location. .

A large percentage of all films made in Canada is
produced in Montréal. In fact, Montrealers no longer
are surprised to find a huge reproduction of Lenin’s
tomb in the vieux guartier, the wonder dog Beniji
being pampered on a set, or the City Council chamber
converted into a Leningrad fur auction market.

The reason, besides the fact of a unique
environment, is that Montréal has established a
special agency, CIDEM-Cinéma, to provide a
one-stop-shop approach for filmmakers.

CIDEM-Cinéma does everything from scouting
locations to arranging for the closing of public
streets. It is available to find skilled crews, to provide
information on tax shelter provisions.

If you are in the market for enchantment, for
no-nonsense cooperation, focus on magical
Montréal. Talent and expertise await you.

And red tape will be cut as fast as you can say

For information, write or telephone:

Maurice Saint-Pierre
Film Commissioner
CIDEM-Cinema

155, rue Notre-Dame est
Montréal (Québec)
Canada H2Y 1B5

(514) 872-2430
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SHOOT ALBERTA

) by Linda Kupecek -]

Universiade '83 (The World Uni-
versity Games) will be the sub-
ject of a $700,000 project by
Bradshaw-MacLeod Associates
of Calgary. Doug MacLeod and
Randy Bradshaw plan a one-
hour feature documentary on
the Games, to be followed by a
ten half-hour television series.

The Games, taking place in
Edmonton July 1-11, will be the
largest sports and cultural
event held anywhere in the
world in 1983, drawing 4500
athletes from 85 countries to
compete in 11 world class
sporting events.

The film, to be directed by
Bradshaw and produced by
MacLeod, will be available in
the spring of ‘84, and will be
suitable for pre-Olympic broad-
cast. (It is likely that the win-
ners in the Universiade would
continue to the Olympics in
1984.)

Banff deadline July

TORONTO - The 1983 Banff
Television Festival will take
place August 14-20 in Banff,
Alberta. Deadline for entry is
July 15.

The competition is open 1o
films made for television - films
in theatrical release prior to
telecast are ineligible. Films-
must have been telecast be-
tween July 1, 1982, and July
1, 1983, and dramatic features
and feature-length documen-
taries must not have been prize
winners at any other festival in
Canada.

Categories include TV fea-
tures, limited series (including
mini-series}, continuing series,
dramatic specials, TV-comedies,
social and political documen-
taries, outdoors and wildlife
documentaries, fine arts pro-
grams, and light entertainment
programming. All official en-
tries should be on 3/4 inch
NTSC video cassettes.

Spacehunterto 1,200

TORONTO - The $12 million 3-
D thriller Spacehunter : Adven-
tures in the Forbidden Zone,
starring Peter Strauss and Mol-
ly Ringwald, will open in 1,200
theatres across North America
May 20 distributed by Columbia
Pictures. <

The film's executive produ-
cer is Ivan Reitman, with pro-
ducers Don Carmody, John
Dunning, and André Link. Di-
rector is Lamont Johnson. The
film was shot in British Colum-
bia and Utah in late 1982.

One possible snag in the
planned wide release of the
picture May 20 is the temporary
court order that Hercilles Film
distributors of The Forbidd. .
Zone, has had issued inthe U S,
against Columbia and the pro-
ducers in a dispute over title
similarities,

"We've been working in con-
junction with the orgdnization,
in development and pre-pro-
duction stages, for the last five
months,” says MaclLeod. “This
is intended to be a subjective
look at the Games through the
eyes of the competitor, We will
be isolating some individuals
and capturing their moments

on film."

MacLeod is a Calgary-based
filmmaker who, in addition to
his other projects, recently
served as location manager on
Superman I and Blood Rela-
tions. Bradshaw won the award
for Best Promotional Film at
the 1981 AMPIA Awards for his
film on the Alberta Games.

“This will give us not only
the challenge of a world-scope
production,” says MacLeod,
“but also the exposure to world-
class athletes in a lot of dif-

ferent venues.” (For example,
they have already received per-
mission to shoot in China.} “We
are hoping to show people
something they have never
seen before, the social and cul-
tural settings of the athletes,
from training to performance.”

Sequence, a 16-minute sus-
pense film written, produced,
and directed by Calgarian Da-
vid Winning, has been sold 1o

the WOMETCO Home Theatre
in New Jersey, The film, done
on a shoestring on an Explora-
tions Grant from the Canada
Council (total budget : $4,500)
and described by Winning as
"a mini-Deliverance,” has also
been sold to CBC, and has
played in Los Angeles.. Greg
Rogers has been appointed
head of radio drama in Calgary,
effective April 18. Muli-talented
Rogers has an exlensive the-
atrical background as an actor-
director.

National
Film Board
of Canada

Office
national du film
du Canada

LOOK FOR THE NFB
AT CANNES

Pierre Perreault’s feature documen-
tary La Béte lumineuse will be
.screened in the Cannes showcase
Un certain regard. Perreault will be
in Cannes and attend the screening.
Marc Parson, Director of the NFB's
office in Paris, will represent the
Film Board at the Festival.

NFB SIGNS AGREEMENT
WITH FRENCH
PRODUCTION AGENCY

The National Film Board of Canada
and La Société Francaise de Produc-
tion et de Création Audiovisuelles
(SFP), a public production agency
in France which supplies, among
others, the three French television
networks, have signed a two-year
agreement to collaborate on pro-
ductions for international markets.
Under the terms of the agreement
the NFB and SFP will exchange
personnel and services, and will co-
produce and distribute productions
initiated and agreed upon by both
parties.

Two co-productions are presently
in negotiation. Initiated by SFP, At
the Spring of Life will study the
interrelationship of the animal world
and water, Co-produced by SFP,
NFB, and Film Australia, this series
of six one-hour documentaries will
be directed by Francois Bel (SFP),
Pierre Letarte (ONF), and james
Show (Film Australia).

Terri Nash and Edward Le Lorrian wave their Oscars on their return from Hollywood. Their
film, If You Love This Planet, received the Academy Award for Best Achievement in Docu-
mentary—Short Subject. Produced by the NFB's Women's Studio, If You Love This Planet

is the seventh NFB film to earn an Academy Award

From left to right, Frangois Macerola, NFB Deputy Commissioner; Jean-Marc Garand, Direc-
tor of NFB French Production; Bertrand Labrusse, President (and Director général) of La
Société Francaise de Production et de Création Audiovisuelles.

A second project, Farming the Sea,
is also being negotiated. Initiated
by filmmaker Jacques Gagné and
producer Jean Dansereau, both of
the NFB, this 90-minute docu-dra-
ma will investigate sea farming and
its potential for solving the world

hunger problem.

While only the co-signers may ini-
tiate projects, the agreement bet-
ween the NFB and SFP does not
prevent other partners from joining
in co-production projects or film
series.

NFB Offices in Canada:

Headquarters - Montreal (514) 333-3452
Pacific region - Vancouver (604) 666-1716
Prairie region - Winnipeg (204) 949-4129
Ontario region - Toronto (416) 369-4094

MNational Capital -Ottawa (613) 996-4259
Quebec region - Montreal (514) 283-4823
Atlantic region - Halifax (902) 426-6000
plus offices in most major cities
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Melanie adaptation Genie returned

TORONTO - Screenwriter Rich-
ard Paluck, awarded the best
screenplay adapted from an-
other medium award for Mela-
nie at the 1983 Genie Awards
Mar. 23 in Toronto, was asked
to return the award a week
later by the Academy of Cana-
dian Cinema - along with the
$5000 cheque from the Cana-
dian Film Development Corp
which accompanies the award.

Paluck, who expressed his

v/

1500 PAPINEAU STREET. MONTREAL. QUEBEC

genuine appreciation for the
Academy’s recognition in his
acceptance speech, and Mela-
nie producer Peter Simpson
only learned after the award
was presented that the original
story upon which the script
was based, “A Melanie Without
Words" by Michael Green, had
not been published, as is requir-
ed by the Academy’s rules for
the adapted screenplay award.

Because the disqualification

of Paluck’s screenplay left only
one other nominee, Peter Dion
for Hot Touch, the Academy
decided not to award a 1983
Genie for best adapted screen-
play. Earlier, the screenplay for
Latitude 55 by John Julianiand
Sharon Riis had been disqual-
ified from the adapted screen-
play category because it had
not previously been produced
in another medium.

Academy executive director

Andra Sheffer conceded that
the embarrassment over the

<AOM SCRIPTTO SCRe,

CANADAS
LARGEST
MOTION PICTURE
PRODUCTION
CENTRE

. CANADA H2K 4L8

(514) 527-8671

Paluck incident was due to
“carelessness all around.” But
every year, said Sheffer, “eligi-
bility is a nightmare for us.”
She noted that this year, every
application from each of the 23
producers involved in the fea-
ture film competition had some
form of incorrect information.

Ironically, Paluck had never
even received his cheque from
the CFDC. It had vet to be mailed
when the Academy made the
decision to strip him of the
award.

TELEX 05 561

Chas Dennis helms
first pic at Kleinburg

TORONTO - Shooting began
Apr. 18 at Kleinburg Studios on
Reno and the Doc, alow-budget
feature-length comedy starring
Kenneth Welsh, Henry Ramer,
and Linda Griffiths.

