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TRADE NEWS

New structures, indigenous distribs, highlight Quebec film bill

MONTREAL - As promised,
Quebec cultural affairs minister
Clement Richard unveiled Bill
109, Quebec's new draft-law
on cinema and video, before
Christmas. The bill, which is to
go before a parliamentary com-
mission Feb. 15-18, will be voted
upon in the National Assembly
during the next legislative
sitting.

Against a background of 20
years debate, the draft law
was tabled only four months
after the report of the Commis-
sion d'étude sur le cinéma et
laudiovisuel (Fournier com-
mission), and largely embodies
the interventionist spirit of that
report with its emphasis on the
promotion and development
of Quebec cinema and Quebe-
cois film culture.

Modifying four current laws
- notably chapters 55 and C-18
of the current cinema law - Bill
109, in its major recommenda-
tions, replaces the existing
Institut quebeécois du cinema
with two new institutions, the
Institut québecois du cinéma
et de la vidéo and the Sociéte
generale du cinéma et de la
vidéo, and requires all distribu-
tion companies operating in
Quebec to the 80% Canadian-
owned. As well, the draft law
proposes that the current 15-
year-old Bureau de surveillance
du cinéma (the 'censor’) be re-
placed by a new Régie du cine-
ma et de la video, whose com-
paratively relaxed supervision
of film material will be rounded
out with public hearings every
two years as a feedback mech-

anism on policy and public
perception of how well it is
fulfilling its mandate.

A further thrust of the draft
law will aim at accelerating the
release of French versions of
films, though Richard noted
that the measures in the draft
Inotably Art. 79, see summary
below| "will not unduly hinder
the release of films that are not
in French," but aim to provide
real freedom of choice for the
ordinary film-goer.

At the press conference that
accompanied the unveiling of
the draft, Richard stated that
the proposed law represented
“a lightening’ of the institu-
tional structures and regulatory
powers proposed by the Four-
nier commission. On the other
hand, the cultural affairs min-

"Restricted trade’ charges Combines Invest

TORONTO - The Restrictive
Trade Practices Commission,
having received an application
filed by the director of investi-
gation and research under the
Combines Investigation Act
Dec. 23 against seven film dis-
tributors operating in Canada,
has set Feb. 18 as the deadline
for reply by the distributors.
The distributors, Astral
Films, Columbia Pictures, Para-
mount Pictures, Universal Films,
Warner Bros, Distributing,
United Artists Corp. and Twen-
tieth Century-Fox Film Corp.,
had asked the commission for
an extension of the reply dead-
line. Under commission regu-
lations, a party served with an
application has 18 days toreply.
Lawson Hunter, director of
investigation and research for
the Combines Investigation
Act, applied to the commission

for an order requiring thg seven
distributors to deal with Cine-
plex Corp. of Toronto. The
application asked that the
commission compel the distri-
butors to accepl Cineplex as a
customer. It said Cineplex re-
presentatives have repeatedly
altempted to obtain first-run
and second-run films from the
distributors, but "in all but a
few cases, these requests have
been denied.. not-withstand-
ing the fact that Cineplex is
willing and able to meet the
usual trade terms.”

Garth Drabinsky, Cineplex
president, has said that an
“entente cordiale” exists be-
tween Canada's two major
exhibition chains, Famous
Players Ltd. and Canadian
Odeon Theatres Ltd,, to restrict
access 1o the distributors' pro-
duct to themselves. Cineplex

theatres which operate in
the U5, where anti-trust
laws prohibit restrictive trade
practices, have been able 1o
obtain first-run films without
difficulty

According to a spokesman
for the Combines Investigation

Act office, the commission may

rule that a pre-hearing con-
ference be held within 10 days
after the Feb. 18 reply deadline.

Except for Astral, all of the
distributors named in the ap-
plication are controlled in the
United States. The U.5. parenlt
of Twentieth Century-Fox has
lent Cineplex $3 million (U.5)
and has an option to acquire
about 17 per cent of Cineplex's
shares for 1,500 until Dec. 31,
1987. Drabinsky has said Cine-
plex actions will have no effect
on the deal.

Rogers mum on pay subscribers, reports deficit

TORONTO - Rogers Cablesys-
tems Inc, Toronto's largest
cable operator, will not release
any figures on the number of
cable homes signing up for
pay-television until after the
Feb.1 launch date ; it has made
a no-publicity agreement with
the pay-TV services.

A Rogers spokesman told
Cinema Canada that the com-
pany had agreed with the pay
operators not to publicize the
figures until at least after the
launch. The spokesman also
said that Rogers will be issuing
a prospectus within the next
month and that releasing pay-
TV sales figures could jeopar-
dize the offering.

The spokesman did sav that
most customers are signing up
for packages of two or three
services. Packages ol two chan-

nels which included the nation-
al special interest service C
Channel were selling most.

The spokesman also con-
firmed that sales of national
service First Choice have
gone up since the Jan. 7 an-
nouncement that the service
would run Playboy Channel
programming during its late-
night weekend time-slot. “Their
numbers certainly haven't suf-
fered at all because of it," he
said. But the spokesman pointed
out that other factors, such as
First Choice's increased mar-
keting campaign, also may
have contributed to the sales
increase

On Jan 18 Rogers. Cable-
systems reported a loss of
§13.322,000 before extraordi-
nary items for the fiscal vear
ending Aug. 31, 1982. The fig-

ure excludes an extraordi-
nary gain of $2,784.000, giving
the company a net loss of
$10,538,000. The loss compares
to a net profit of $2,228,000 last
year.

Rogers said the 1982 figures
were not unexpected, as the
company had committed sever-
al vears ago to building a base
of subscibers through acquisi-
tion and franchising and had
financed this largely through
prime-related bank debt. The
company says il expects con-
tinuing  improved  results
through the reduction of in-
terest rates, the progress of its
LS. construction projects. and
the launch of Canadian pay-T\
It is also arranging for a lixed
rate long-term debt as a protec-
tion against rising interest
rates

ister said, the draft was inter-
ventionist in the sense of pro-
viding “the weapons” required
to re-conquer a market of nearly
half-a-billion dollars.
“Unfortunately, barely two
percent of the feature films
shown either on television or
in theatrical release are of Que-
becois origin,” Richard said.
"Faced with this state of things.

any people that wishes to af
firms its identity and to keep
from being progressively dilu-
ted by an anonymous universal
mass culture must mobilize all
of its cultural energies” A
goverment conscious of its
responsibilities as regards
social and cultural develop

(cont on p. 8)

First Choice marries Playboy

TORONTO - The deal between
national pay-television service
First Choice Canadian and the
Playboy Channel announced
Jan, 7 in Los Angeles has an-
gered the Canadian govern-
ment, the production industry,
and the public, but so far no
action has been taken to reverse
the deal.

The First Choice/Playboy
co-production deal will bring
an estimated $30 million worth
of production to Canada But
industry members are angry
that this programming, con-
sisting of made-for-pay fealures
and specials originating from
the U.S., probably will qualify
as Canadian programming
under the Canadian Radio-
television and Tele-commu-
nications Commission's loose
Canadian content regulations.

CRTC chairman John Meisel
and Communications Minister
Francis Fox have expressed
disappointment in the Playboy
deal. Fox said the Plavboy deal
has tarnished the image of
Canadian pay-TV and that if
the pay companies do not police
themselves, government will
have to do it for them. Meisel
called First Choice president
Don MacPherson to Ottawa
Jan. 21 to discuss the situa-
tion, and First Choice's Cana-
dian programming in general
According to MacPherson, how-
ever, the Playboy deal was not
even discussed.

The First Choice/Playvboy co-
production agreement calls for
the Playboy Channel's features
and specials to be shotin Cana-
da with Canadian crews,
Among the features are The
Hogue From Motor City, about
auto-maker John De Lorean,
and New Orleans Stripper, 10
be produced in February by
RSL Films at the Tele-Metro-
pole studios in Montreal. Glen-
Warren Productions in Toronto
will be the site of much Play-
boyv production, including Sun-
day’s Child, a 10-part adult soap
opera scheduled to begin in
February. Executive producer
is Otto Solomon of New York,
who was also executive pro-
ducer of Dr. Yes... The Hvannis
\ffair, a feature shot in Toronto
for Plavbov in late 1982,

Other Playboy programming

includes Playboy On The
Scene, avideo magazine hosted
by Shannon Tweed, Newfound-
land-born 1982 Playmate of the
Year; Girls of the Office, 60
halfhour shows described as
an erolic version of the movie 9
to 5: Plavmate Plavoffs inti-
mate video portravals of centre-
folds ; and a Playboy-style olym-
pics featuring seminude wo-
men engaging in mudwrestling
and tug-of-war.