Production company is Ren-
Doc Productions Ltd., with ex-
ecutive producer Damien Lee
and producer David Mitchell.
The film is written and directed
by Charles Dennis, who scripted
the Filmplan feature Dream-
waorld and is directing for the
first time. Production manager
is Sean Ryerson.

The production has signed
an ACTRA contract but will
operate with a non-union crew,
Shooting is scheduled for four
weeks, with one week in To-
ronto, one-and-a-half in Whist-
ler, B.C. (it's a ski film), and one
other week in Toronto.

The producers hope for a
theatrical release, but have
already licensed the production
to national pay-TV service First
Choice for telecast after a the-
atrical run.

Canadian content
regs in doubt

{cont. from p. 3)

order to survive, and admitted
the Jefferson Starship concert
was done in Canada for the
additional revenue that could
be earned from a Canadian TV
sale. “TV is a two-way street,"
he said. "In order to do busi
ness on a world-wide basis,
you have to be in a position to
do business for other people.”

First Choice senior yice
president of English program-
ming Phyllis Switzer said the
pay-TV service wants the variety
shows, but that the company
will take a “wait and see atti-
tude.” She explained that First
Choice must spend 45 cents of
every dollar in revenue on Can-
adian content, while spendipg
no more than 30 percent of its
revenue on foreign program-
ming (i.e., Hollywood movies).
For every dollar over this 30
percent limit, First Choice musl
spend $1.50 on Canadian com
tent, so company spending pro-
jections have been thrown ‘ol’f-
balance by the CRTC decision.

Switzer said both the Dolly
Parton concert and the Jeffer
son Starship special were éx
port development projects 2l
First Choice. She also pointed
out that First Choice needs al
least 24 variety specials a year,
many of which have 10 be
“hard ticket” - meaning infe"
nationally recognized acts 3
opposed to lesser known Cand
dian performers.

“The question is, do we need
variety ?” said Switzer., “It seem*
like the commission has decid
ed that variety shouldn't bé
produced in this country.”

—
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Filmline has $30M package

MONTREAL - Filmline Produc-
tions Inc. have unveiled a pack-
age of productions totalling
almost $30 million. The nine
projects heavily reflect the
growing participation of both
Canadian and U S. pay networks
in production development.

Filmline leads off with an
unofficial co-production with
UK. director Tony Richard-
son’s Woodfall Productions in
the theatrical feature film ver-
sion of John Irving's best-selling
novel Hotel New Hampshire.
Budgetted at $5.6 million US,,
Hotel New Hampshire is sched-
uled for a May 2 start for seven
weeks on location shooting in
Montreal and two weeks in an
old hotel in Tadoussac at the
mouth of the Saguenay. The
production stars Jodie Foster,
Nastassia Kinski and Beau
Bridges.

With backing from First
Choice, HBO, and co-producing
with Toronto's Robert Cooper,
Filmline is planning an end-
summer start on a feature thril-
ler about the Red Army Brigade

kidnapping of U.5. NATO gen-.

eral James Dozier. E
Under development with
Superchannel is a $10 million
anti-nuclear thriller, recount-
ing Greenpeace’s David McTag-
gart's ocean protests against
French nuclear testing in the
South Pacific in 1973-74. Sched-

uled for this winter, location is
planned in New Zealand.

Again with First Choice sup-
port, two $2.5 million produc-
tions, Fun Park directed by
Rafal Zielinski, and Pieces of
Abe with a screenplay by Bruce
Martin, are presently in pre-
production for a summer '83
start.

And finally, US. pay net
Showtime has commissioned
Filmline to develop four films
based on equestrian mysteries
by Dick Francis for an '84 shoot.

Norfolk shoots Marx

TORONTO - Norfolk Commu-
nications Ltd.,, which last year
said it was withdrawing from
independent television pro-
duction, announced Apr. 28
that the company was going
back into production. According
to producer Bill Macadam, Nor-
folk will co-produce a six-hour
TV miniseries on Karl Marx
starting in October as part of a
Canadian/French co-produc-
tion.

Yorktown dets assist

TORONTO - Yorktown Produc-
tions has signed Deborah Jelin,
former production executive
at Paramount Pictures, to work

NS

rom historic settings to
colourful ethnic streets,
Toronto can offer the right
place for your scene. As well
as terrific locations, we have:

- superb production companies

- top-notch film crews
- modern studios

- state-of-the-art post-production

facilities-

- excellent transportation services
- first-rate hotel accommodations
- fast permit and approval assistance

So, if you're planning to film in our

city, why not give us a call.

Together we'll make a scene — in

the right places.

FILM LIAISON TORONTO
Naish McHugh

City of Toronto

Planning and Development
Department

18th Floor, East Tower
City Hall

Toronto, Ontario

M5H 2N2

(416) 367-7570

TORONTD

=

in creative development for
the company. Yorktown, headed
by Norman Jewison and Patrick
Palmer, recently signed a seven-
picture deal with Columbia
Pictures, three projects of which

.are scheduled to be made in

Canada. Jelin's appointment,
effective immediately, was
announced Apr. 15 by Columbia.

Deaf in Montreal

MONTREAL - Deaf to the City,
an English-language feature film
based on the Marie-Claire Blais
novel “Un sourd dans la ville,"
has gone into pre-production.

Produced by Cinelaser with
financial commitments from
First Choice-Premier Choix,
Astral Films and private invest-
ment, the film, budgetted at
$939,000, plans a North Americ
an release for Fall '83. With
French actress Magali Nogl in
the principal role, producer
Bernard Ferro is also explor-
ing co-production with France's
television network Antenne 2.

Principal photography is
scheduled for a May 23 start for
five weeks' location shooting in
Montreal, with two additional
weeks in Arizona and San Fran-
cisco,

With a screenplay by Americ-
an expatriate Raymond Cham-
berlain, to be directed by ex-
CBCer A. Mazouz, Deaf to the
City is producer Ferro's first
venture in feature filmmaking.

Out of Wedlock postponed

TORONTO - Director Harvey
Frost has announced that the
low-budget feature comedy Qut
of Wedlock, the Eagle Films
production scheduled to begin
shooting Apr. 17 in Toronto, has
been postponed until late sum-
mer 1983,

Frost said he and his collabo-
rators on the low-priced pro-
ject — writer Ken Gass and
actors Saul Rubinek, Kate
Lynch, and Dixie Seatle - were
working the production around
each other's schedules. Frost
recently completed co-produc-
ing and directing the pay-TV
comedy The Sex and Vielence
Family Hour for producer Chris
Bearde and Playboy Produc-
tions. The two-hour program
was taped at Glen-Warren Stu-

. dios in Toronto and features
comedians Jim Carrey, Murray
Langston, Chas Lowther, and
Steve Brinder.

Out of Wedlock is a project
which Frost and Gass have dev-
eloped in collaboration with
and specifically for the actors
involved. It is being produced
by executive producer Janesh
Dayal and producer Gaopel
Goel of Eagle Films. Frost said
the Eagle Films partners ap-
proached him while they were
developing “a very similar
story” and decided to combine
forces.

The project has also received

A

strong support from the Cana-
dian Film development Corp.
(CFDC). It is budgetted at under
$500,000, and Frost said he
would like to see a re-institution
of the CFDC's former low-bud-
get film program. "I believe
more productions the size of
Out of Wedlock should be made
in this country,” said Frost.

What Is To Be Done ?

FORONTO - The Gabor Apor
Company of Toronto will tape
the Tarragon Theatre produc-
tion of Mavis Gallant's play
What Is To Be Done ? in May
for First Choice, with a tentative
air date scheduled for fall 1983.

Paul Bettis, original director
of the Tarragon production,
will re-stage the show for the
cameras, and taping will be
done at the Tarragon over two
productions during May. No TV
director has been signed yet.

Starring in the production
will be Margot Dionne and
Donna Goodhand.

The two-hour pragram will
also include interviews with
the actors and the audience.
Gallant, winner of the 1982
Governor General's Award for
fiction, will host the produc-
tion and introduce the play.

May1983-CinemaCanada/13



y
m::.‘J

\
||.
/

cinematographique canadien.

cinématographique.

B Ces membres sont:

ANIMAGE INC., Fernand Dansereau

ATELIERS AUDIO-VISUELS DU QUEBEC,
Arthur Lamothe

THE CINEBANK CORPORATION,
Bob Presner, Julian Marks

CINE-GROUPE INC., Jacques Pettigrew
CINE-MUNDO INC., Pierre Vaicour
CINEVIDEO INC., Justing Heroux

CORPORATION IMAGE M&M,
{Les Films Rene& Malo Inc.), René Malo

FILM LINE PRODUCTIONS,
Pieter Kroonenburg, Dave Patterson

FILMOTHEQUE DU VIEUX-MONTREAL,
Helene Beaudry

FILMS DE LA TRAINE SAUVAGE,
Jean-Claude Labrecque

LES FILMS J.P.F. Inc., Jean-Pierre Ferland
FILMS 24, Nardo Castillo, Charles Ohayon
LES FILMS VISIONS 4 INC.,

Claude Bonin, Monique Messier,

Frangois Labonté, Andre Bélanger

FILMS STOCK LTEE, Richard Sadler

LA MAISON DES QUATRE INC., Louise Carre

GILLES SAINTE-MARIE & ASS.,
Gilles Sainte-Marie

THE GROUP, Wendy Wilson
INFORMACTION INC., Jean-Claude Burger
EDUCFILMS INC., Michel Moreau

LES PROD. CINEMATOGRAPHIQUES
GLG INC., Jean Lebel

J.P.L. LTEE, Jean J. Péloquin
LA BOITE A IMAGES INC., Pierre Rose

LAMY/SPENCER,
Pierre Lamy

LA COMPAGNIE KEBEC SPEC INC.,
Guy Latraverse

LES FILMS D'ICI INC., Pierre Dinei
NANOUK FILMS INC., Michel Brault
ONYX FILMS INC., Louis A. Lapointe
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Association
des Producteurs

de Films

du Québec

L’A.P.F.Q.: un groupe représentatif de
Pindustrie cinématographique canadienne.

L'Association des Producteurs de Films du Québec est le regroupement le
plus important de producteurs francophones en Amérique du Nord. Ses
membres, dont une des caractéristiques principales est la capacité de
produire en anglais et en francais, de par leur situation geographique et
culturelle, comptent parmi les plus prestigieux intervenants du milieu

Fondee en 1966, I'Association des Producteurs de Films du Québec a pris la
reléve de |'Association professionnelle des cinéastes afin de pouvoir réunir
en une seule corporation les différents secteurs clés de la production

C'est ainsi qu'aujourd’hui, I'A.P.F.Q. regroupe non seulement une soixantaine
de compagnies de productions de films et de vidéo dans différentes
specialites telles le long métrage, la téléproduction, le documentaire, le
message publicitaire, le film industriel et commandité, mais compte aussi
parmi ses membres prés d'une dizaine de laboratoires et maisons de service.

Les producteurs membres de |'Association, qui ont des interéts dans 'un ou
dans l'autre, ou méme dans plusieurs de ces secteurs, sont reconnus
internationalement pour la qualité de leur production.

LES PRODUCTIONS ARTS ECHO INC.,
Aude Nantais, Jean-Joseph Tremblay

LES PRODUCTIONS DE LA CHOUETTE,
Franco Battista, Marc Voisard

IRIS CINEMA TELEVISION, Benoit Perriau

LES PRODUCTIONS DU SAGITTAIRE INC.,
Pierre Nadeau

PRODUCTIONS JEAN-LOUIS FRUND INC.,
Jean-Louis Frund

PRODUCTIONS DE LA FABRIQUE D'IMAGES,
Denis Marte!

PRODUCTIONS DU FOIN FOU INC.,
Rene Lepire

PRODUCTIONS CLAUDE LEGER INC.,
Claude Leger

LES PRODUCTIONS DU VERSEAU INC.,
Aimée Danis, Eric Fournier

PRODUCTIONS S.D.A. LTEE,
Nicole Boisvert, Frangois Champagne

PRODUCTIONS TELESCENES INC.,
Neil Leger

PRODUCTIONS TOURNESOL, Robert Binette

PRODUCTIONS PRISMA INC.,
Marcia Couelle, Claude Godbout

PRODUCTIONS VIA-LE-MONDE INC.,
Daniel Bertolino, Frangois Floguet

PRODUCTIONS VIDEOFILMS INC.,
Robert Menard

PRODUCTIONS YOSHIMURA GAGNON INC.,
Claude Gagnon

R.S.L. PRODUCTIONS,
Stephen Roth, Robert Lantos

ROSEFILMS INC., _
Marie-Josee Raymond, Claude Fournier

SEAGULL PRODUCTIONS INC.,
James Shavick

TELDIS CINE-SYNC., Philippe Garcia
TELE-MONTAGE INC., Pierre de Lanauze

TELEPRO INC.,
Pierre Desmarchais, André Larochelle

3 THEMES INC., Danigle J. Suissa
LES PRODUCTIONS 3 “J", Jacques Paris

L'A.P.F.Q. compte également ces maisons de
service dont les activites consistent dans la
location d'équipement cinematographigue ou
vidéographique, le mixage, les effets d'optique,
ie doublage ou encore le développement de
ims.

BELLEVUE-PATHE,
Jacques Amann, André Collette

CINELUME PRODUCTIONS, Yordan Nicolov
COTE-POST PRODUCTION, Bob Coté

FILM OPTICALS/TRUCA, Michel Delisle
MEDIA-SECURITE INC., Robert Desrosiers
PANAVISION CANADA, Mel Hoppenheim
SONOLAB INC., Dov Zimméer

COMMANDITAIRE, =]
L'AP.F.Q estcommanditée par Kodak Canada
| | =]

L'Association des Producteurs de Films du
Québec s'est lide a 'Association Québécoise
des Distributeurs de Films en 1982. En 1983,
elle se lie_a I'Association Québécoise des
Industries Techniques du Cinéma et de la
Télévision.

Ensemble, ces trois associations sont parmi les
représentants les plus actifs et les mieux
reconnus de lindustrie cinématographique
canadienne. Elles offrent également aux
producteurs étrangers tous les services a la
creation et a la diffusion d'oeuvres de quailité,
témoins des innovations techniques les plus
diversifiées et des préoccupations artistiqgues
les plus actuelles. Elles agissent surun territoire
aux mille possibilités, avec des équipes
polyvalentes et sensibles aux cultures qui se
cotoient, capables de firer profit de cette
situation ou les langues, les ecoles, les
demarches se croisent, se mixent et se
déploient.

Les membres de I'A.P.F.Q.
se distinguent internationalement
par la qualité de leur production

Animage Inc. I

En tant que cinéaste:

Fernand Dansereau s'est mérite:

e Prix du meilleur film au festival du film

ouvrier de Vienne pour Alfred J..., 1957

Prix du Gala des splendeurs de Montréal en

1958 pour Les mains nettes.

Premier prix du festival de Monaco pour La

canne a péche, 1959,

Premier prix au festival du film canadien en

1966 pour Festin des morts.

Premier prix du Bureau international du

court metrage de Tours en 1967 pour Ce

n'est pas le temps des romans.

e Prix du meilleur film de moins de 30 minutes,
Palmares du film canadien en 1967 pour Ce
n'est pas le temps des romans.

e Selection pour le festival de la critique a
Cannes en 1972 pour Faut aller parmi
I'monde pour le savoir.

e Prix des meilleurs interprétes masculin et
feminin a la télévision (Anik) 1975 pour Le
contrat d'amour.

En tant que producteur:

e Une guinzaine de films de la série Temps
présent furent primés a Cannes, Tours,
Venise, Evian,

e Golden Viking, Grand-Prix au festival
international du Film d'Evieux en 1964
pour |e film Pour la suite du monde,

e Prix spécial Palmarés du film canadien et
Canadian Film of the Year au Palmares du
film canadien en 1985 pour le film Pour la
suite du monde.

En général:

e Prix Grierson du Canadian Film Award, en
novembre 1977.

Ateliers Audio-Visuels du Québecl

rand Prix au Festival du cinéma canadien

4 gna‘{lgﬁl" pour le film Les Bicherons de la
Manouane. A

e Voile d'argent au Festival de Locamo en

1963 pour le film Les Bicherons de la

Manouane. L _

Prix de la critique francaise au Festival

d'Evian en 1964 pour le film Les Blcherons

de la Manouane.

o Landers Associates Award of Merit au
Festival de Los Angeles en 1969 pour le film
Les Bicherons de la Manouane.

e Prix de la meilleure réalisation, section

Films commandités, au Palmarés du film

canadien en 1973 pour e film A bon pied,

bon oeil.

Sesterce d'or au Festival international de

Nyon en 1975 pour la Chronigue des Indiens

du Nord-Est du Québec (série en 2 volets:

1. Carcajou et le péril blanc; 2. la Terre de

I'homme; et 12 films).

e Premier prix au Prix de la critique
Quebeécoise en 1975 pour la Chronique des
Indiens du Nord-Est du Québec (série en
2 vaolets)

Participations: ]
Pour le fiim Les Bicherons de la Manouane,
o Festival de Bruxelles en 1963

Festival de Tours en 1963

Festival de Vancouver en 1963

Ann Arbor Film Festival en 1964

Feslival de Cracovie en 1964

Festival de Florence en 1964

Midwest Film Festival en 1964

Festival de Milan en 1964

Fastival de Monza en 1964

Swist Curred (USA) en 1964

Festival de Téhéran én 1964

Berlin Film Week en 1968

our le film La Moisson,
Festival du Film de Monlreal en 1967
Festival de Tours en 1968
Berlin Film Week en 1968
Festival du Film de Londres en 1969
Festival International de Sydney en 1969
Festival de Melbourne en 1969
6¢ Festival International de 'agriculture de
Berlin en 1970
Foire Internationale de Padoue en 1970
1# Festival International du film agricole de
Santarem (Portugal) en 1971

de0eese T SROGSORPRIROS

Pour le film Poussiére sur la ville,
e Festival de Berlin en 1968,

" Pour le film Au-dela des murs,

o Festival de Leipzig (Allemagne Fédérale)
en 1969

Pour le film Le mépris n'aura qu'un temps,
fg%\aal de Leipzig (Allemagne Fedérale)en
Feslival de San Francisco en 1871
Festival de Poitiers en 1972

Festival de Venise en 1972

Festival de Florence en 1972

Feslival de Londres en 1972

Festival de Berlin en 1972

Festival de San Francisco en 1973

Pour le film Pour une éducation de qualité —
e Perfecti ent des Ensei 1
e Festival de Tours en 1969

Pour le film La Chasse aux Montagnes,
e Festival de Leipzig (Allemagne Fedérala).