Women's groups around the
country are furious about the
First Choice/Playboy program-
ming deal On Jan. 18, over 1000
protesters in Mlawa, Toronlo,
Montreal, Regina, Edmonton
and Saskatoon staged rallies
against First Choice and Playv-
boy. The leaders urged Cana-
dians to boycott First Chuice ;
to write angry letters (o the pay
company, to Fox, and 1o the
CRTC:; and to boycott Eaton's
department stores, because of
the Eaton family's 80 per @ ent
control of Baton Broadcastiag,
whose subsidiary is Glen War-
ren Productions

Both First Choice chiel exe
cutive officer Victor Mashaal
and president Don MacPherson
have defended the Playboy
material as erotica, not porno-
graphy.

The Association of Canadian
Television, Radio and Artists
IACTRA) has called the First
Choice/ Playboy deal a "shame-
less sell-out”. “First Choice has
deserted its own rhetoric about
Canadian production, Canadian
content, and the Canadian in
dustry.” said ACTRA executive
Nanci Rossov. She said the
organization is angry that its
members will be asked “to strip
or to give up work,” and told of
one lalent agency which had
sent its members a questionaire
asking if performers were
willingto appe:  ‘mi-nude or
nude and to simuiate sex hefore
the cameras

“Thisis not the kind of work |
wanlt as an actor,” said actress
Fiona Reid about the Playvboy
programming. "1 wish prmlk;-
cers would pav attention to the
spirit rather than the letter nf
the law. We could use a few
more producers with imagina-

fcont. on p. 15)
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PEAKWITH USIN '83

THEY CALL ME BRUCE JOHNNY YUNE now
MARGAUX HEMMINGWAY
BRAINWASH YVETTE MIMIEUX now
Y NANA KATYA BERGER January
. JEAN-PIERRE AUMONT
TIMERIDER BELINDA BAUER February
THAT CHAMPIONSHIP SEASON ROBERT MITCHUM February |
PAUL SORVINO '
BRUCE DERN
STACEY KEACH
MARTIN SHEEN
SWORD OF THE BARBERIANS February
ATOR MILES O'KEEFE February
CALIGULA I February
10 TO MIDNIGHT CHARLES BRONSON March
WILD WHEELS March
SPRING FEVER SUSAN ANTON March
CARLING BASSETT

March

SPAMS

REVENGE OF THE NINJA SHO KUSUGI April
HOUSE OF THE LONG SHADOWS VINCENT PRICE April
TREASURE OF THE 4 CROWNS (3D) TONY ANTHONY April
GOIN’ ALL THE WAY April
SWORD OF THE VALIANT MILES O'KEEFE May

SEAN CONNERY

WICKED LADY FAYE DUNAWAY May
ALAN BATES
JOHN GIELGUD

HERCULES LOU FERRIGNO July

SYBIL DANNING

YOUNG WARRIORS July
SAHARA BROOKE SHIELDS August

Contact for further information :

Vancouver : Kevin Norman Montreal: Claude Chabot
(604) 669-4738 (514) 878-1530

- -
@
Calgary: Saul Isenstein St. John's: Vince Winchester cl
(403) 264-4660 (506) 693-8601

..l.l‘.lllllll..lllllllll.l

FILM DISTRIBUTORS LTD.

Winnipeg : Clyde Brazer Toronto: Bill Robinson
(204) 774-4451 (416) 492-9614
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ACTRA outraged at state of Canadian program production

TORONTO - The executive of
the Association of Canadian
Television and Radio Artists
IACTRA) has endorsed a state-
ment which says there is "a
sense of outrage” among its
7.000 members that the Cana-
dian production industry is
being demeaned and that the
Canadian broadcasting system
is "becoming a joke.”