Pour la Chronique des Indiens du Nord-Est

du Queébec (serie en 2 volets: 1.Carca1jou_al le

peril blanc; 2. La Terre de 'homme; et 12 films),

Festival dei Popoli, Firenze (ltalie) en 1975

Mostra Internacional Cinema de Intervencao,

Lisbao (Portugal) en 1975

Forum des Jungen Films, Berlin en 1975

Festival d'Avignon en 1975

Festival de Beaubourg, Paris en 1978

Journeées cinématographiques, Orléans

en 1978

Moslra Internazionale del Muovo Cinema,

Pesaro (Italie) en 1978

Quebec Cinema Series, Museum of Modern

Art, New York en 1978

Journees cinematographiques de Carthage

a Tunis en 1978

e Festival panafricain du cinéma en Haute-
Volta en 1978

L] -‘Jgkérgéas cinematographiques d' Amiens en

e Festival de Berlin en 1980 ,

& Rencontres du cinema anthropologique,
Cannes en 1982

[} l:g?gval del cinema educativo, Mexico en

e Journees de Poitiers en 1982

® Rencontre internationale pour un nouveau
Cinema en 1974

o Europeisk Konferens For En Ny Film,
Stockholm en 1975

e Festival de 'homme rencontre I'homme,

Cretell en 1978
® 2° rencontre du cinéma militant, Rennes
en 1978
e La Quinzaine du cinéma et |'audio-visuel,
Rochefort en 1980
Grierson Film Seminar, en 1980
Journees de Poitiers en 1980 .
Festival du film anthropologique, Montréal
en 1982

La Boite a Images Inc. IE———

e Prix Média au Festival de la ligue des droits
de 'homme en 1979, pour le documentaire
Les itinérants solitaires.



Cinévidéo Inc. I

Prix de la meilleure interprétation féminine
au Festival du Film de Cannes pour le film
Violette Noziére, 1978

International Press Award au Festival des
Films du Monde en 1981 pour le film Les
Plouffe, 1981

Bijou Awards pour le meilleur scenario, au
Canadian Film and Television Association
and Academy of Canadian Cinema pour le
film Les Plouffe, 1981

Bronze Hugo pour le scénario au Inter-
national Film pour le film Les Plouffe, 1981
Prix Génie pour la meilleure actrice de
soutien pour le film Les Ploutffe, 1982

Prix Génie pour le meilleur scenario pour le
film Les Plouffe, 1982

Prix Génie pour la meilleure direction
artistique pour le film Les Plouffe, 1982
Prix Génie pourles meilleurs costumes pour
le film Les Plouffe, 1982

Prix Geénie pour la meilleure chanson
ariginale pour le film Les Plouffe, 1982
Prix Génie pour la meilleure musique pour le
film Les Plouffe, 1982

Prix Génie pour le meilleur directeur pour le
film Les Plouffe, 1982

Ciné-Groupe Inc. I

Participations:

E

Participations:

Prix spécial du Jury au Festival des Films du
Monde pour le film Pee Wee: 81.
]

La Quinzaine des Réalisateurs au Festival
de Cannes pourle film Rienqu'un Jeu, 1983,

ducfilms Inc. I

Diplome de la Croix-Rouge Bulgare au
Festival International de Films Croix-Rouge
et de la santé pour le film La Lecon des
Mongoliens, 1973,

Mention Spéciale du Jury au Festival
International de Cinéma & Nyon pour le film
Les Enfants de I'Emotion, 1977,

Prix a Woestdeutschen Kurzfilmtage
?’&t}emausen pour le film Gestes Absurdes,
Prix au Festival International du Film Scienti-
fique de Tokyo pour le film La Sculpture de
I'Intelligence, 1978

Premier Prix au Festival de l'audio-visuel
Québécois (ADATE) pour le film En Passant
par Mascouche, 1981,

Festival Interational du Film de I'Ensemble

Francophone, pour le film La Lecon des
Mongoliens, 1973.

Festival International du Film et d'Echanges
Francophones — Session de Cabourg, pour
le film Jules le Magnitique, 1976.
Sélectionné au Festival de Nyon: Une
Naissance apprivoisée, 1979

Seélectionné pour le Seminar Grierson: Les
Traces d'un homme, 1980.

Film Line Productions I

Prix de la Chouette, décerné par la critigue
francaise au Festival de Cannes pour le film
Le Lucky Star, 1979.
Genie Awards au Festival du Film Canadien
pour la meilleure musique dans le film Le
Lucky Star, 1981.
Genie Awards au Festival du Film Canadien
pour le meilleur scénario adapté d'un autre
meédium dans le film Le Lucky Star, 1981.
Genie Awards au Festival du Film Canadien
Egur le meilleur montage sonore dans le film
Lucky Star, 1981.

Les Films Stock Ltée. I

Premier prix du Festival de 'audio-visuel
ebécois ADATE.
ertificate of Merit, du Yorktown International
Short Film and Video Festival,
e award of excellence for Education
Department Information Officers (U.S.A.)

J.P.L Productions Ltée. I
JPL s'est vu décerner des prix par des
organismes tels que le TVB, le Publicité-Club de
Montréal, The Advertising & Sales Club, The
Hollywood Radio and Television Society, et
Plusieurs autres societés.

La Maison des Quatre Inc. I

Prix de |a Presse Internationale au Festival
des Films du Monde pour le film Ca peut pas
étre I'hiver, on n'a méme pas eu d'éteé.

wén:lon de I'Eglise Episcopale 4 Mannheim,

Médaille de bronze, premigre oeuvre,
Festival de Houstan, USR. 1982,

Nanouk Films Inc. HEE—

Participations: u
Pour le film Le Son des Franeais d’Amérique,
® Festival International du Film Francophone,

Louisiane, 1976.

Festival International du Film de court-
metrage et du film documentaire de Lille,
France, 1977.

Festival de la Harpe d'or, Irlande, 1978
Festival International de Films ethno-
graphiques et sociologiques, Paris, 1979,

T P e e

Corporation Image M & M NN

Participations:
Pour le film L'Homme a tout faire,

Festival de Cannes

Festival de Toronto

Festival de New-York

Festival de Chicago

Festival des films de femmes de Sceaux
Quinzaine des réalisateurs

Canadian Film Awards

Le film Le Ruffian:

Festival de Manille,

Les Productions de la Chouette B

Participations:

Premier Prix, calégorie expérimentale au
Festival du Jeune Cinéma pour le film Le
Poulailler des Temps Perdus, 1978.
Mention de Qualité, Rencontres Henri
Langlois au Festival International a Tours
pour le fim Le Poulailler des Temps
Perdus, 1977,

Meilleur Film dans la categorie Biographie
au 15th Hemisfilm International Film gesn\.ral
4 San Antonio au Texas pour le film Laugh
Lines, 1980

Gagnant du Prix des Nations Unies CIDALC
pour le film Laugh Lines, 1981

Prix Gerbe d'Or dans la catégorie de
I'Humain Spontané au Festival de Yorkton
?gsﬁaskatchewan pour le film Les Cloches,

Pour le film Le Poulailler des Temps Perdus:

La Semaine du Cinéma Québécois, 1978.
Fg;tgwal International de la Francophonie,
1 A

Pour le film L’Enigme du Serpent de Mer:

Festival International de la Francophonie,
1979

Pour le film Laugh Lines:

Festival International d'Animation de
Zagreb, 1980

London International Film Festival, 1980
Festival International du Court Métrage de
Cracovie, 1981.

Académie du Cinema Canadien pour le prix
Bijou, 1981

Pour le film Les Cloches:

Festival des Films du Monde, 1981.
Festival des Films de la Haute-Volta, 1983

Pour le film Isabelle et le Cavalier Bleu:

Festival des Films du Monde, 1982.

Pour le film La Satanée Question:

Festival des Films du Monde, 1982

Pour |e film Québec, Ville Historique (serie de
16 messages dintérét public dans les deux
langues officielles):

12th LS. Television Commercials Festival,
llinois, 1982,

Les Productions du Foin Fou inc,

Prix de la Critique Québécoise pour le film
Les Bleus, la Nuit, 1982,

Les Productions La Féte Inc. I

Le producteur s'est mérité en janvier 1978 une

medaille

commeémorative du  Lieutenant

Gouverneur du Canada en reconnaissance de

la

valeur des services rendus dans le domaine

du cinema

Les Productions Prisma Inc. I

Prix de I'0.C.I.C. pour |e film Les Derniéres
Fiancailles, 1974.

Prix de |a Critique Québécoise pour le film
Les Ordres, 1974,

Prix de la mise en scéne au Festival de
Cannes pour le film Les Ordres, 1975,
Grand Prix de I'0.C.L.C. pour le film Les
Ordres, 1975. i
Prix de la Critique Québécoise pour le film
Comme les Six Doigts de la Main, 1978.
Premier Prix au Festival International de
Banff pour le film Comme les Six Doigts de
la Main, 1979. o
2 Prix, Moyens et Longs Métrages a Enfilm
‘79 pour le film Comme les Six Doigts de la
Main, 1979, !

Prix Anik pour le film Comme les Six Doigts
de la Main, 1980 A

Hugo d'argent au Festival International du
Film a Chicago pour le film Les Bons
Débarras, 1980. .
Prix_de la meilleure interprétation au
Festival International du Film a Chicago pour
le film Les Bons Débarras, 1980.

Prix de I'Age d'Or au Festival de Bruxelles,
pour le film Les Bons Débarras, 1980.
Prix Geénie pour le meilleur film al'Académie

RGO

Participations:

du Cinema Canadien pour le film Les Bons
Débarras, 1981

Prix Génie pour la meilleure réalisation a
I'Académie du Cinéma Canadien pour le film
Les Bons Débarras, 1981

Prix Génie pour le meilleur scénario original
a I'Académie du Cinema Canadien pour le
film Les Bons Débarras, 1981

Prix Génie pour la meilleure interprétation
feminine dans un rdle principal pour le film
Les Bons Débarras, 1981

Prix Génie pour la meilleure interprétation
masculine dans un réle secondaire pour le
film Les Bons Débarras, 1981

Prix Génie pour la meilleure cinematographie
pour le film Les Bons Débarras, 1951,
Prix Génie pour le meilleur montage pour le
film Les Bons Débarras, 1981,

Prix Génie pour le meilleur son pour le film
Les Bons Debarras, 1981

Pour le film Les Ordres;

Festival de Cannes, 1975

Festival de Melbourne, 1975.

Festival de Sydney, 1975

Festival d'Edimbourg, 1975.

Festival de San Francisco

Festival de Arnhem, 1975.

London Film Festival, 1975

Filmex, Los Angelex, 1975.

Figuera Da Foz, 1976.

Hong Kong Festival, 1877.

Panorama Cinema Canadien - Tokyo, 1977
Panorama Cinema Canadien - Rome, 1978,
Panorama Cinéma Canadien - Madrid, 1980.
.‘:g%réﬂées Cinématographiques de Poitiers,
Panorama Cinéma Québécois - Bulgarie, 1978
Panorama Cinéma Québécois - New-York, 1978
Fektival de Reykjavik, Finlande, 1980.
Fisgaosgectme Cinéma Canadien - Berlin,
1 .

Bour le film Les Servantes du Bon Dieu,

eeeeT #® © e0® GGV Ee S0 O

Festival de Cannes, Semaine de la critique,

.ljgt;gﬂées Cinématographigues de Paitiers,
Journée Milan et Rome, (MAIQ), 1979
Journées Cinématographigues de Namur,
Belgique, 19732

Ambassade du Canada, Paris, 1979.
Journée Nationale du Film, Ottawa, 1979.
Festival d'Edimbourg, 1979.

Festival of Festivals, Toronto, 1979.
Festival de San Francisco, 1979,

2* Festival de Films de Femmes, Sceaux,
1980,

American Film Festival, New-York, 1980.
Feminist Film Festival, Toronto, 1980.
Semaine du Cinéma Quebécois, Abidjan,
Afrique, 1980.

First Commonwealth Film and Television
Festival, 1980.

Cinémathéque Francaise, Paris, 1980
Semaine du Film Canadien, Maroc, 1981

our le film Les Bons Débarras,

Feslival de Berlin, 1980.

Festival du Film de San Francisco, 1980,
Festival de la Rochelle, France, 1980.
Selection officielle du Canada pour le 53rd
Annual Academy Awards, meilleur film
étranger, 1980

Festival of Festivals, Toronto, 1980.
Canadian Film Week, Rome, 1980.

VI Festival de Cinéma lbero-américain,
Huelva, Espagne, 1981,

I‘:ggti\ral International de Hyéres, France,
Festival de Reykjavik, Finlande, 1982
f{gé%)speclwe du Cinéma Canadien, Berlin,

Paour le film Le Plus Beau Jour de ma Vie,

Festival de Films et Vidéos de Femmes,
Québec, 1981,

Pour le film On n'est pas des Anges,

Festival de Nyon, Suisse, 1981
31st Melbourne Film Festival, Australie, 1982,

Les Productions S.D.A. Ltée. IEEER

Pri
.

l\\\\\‘
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% remportés recemment par la S.D.A
Le Festivalinternational du Film de Bruxelles
Le Troisieme prix du Festival du film
scientifiqgue de Rio de Janeiro
Le Festival du Film d'Anaheim, aux Etats-
Unis, 1980. v
%gsﬁfsliva! du Film de Melbourne, Australie,
Le Prix du meilleur film sur la nature au
Festival du film de I'Arizona, & Tucson, 1980.
Le World Wildlite Film Festival de 1980,
Le Prix du Festival du Film de la Ville de
Tarbes
L'International Film and Television Festival
of New-York (1979 et 1980.)
Le Prix N. Werner Buck Memorial (1980),
en Californie
Le Prix de Qutdoar Writer's Association, au
Michigan, 1980;

n\\\\\‘
eI LPe

L’A.P.F.Q. Relations publiques: Catherine Viau
296 ouest, rue St-Paul, Vieux Montréal, (Québec) H2Y 2A3 Tél: (514) 849-5468

I

f
|

_— = = H
e — —
e S = =
e, & "
— 4
- - i

@ Le Prix d Excellence de lasociete Canadienn
de relations publiques, 1980,

e Une distinction honorifique_au 8° Festival
International du film de Thessalonigue
Gréce, 1979 _

e Le Prix Teddy Roosevelt au National
Outdoor Travel Film Festival, 1979 et 1979,

e Le Prix du Festival de Cinema et Television
du Canada, 1980

Tétepro Inc. I

o Medaille d’argent au Festival International
du Film de Cannes pour le film 1/75,000,
1964.

e Meilleur Film Sportif au Palmares du
Cinéma Canadien pour le film Les Jeux du
Québec 1971, 1972, 7

e Diplome au Festival d'Auxerre pour le film
Stampidoo, 1950, )

e Bronze Award, International Film & TV
Festival of New-York pour le film Ca porte
fruit — pomme, 1981

Participations: o]
e US. Industria! Film Festival pour le film
Under Water Farming, 1968. o
e Festival des Trophees de |'Association
Canadienne du Cinéma et de la Télévision
pOur5 le film Québec, pays de la motoneige,

1975.

e Festival International du Film et de la
Telévision de MNew-York pour le film
L'Evolution de la Chaise Ancienne au
Québec, 1977.

e U.S Television commercials Festival pourle
film Sunlite, 1980

Sonolab Inc. I

e Premier Prix pour les courts metrages,
Enfilm ‘79, pour le film Félix Leclerc
Raconte... :

e Grand Prix International du Cinema pour
enfants pour le film Félix Leclerc Raconte. ..

e Le meilleur montage de son a I'Academie
du Cinéma Canadien pour le film The Lucky
Star, 1981. . .

® Le meilleur son d'ensemble a 'Academie
du Cinéma Canadien pour e film The Lucky
Star, 1981

e Prix Génie pour le meilleur son d'ensemble
a I'Académie du Cinéma Canadien pour le
film Les Bons Débarras, 1981,

Les Productions InformAction Il

e Prix du Jury au Festival International du Film
documentaire, Grenoble, pour le film
Contre-Censure, 1976.

e Grand Prix du Festival International du film
etd'echanges francophones, Namur, pour e
film La Danse avec I'Aveugle, 1978,

e Prix de I'Association francaise du cinema
d'art et d'essai, pour le film La Danse avec
I'Aveugle, 1978,

e Prix du Jury oecumeénique, au Festival
International de Nyon, pour le film La Danse
avec I'Aveugle, 1978,

Les Productions Via-le-Monde il

o Prix Spécial du Jury, au Festival Intemational
du Film, Atlanta, pour le film Les Hommes
?g;r_ :iennent du Ciel, serie Les Primitifs,

e Maedaille d'Or au Festival International du
Film, Atlanta, pour le film Les Hommes qui
viennent du Ciel, série Les Primitits, 1974,

e Médaille d’'Argent au Festival du Film de
New-York pour le film Me no savey, 1975,

e Prix du meilleur long métrage de non-
fiction au Canadian Film Awards, pour le film
Aho au coeur du monde primitif, 1976,

o Prix delameilleure prise de son, Ganadian
Film Awards pour le film Aho au coeur du
monde Primitif, 1976,

Premier Prix du Festival du Film Jeunesse,
Paris pour |e film Tamesi et Markosi, 1978,

e 5° Prix du Festival du Film de la Croix-
Rouge, Munich, pour le film Handicapées
Sportives, 1977

e Prix Spécial de I'Union des Artistes au
Festival du Film de Bagdad pour le film Les
Enfants des Réfugiés, série Les Amis de
mes Amis,

e Prix Jeunesse Internationale, décerné par
F'UNESCO, Munich, pour le film Pitchi le
Rouge-Gorge de la série Légendes
Indiennes

e Prix Spécial du Jury au Festival du Film de
?gggad. pour le film Spécial Yasser Aratat,

e Prix Audio-Visuel de IEurope décemné par
I'Academie du Disque Francais pour le
disque Légendes Indiennes.