The statement has been sent
to Prime Minister Pierre Tru-
deau and to Senator Jack Austin,
chairman of the cabinet com-
mittee considering the Apple-
baum-Hébert report on cultural
policy. 1t was endorsed at an
ACTRA executive meeting Jan.
15-16.

The statement says “the
dichotomy between what the
Goverment of Canada declares
to be its cultural policy and the
real, actual, enforced policy
must end... A genuine commit-
ment - an enormous effort -
must be made to aftain the
cultural goals to which the
government and its agencies
have paid lip service only for
too long particularly in broad-
casting and in film.” The state-
ment lists six points and makes
proposals which ACTRA feels
“must be established if our
broadcasting and film industry

land possibly our country} is to
survive.”

The six points include the
following excerpts :

A Sense of Outrage

e Public Broadcasting: The
whole spectrum of broadcast-
ing is changing Canada's public
broadcasting service must
change with it, must attain a
relevance in our society that it
has often failed to achieve.
There should be more inde
pendent production on our
public broadcasting network,
not in place of CBC production
but in place of all the U.S. pro-
gramming purchased by the
corporation. In order to fulfil
its mandate, the CBC should
become a totally Canadian net-
work.

This will not be possible until
CBC television, like CBC radio,
is relieved of the necessity of
carrying commercials, an im-
position crippling its basic
purpose, The CBC is not a busi-
ness— it is the national lifeline.
It has to be a network like no
other.

There must be room in the
Canadian broadcasting system
for a substantial proportion of
Canadian programming, ori

ginal productions, repeats of
programs, opportunity for the
National Film Board and the
Canadian public and private
producers to have their pro-
duction made available to the
Canadian audience.

e Private Television: Collec-
tively the Canadian private
television stations have made
enormous profits over the years,
very little of which has been
spent on production. The CTV
network, Global Television
and other private broadcasters
have never seen themselves as
anything other than a profit-
making conduit for American
programming. :

The privilege of being granted
aCanadian broadcasting licen-
ce has from the beginning been
associated with the responsibil
ity of producing or acquiring
Canadian programs. The pri-
vate broadcasters must no
longer be allowed to evade that
responsibility. Not only should
there be more Canadian inde-
pendent production on the
public network, the private
broadcasters have to become
markets for Canadian produ-
cers.

s Cable Television : It is more

than a decade since the CRTC
first tentatively suggested that
perhaps cable television should
be contributing a percentage of
its considerable revenues to
the Canadian production in-
distry. The cable industry must
contribute substantially now
to a Canadian production fund,
administered by a public au-
thority consisting of represen-
tatives from all sections of the
production industry.

e Pay-Television: Pay tele-
vision licences were issued
under certain conditions, relat-
ing to the amount of Canadian
programming to be shown the
percentage of revenue to be
spent on Canadian produc-
tions. These conditions must
be enforced, and enforced in
their intent, not in the manner
of the shameless sell-out, the
incredible deal between First
Choice Canadian and the U.S.
Playboy Channel

e CRTC: Anything produced
in this country, whoever the
writer is, the director is, the
performers are, the crafts
people and technicians are,
wherever the apparent location
and setting are, is Canadian
content. This farcical situa-

tion must cease. If the CR
wishes to be regarded as any
thing other than a laughing
stock and a disgrace to the
country, it must (for the firgt
time] define "Canadian” cgp.
tent as something which is ca.
nadian.

e The Canadian Film Indys
try : The Capital Cost Allowange
should be retained, with cep
tain changes to make sure
the tax advantages if offers
are not being used to shelter
foreign money and to produce
films which are basically for
eign.

There must be action taken
to rationalize the distribution
system, making sure that Cana-
dian films are not denied dis
tribution because of foreign
ownership of the companies
distributing films in Canada.

The CFDC must cease to pro
tect the right of the producers
to produce pseudo-American
productions (bad pseudo-Ame
rican productions which do
not attract audiences), The
CFDC mustbe forced to return
to its mandate - to foster and
promote the Canadian film
industry.