Les Productions Vidéofilms I

e 7 nominations a I'Académie du cinéema
canadien, 1983, pour le film Une journée
en taxi

Meilleur film

Meilleur réalisateur

Meilleur acteur

Meilleur acteur étranger

Meilleur scénario

Meilleur son d'ensemble

& Meilleur directeur photo

® Prix de la meilleure interpretation féminine
(Louise Marleau) au Festival des Films du
Monde, pour e film L' Arrache-coeur, 1979

® 3 nominations au Canadian Film Awards
pour le film L'arrache-coeur, Toronto, 1980

® 4 nominations a I'Académie du cinéms
canadien pour L'affaire Coffin.

Participation: |

Pour le film Une journée en taxi,
® Feslival International de Manille, 1983.

i
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Want financial assurances
written into Bill 109 now

(cont. from p. 3)

While expressing general
satisfaction that the Bill created
only three new structures [the
10CV, the Societe génerale du
cinema et de la video (SGCV)
and the Régie du cinema et de
la vidéo] instead of the seven
proposed by the Fournier com-
mission, almost every brief
worried about the relationship
between the IQCV and the SGCV.

The government, no doubt”

hoping to reduce the conflicts
of interest which threaten every
structure in which a milieu
oversees its own interests, tried
to distance the two organiza-
tions, leaving the IQCV the re-
sponsibility of determining
policy and the SGCV the re-
sponsibility of administering
the funds. Despite the various
criticisms made of the 1QC
over the past years, it is never-
theless an organization in
which the milieu, which makes
up its board of directors, feels
implicated. The new SGCV, with
its board named by the minister
with no consulation with the
1QCV, does not reassure the
milieu. Many briefs, including
that of the 1QC, asked that the
SGCV be clearly guided by the
IQCV, and that its structure be
determined in consultation
with the industry. Many briefs
feared that the SGCV, which is
conceived as a neutral factor,
would become a power of its
own, dispensing monies with-
out explicit IQCV approval and

creating a disruptive situation
in an already difficult milieu.

The total absence of any
mention of a Fonds de soutien
la financial support fund) also
rallied the industry. Almost
every brief commented that,
without any idea of the inten-
tions of the government con-
cerning the monies to be ex-
pended to support the law and
the methods to be used to dis-
burse the monies, any comment
on the rest of the law was artifi-
cial. Most asked that the Fund
be written into the law, and
most asked that their particular
sector be a recipient of just
such a Fund.

Most briefs accepted the
necessity of converting the

current Bureau de surveillance’

(Quebec's censor) into a larger,
more all-inclusive Regie, able
to issue visas to producers, dis-
tributors and exhibitors, to
administer a universal system
of ticket monitoring (billeterie),
to police theatre conditions
and distribution contracts as
well as to pass judgement on
films to be screened. The milieu
had less difficulty than the gen-
eral public in accepting the
constrictions which such a
Regie would impose. Even the
CMPDA welcomed the billeterie,
stating that “it is a usual practice
among some exhibitors to hide
a part of their receipts” thereby
depriving distributors of an
important part of their revenues.

FilmArts

16/35 post-production
Television and feature
production

461 Church Street

Toronto - Canada

M4Y 2C5

Telephone : 416-962-0181

The producers mentioned that
they would willingly exchange
the administrative hassles the
Regie would cause for the sum
of statistics it would produce.
In every sector, a need was felt
to know exactly just how well
films do in exhibition. While
producers, actors and techni-
cians hoped that publication of
box-office grosses and other
information be public and re-
gular - weekly if possible — the
theatre-owners hoped that the
government would reduce the
billeterie report to a monthly
affair, pleading that most inde-
pendent theatre owners simp-
ly didn’t have the staff to be
able to make more frequent
reports.

Particular interests

The Union des artistes (UDA)
remarked that the only group
for which no special financial
support was promised was the
performers, and hoped this
would be remedied. It also
stated that the billeterie would
help it collect residuals from
deliquent producers. Likewise,
the union said the billeterie
would help them collect de-
ferred salaries.

The many regional groups
stated that not enough attention
was paid to regional production
and its particular problems.
Nor was regional representa-
tion integrated into the bill
Several groups hoped to see
one member of the IQCV board
represent those interests.

Concern was also voiced
about the quality of distribu-
tion in the regions. Most of this
concern came from the non-
profit organizations which deal
with the parallel exhibition
outlets (schools, ciné-clubs,
etc.). Stating that 97% of the
films shown in the parallel
theatres were foreign and that
most of these were American,
several briefs suggested that
the government exercise con-
trol over these screenings to
encourage the exhibition of
Québec cinema,

The Quebec association of
film critics deplored the fact
that the bill failed to mention
the necessity of encouraging
film education and cultural
programs such as those men-
tioned by the Fournier Com-
mission.

Distribution

From the beginning, distribu:
tion has attracted most of the
attention outside of the pro-
vince because the bill states
that all distribution companies
must be B0% Canadian, and
because of the tough language
stipulations concerning exhibi-
tion of films.

As reported in Cinema Cana-
da No. 94, the CMPDA announced
that it would fight these mea-
sures, threatening to turn Que-
bec into a film backwater by
denying it the major American
films. The Association québe-
coise des distributeurs de films,
on the other hand, not only
endorsed the measures con-

cerning ownership of distribu-
tion companies but stated that
the law did not go far enough.
To keep the Majors from setting
up “front” companies to dis-
tribute in Quebec, the AQDF
proposes that the Regie have
the right to verify the actual
contracts between producers
and distributors to see that the
Quebec distributor has a free
hand in its distribution of films.

Other non-profit distribution
organizations underlined the
importance of distinquishing
between commercial distribu-
tion and “cultural” distribution,
the latter being by definition
non-profit. This special status
must be acknowledged in the
law, and special support mea-
sures assured, the briefs stated.
Several of these briefs took
exception to the 1QC’s recent
policies which, they stated,
tended to benefit those projects
which made money for the
10C. While they understood
that the diminishing budgets at
the 10C would prompt it to
worry about returns, they in-
sisted that the logic of backing
film in Quebec derived from its
cultural importance, and that
the resulting burden must be
accepted by the government
and provided for in the new
structures.

Exhibition
The most moving briefs came
from the independent theatre

owners, several of whom simply
chronicled the difficulty (im-
possibility) of getting first-run
films to show. Many said that
the situation was absolutely
disastrous, and all agreed that
the measures in the law - turn-
ing the problem over to the
IQCV for consideration - was
too little too late. All pleaded
with the government to address
the problem before the passage
of the law, and to intervene so
as to break-up the monopolies
of Odeon and Cinéma Unis in
the province.

Dubbing

Most of the exhibitors and dis-
tributors said they would be
happy to have a greater selec-
tion of French language films
to distribute if that would be
the result of article 79 on the
language of films to be screened
in the province. The Association
québécoise des industries
techniques du cinéma et de la
télévision, however, stated that
nothing in the bill would bolster
the dubbing industry in Quebec
and that distributors would still
go to France to have their work
done because of the legal ad-
vantages. It suggested that
Quebec must retaliate with
similar legislation, banning
French versions of films unless
the dubbing was done'in Qué-
bec. The UDA suggested an
intensive p.r. campaign to con-

(cont. onp. 17)
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Video groups speak out

(cont. from p. 16)
vince Americans of the advan-
tages of dubbing in Quebec. At
present, only 7% of the films
shown theatrically in Quebec
are dubbed here.

Video

Six briefs were submitted by
various organizations dealing
with the video aspects of the
proposed bill on Quebec cine-
ma and video.

The Groupe d'intervention
vidéo faulted Bill 109 for its
lack of understanding of video
as "a creative work.” Stressing
that “video is not the reproduc-
tion of film on video,” the brief
suggested line-by-line amend-
ments to the wording of eight
articles of Bill 109 in order to
take into account the specifity
.of video. At the same time, the
brief wondered whether spe-
cial permits would be required
for video production “even in
the case of closed-circuit diffu-
sion before non-paying pub-
lics 7

The Association canadienne
de la radio et de la télévision de
langue frangaise took particular
issue with Art. 103-106 for not
making a sufficiently clear dis-
tinction between the cinema
industry and private broad-
casters working with video
materials. The brief also ex-
pressed the fear that the bill

might be restrictive to the in-
dependent video producer or
freelancer who may have to
buy, sell, borrow or lend video
material in the course of his
work. In the brief's opinion, Bill
109 would apply only to the
film industry. The brief also
stated its concern over addi-
tional taxes on televised adver-
tising, noting that “over 60% of
the income of private broad-
casters derive from the sale of
local advertising... and that the
volume of this local advertising
income has, in the last several
years, tended to decline.”
In its 14-page brief, the Produc-
tions et realisations indepen-
dantes de Montréal (PRIM|)
argued for the spirit of inde-
pendent enterprise : “there is
only one market, the world
market, and if we don’t obtain
access to it, we are condemning
ourselves to cultural suffoca-
tion."” The PRIM brief called for
a seat for Quebec video groups
on the director's board of the
Institut Québécois du cinéma,
and for further government-
aid programs in the video area.
The Association des cablo-
distributeurs du Québec stress-
ed the increasing cultural im-
portance of the cable industry.
Noting that telecommunica-
tions are currently taxed at 9%,
the brief pointed out that the
Fournier report recommenda-

A.C.F.C.1983
FILM SEMINARS

anada needs top quality filmmakers, tech-

nicians and artists. The A.C.F.C. responds

to that need by sponsoring and organizing their

fourth annual “Film Seminar" series. These
faatorial arid ik ?

offer invalu-

P an 1

able information to both the novice and the
veteran filmmaker in all categories, Everything
from basic film and television production to the
latest technical advances from working profes-
sionals around the world.

Seminar Series “A" will consist of three three-
hour evening screenings at Ryerson Auditorium.

Seminar Series “B"” will consist of three five-
hour daytime workshops at the Ontario College
of Art. These workshops will be instructed by
Janine Jessup, Product Manager from Rosco
Laboratories in New York.

The fee structure will be as follows: for ACFC
members in good standing, taking Series “A" or
Series “B”, the fee is $20.00 and for both Series
“A" and “B" the fee is $30.00. Non-members
taking Series A" or Series “B", the feeis $25.00 ll
and for both Series “A"” and Series “B” the feeis
$40.00. Seminar Series “A" will be limited to the
registration of the first 300 applicants. Seminar
Series “B" will be limited to the registration of
Il the first 100 applicants.

Association of Canadian
Film Craftspeople
43 Britain Street, Toronto,

Ontario M5A LR7 Canada
(416) 366-4672

tion increasing that tax to 19%
would have a restrictive eco-
nomic impact (reductions in
cable network expansion and
renovation, as well as layoffs).
The brief emphasized the cable
industry's faith in the efficiency
of the market-place "whose
laws should with a minimum
of legislation meet governmen-
tal objectives”, particularly at
the time when the government
is emphasizing technological
development.

For the Association video et
cinema du Queébec (AVECO)
the wording of several articles
of Bill 109 opens the door to
possible abuses of power by
the minister (Art. 16, 23,47, 116},
and by the bureaucratic struc-
tures created by the bill (Art.
127). The 18 members of AVECQ,
stated that, as a representative
of the cultural sector, they did
not have sufficient access to
the decision-making and con-
sultation process outlined in
the bill. AVECQ, called for re-
cognition of its status as an
association representing non-
profit organizations in the film
and video domain.

The Coop vidéo de Montreéal
in its four-page comment on
Bill 109 found it difficult to
asses the real impact of the bill,
observing that “while the bill
adequately analyzes the con-
ventional mechanisms of film
orvideo marketing, itsaysnota
word about the vital question”
of video's access to other
markets, notably in the area of
public broadcasting. In a sec-
tion entitled "Wishful thinking”
the brief expressed the hope
that minister of cultural affairs
would remedy the lack of access
to other markets, that the bill's
administrative measures and
aid policies would reflect sim-
plicity and imagination, that
the specificities of video would
be recognized “and that the
solutions proposed would be
put forth according to the par-
ticular needs of the video me-
dium,” notably in the areas of
“multistandard transcoding”
in the export of video and in
improved capital cost allow-
ances for equipment that is all
too rapidly obsolete.

Cultural organizations

Outside the film industry, 12
briefs were presented by cul-
tural organizations and specific
interest groups,

Three briefs, those of the
Associalion feminine d'éduca-
tion et d'action sociale, the
Quebec government's Conseil
du statut de la femme, and the
Front commun contre la por-
nographie were concerned with
the mass media’s image of wo-
men, and with the relationship
between violence and porno-
graphy. On the whole the briefs
favored stricter - or at least the
formulation of specific - criteria
relating to film violence, sexual,
gratuitous or excessive, in the
classification of films. Also the
three briefs stressed the need
for greater democratization of
the appelate mechanisms of

the bill's proposed Regie du
cinéema et de la video. In a
- densely-packed 40-page brief,
backed by 25 pages of support-
ing documents, the Front com-
mun contre la pornographie
proposed line-by-line changes
to many of the bill's 200 articles.

Twao briefs, those of the Con-
seil de la culture de I'Estrieand
the Regroupement des biblio-
theques centrales de pret du
Queébec, put the case for greater
regional emphasis to Bill 109,
including the creation of re-
gional community cinema-
and videotheques.

Two briefs stated the posi-
tion of Quebec's advertising
companies on Bill 109. The
Confedération genérale de la
publicité termed the bill's re-
quirement that the Regie issue
permits for location shooting,
production, distribution, exhi-
bition, as well as its control of
distribution agreements, and
its request of a weekly report of
box-office grosses “totally con-
trary... to the principle of free
enterprise.” Above all, the brief
objected to the Fournier re-
port’'s proposal of a 5% tax on
advertising citing a March, 1982
study on the negative economic
impact of a 4% advertising tax
in Newfoundland. A five-page
statement from the Conseil des
agences de publicité du Quéebec
likewise expressed its concern
with the financial measures
proposed by the Fournier re-
port, measures not included in
Bill 109.

In a two-page brief, the Con-

seil du patronat du Quebec
expressed satisfaction that the
bill did not take up many of the
recommendations of the Four-
nier report, but worried about
the costs of the proposed cine-
ma reform. The CPQ called for
public debate of the financial
aspects of the bill, as well as
cost-breakdowns and a detailed
financial analysis.

In its brief, the Societe des
auteurs, recherchistes, docu-
mentalistes et compositeurs
ISARDEC) stated that without
knowing the extent and struc-
ture of the budgetary aspects of
Bill 109 “it is difficult to appre-
ciate and approve of the struc-
tural changes proposed by
the new law.” Nevertheless,
SARDEC recommended two
modifications : that Art. 16 be
amended to give a greater voice
to screenwriters who, the brief
says, should be considered dis-
tinct from composers, and that
a standard author’s royalties
contract be made universal
and compulsory where a pro-
ducer obtains financial assis-
tance from public funds.

In its brief, the Consumers
Association of Canada through
its Montreal office, questioned
the readiness of consumers to
support through further taxa-
tion for what is essentially a
nationalist point of view. Noting
that Quebec consumers live in a
society of free choice, the brief
pointed out that “nothing in Bill
109 guarantees the exercise of
this right; on the contrary.”

(cont. on p. 18)
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New French co-production treaty

PARIS - Two new co-produc-
tion treaties, including one for
television, have been signed
between France and Canada,
following the Apr. 20-22 meeting
of the joint commission created
to oversee the 1974 Canada-
France co-production agree-
ment

The new co-production agree-
ment - preceeded by a mini-
treaty on the promotion of co-
produced films replaces,
within 30 days of signature, the
May 1974 treaty. The new lreaty
expands the definition of film
to include theatrical films of
every length as well as animated
and documentary films.

The co-production agree-
ment on television, a first for
Canada, follows the general
terms of film co-production
agreements, bul applies to co-
produced product of all lengths

that will get first distribution
on television. Co-producer par-
ticipation can range from 20-
80%, and in principle a minority
co-producer’s contribution in
terms of creative personnel,
technicians and actors must be
proportional to his investment.

Nicole Boisvert, president of
the Association de producteurs
de films du Quebec, and a
member of the Canadian dele-
gation to Paris, told Cinema
Canada that "we've been cla-
moring forthe television agree-
ment for five years. It's inex-
cusable that until now television
has not been a part of the
agreements between the two
countries. After all, more and
more we're all working for tele-
vision as the technological re-
volution changes the means of
distribution."

‘Don’t limit access to culture’

(cont. from p. 17)

The brief called for further
study and suggested some
means of consultation among
Quebec consumers "that they
may pronounce themselves on
the entire question of Quebec
cinema and the priority that
this truly represents.”

Alliance Quebec, while sup-
porting the objectives of Bill
109, questioned the means pro-
posed: “the development of
Quebec culture could be posi-
tively encouraged by stimulat-
ing the growth of the means of
expression of the cultural com-
munities that comprise Quebec
society... rather than restrict-
ing... or limiting access to the
expression of ideas originating
outside Quebec.” Specifically
the Alliance Quebec brief ex-
pressed concern over vague
wording (e.g., Art. 3, 37, 61) and
feared that the restrictive thrust
of Art. 77, 116, 79, 87 et seq.
could conflict with certain
fundamental rights, such as
freedom of expression.

The concern with individual
liberties was also a central
theme of the Canadian Jewish
Congress (Quebec Region) brief.
“In general,” the brief noted,
“principles of affirmative action
should apply rather than a
restriction of opportunity. The
government should make its
objective the favoring of in-
creased production, diffusion
and exposition of Quebec-
originated films as well as
greater access to subtitled or
films dubbed in French without
at the same time restriction
access to other categories of
film.”

seriously preoccupied with
the risk of an abuse of power
through the Regie's implicit
censorship powers (Art. 73, 771,
the brief recommended various
means of extending the Regie's
consultative powers. as well as
recommending a public me-
chanism to permit appeal of
Regie classification decisions.

While agreeing that cultural
nationalism as a socio-political
force could be beneficial to the
Québecois  cinematographic
industry, the brief called for
particular caution in the for-
mulation of laws in the cultural
domain. Amendments to Bill
109 and the creation of regula-
tory mechanisms sensitive to
the needs of the public would
help guarantee the principles
of free circulation of cultural
goods and respect the rights of
free choice of consumers in a
free and open society.

Individuals
Three briefs were submitted
to the Bill 109 parliamentary
commission by individuals, in-
cluding the one and only brief
to be submitted in English.

" Film professor Real LaRo-
chelle considered that “Bill 109
tends to negate the fundamen-
tal values of Quebec cinema"
notably in that the bill fails to
mention "the traditional refe-
rence to the objectives of the
defence of freedoms of creation
and expression in Quebec ci-
nema.” In LaRochelle's view
no future debate on Quebec
cinema could take place unless
the government first repealed
Bill 111 (back-to-work legisla-
tion imposed on Quebec teach-
ers). "When a government is
prepared to go that far, why
should it be concerned with
freedom of creation and ex-
pression in cinema? Why
should it be concerned with
defending the cultural specifi-
city of Quebec cinema, and
why should it not hesitate to
further add to the weight of
bureaucratic authoritarianism
on cinematographic activity... ?
At this rate, will it not soon be
illegal to make films in Quebec
without the state’s stamp of
approval ?"

For Elene Gauthier and Pas-
cal Roberge the logic of Bill
rests on the postulate “that the
revitalisation of the Quebec film

industry take place on the con-
dition of reducing foreign com-
petition... We believe that the
presence of international pro-
ductions stimulates Quebec
filmjc  creation.” Arguing
against the restrictiveness of
the proposed bill ispecifically
in distribution and in version-

ing) Gauthier and Roberge con-
sidered culture to be "a pheno-
menon of osmosis. As a plural-
istic society, Quebec society
needs inputs from outside to
respond to the needs and tastes
of its various publics and to
stimulate the creative imagina-
tion."

For Y.Vandeneugel, "What is
not needed is more regilation
of the film industry. I see ng
need for any restrictions, what-
ever the motive, on the showing
of lilms in languages other than
French... What Quebec needs is
a rest from laws on language

RI/NAG

6467 Northam Drive
Mississauga, Ontario L4V 1J2

Phone (416) 677-4033 Telex 06-983694

and culture.”

ARRI, the largest worldwide manufacturer of professional
motion picture equipment, received an OSCAR at the 55th Annual
Academy Awards in Hollywood on April 11th.

| The Award, presented to the late August Arnold and Erich Kaestner
of the Munich company Arnold & Richter, was the only OSCAR givenin the
Scientific or Technical Awards category this year for a significant
technological advancement. The OSCAR was awarded “in recognition of
the concept and engineering of the first operational 35mm,
hand-held, spinning mirror reflex motion picture camera.”

The spinning-mirror reflex shutter that Arnold & Kaestner
developed in the mid 1930's is a design so basic to the motion picture
industry thatitis now incorporated into virtually every professional 16mm
and 35mm camera, made by any manufacturer, in use today. It permits

direct viewing through the camera lens while filming, a breakthrough
design that initiated a wide variety of creative camera controls
and techniques that culminate in today's cost-effective
cinematographic systems.

We are proud to be part of the Arriflex family
that fosters such excellence.
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Ciné Cité feasible in Montreal?

MONTREAL - In a move that
took the film industry by sur-
prise, Communications minis-
ter Francis Fox, visiting a Mont-
real newspaper, announced
the establishment of a feasibility
study to examine the conver-

sion of three unused Man and
His World pavillions at the old
Expo '67 into a film production
center.

The $100,000 grant, Cinema
Canada has learned, went to
I'Association montréalaise d'ac-

tivites recreatives et culturelles
(AMARC), the para-municipal
organization that manages
Man and His World. Headed by
Montreal public relations con-
sultant Luc Beauregard, AMARC
has formed a working group to
study the economic advantages
that creating a cinema city
could bring to Montreal.

12-17, 1983
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Rooms $15/Day

281 Echo Drive, Room N306,0ttawa, Ontario K15 1N3 Tel. (613) 237-1118

The idea of creating a cinema
city on the steadily decaying
Expo '67 site reportedly comes
from World Film Festival direc-
tor Serge Losique and Mont-
real producer Denis Heroux.
Neither Héroux, who was in
France, nor Losique could be
reached for comment.

Both Losique and Heroux are
members of the AMARC work-
ing group, as well as Yvon
Desrochers, policy advisor to
Francis Fox.

In 1980, a plan for a studio
city in Old Montreal was abort-
ed due to excessive cosls. A
similar project on Toronto's
harbour-front also failed to
malterialize.

American nitemare

TORONTO - Pan Canadian Film
Distributors released American
Nightmare, a low-budget Ca-
nadian thriller shot in Decem-
ber 1981, at the Eaton Centre,
Scarborough Town, and War-
den Woods Cineplex Theatres
as of Apr. 22 in Toronto.

The picture stars Lawrence
Day, Lora Staley, and Lenore
Zann, and was written by John
Sheppard, produced by Ray
Sager, and directed by Don
McBrearty. The executive pro-
ducers are Anthony Kramrei-
ther and Paul Lynch.

Pan Canadian will also re-
lease All In Good Taste, pro-

Montreal:

KODAK MOTION PICTURE ————
FILM STOCKS

Stocks of 16mm and 35mm camera
original motion picture film
stocks are maintained at each of these
Kodak Canada branches.

Telephone your order first.
Cash, MasterCard or Visa accepted.

2 Place du Commerce,
Ile des Soeurs

Tel: (514) 761-3481
Hours: Mon. to Fri.,
8:30 a.m. w0 4:15 p.m.

duced and directed by Kram-
reither in 1980, May 6 in Toron-
to. Picture stars Jonathan Welsh,
Jo-Anne Clark, and Harvey
Atkins.

Pan Canadian acquired the-
atrical and television rights to
both features last fall.

Drabinsky's
Losin’ It opens

TORONTO - Pan Canadian will
follow the April 8 Toronto
release of the Tiberius Produc-
tions comedy Losin't It with
openings April 22 in Southern
Ontario and May 13 in Edmon-
ton and Calgary. An early sum-
mer release is expected for
Winnipeg, Vancouver, and
Montreal,

The film, now in release in
the U.S. by Embassy Pictures,
was produced by Bryan Gindoff
and Hannah Hempstead, di-
rected by Curtis Hanson, and
stars Tom Cruise, Shelley Long,
and Jackie Earle Haley. Exec-
utive producers are Garth Drab-
insky and Joel Michaels.

TORONTO - Micronesia : The
Winds of Change, a one-hour
documentary produced by
Rosebud Films, has won the
special jury Gold Prize in the
documentary category at the
Houston International Film
Festival.

Toronto:

Consumer Centre,
3500 Eglinton Ave. W
at Weston Road,

Tel: (416) 766-8233
Hours: Mon. to Fri.,
8:30 a.m. 10 5:00 p.m.

Don Mills Office,
1400 Don Mills Rd.
Tel: (416) 445-924]
Hours: Mon. to Fri.,
8:30 am. 10 4:15 p.m.

Vancouver:

Heradets

Processing Laboratory,
1225 East Keith Road,
North Vancouver

Tel: (604) 987-819]
Hours: Mon. to Fri.,
8:00 a.m. t0 4:15 p.m.

Bringing imagination and
technology into focus.
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MOVING
PICTUREN!

ONTARIO
CANADA.

Read the book. | See the movie.

s you our world of locations, and tells Spend 10 minutes with one of the busiest
¢ Shou;gs why dozens cﬁ} features and video production centres in North America and find
productions have chosen Ontario in the last out from the producers, directors and stars
year alone. The book is called Get the why Ontario is moving pictures. The
Picture and it’s yours for the asking. movie is titled The Ontario Option and is

playing at the Canada Booth in the new
Palais des Festivals in Cannes, from
May 7th to May 19th.

» Film/Video Office Province of Ontano  Hon. Gord Walker
Ministry of Queen’s Park Minister

Industry and Toronto, Canada  Hon. William G. Davis

— Trade M7A2E4 Premier

onare % (416) 965-6392
N



UNIVERSAL

FILMS
(CANADA)

MCA TV (Canada)

MCA Records (Canada)

MCA Music Canada

MCA VideoCassette Canada
MCA VideoDisc Canada

MCA Distributing (Canada)
Universal Pay Television Canada

2450 VICTORIA PARK AVENUE
WILLOWDALE, ONTARIO. M2J 4A2

TEL. (416) 491-3000. TELEX 06-9668786.
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