Montreal
Calgary

SONATINE

' René Malo Monigue Messier and Jocques Pettigrew
Executive Producer Producers
Piame Gendron Brigitte Sauriol
Producer Director
Micheline Lanctdt Daniel Louis
Director Production Maonager
Guy Dufoux Gaudeline Saurlol

Director of Photography
René Chenier
Assistant to Director

ON TIME

AND

ON BUDGET

CONGRATULATIONS TO

Production Designer
Poul Van der Linden
Director of Photography

RIEN QU’UN JEU

IMPORTANT NOTE

Guerantor’s fees may be included in the 75% “‘Services”
category for certification only if the guarantee is provided by
individual Canadians. A gusrantee by Motion Picture
Guarantors Inc. so qualifies.

NOW YOU CAN CALL US LOCALLY IN THESE CITIES

(514) 286-4022
(403) 236-3025

Manhattan
Vancouver

Beverly Hills (CA)

(212) 772-0944
(604) 224-0520
(213) 274-9880

MOTION PICTURE GUARANTORS -

Executive Officers: Douglas Leiterman, Philip S. Hobel
43 Britain Street, Toronto, Canada M5A IR7 Tel: (416) 361-1664
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by Linda Kupecek - o

In December, the Alberta Mo-
tion Picture Development Cor
poration (AMPDC) hosted a
cocktail party to celebrate the
official opening of its offices in
Canmore. Corporation president
Lorne MacPherson commenced
the ceremony which included
cutting of film across the office
doorway, and introduction of
the board of directors and in-
dustry advisory board. The
AMPDC will operate as a bank
to lend a percentage of develop-
ment money to Alberta-based
producers. Canmore (near
Banff) was chosen as the site
for the corporation because
office space in Banff was un-
available.

So far, two projects have re-
ceived loans (repayable on the
first day of principal photo-
graphy) while six more have
been approved. In the mean-
time, 1982 closed with the image
of Alberta filmmakers from
north and south driving the icy
roads of the Rockies trying to
find that office with that pot of
gold.

An air of mourning, rather
than celebration, prevailed in
late December when Tri-Media

Super 8 fest

MONTREAL - The fourth Que-
bec International Festival of
Super 8 Film will be held in
Montreal at the Cinématheque
québécoise Feb. 22-27, to be
followed by a tour of eight
Quebec cities in March.

As in previous years, the fes-
tival will have three levels of
competition - intercollegial,
national and international - as
well as workshops and hors-
concours pr‘ograms_

Of the 73 Québécois films
submitted, the selection jury
picked eight for the intercol-
legial category and 12 for pres-
entation in the national com-
petition.

At the international level, 16
countries, including Germany,
England, Portugal, Puerto Rico,
Brazil, Venezuela, the United
States, Belgium, France and
Tunisia, have so far confirmed
their participation,

Studios in Calgary called a press
conference to announce a sus-
pension of activities. After
1981's federal budget and the
subsequent loss of investors
{because of the removal of the
tax shelter similar to a MURB
for the project) Tri-Media presi-
dent Alan Waldie approached
the provincial government for
financial assistance. However,
that assistance was refused,
despite initial government in-
terest in the project, including
support of the annexation of its
700 acres to the city of Calgary.
Waldie expressed disappoint-
ment in the decision from
Hugh Planche, Minister of
Economic Development, and
announced the layoff of 30 staff
members. “We are in deep
shock,” said Waldie. "We find it
difficult to continue with Tri-
Media Studios.” Construction
on the site had been stalled
again and again, although the
land had been cleared. The
group has an $11 million bank
debt, and may sell part of its
land if alternate financing is
not found very soon. w

Blood Relations, the play
about Lizzie Borden which
won the Governor General's
Award for its author Sharon
Pollock, will go before the
cameras in February in Cal-
gary. The $1.5 million television
movie (for CFCN productions)
will be produced by Bob Barclay
and directed by Silvio Narizza-

*no.. Wild Pony, a drama for
First Choice pay-TV, finished
its December shoot in Heritage
Park in Calgary with director
Kevin Sullivan and a cast which
includes Marilyn Lightstone,
Art Hindle, Jack Ackroyd and
Paul Jolicoeur.. Latitude 55,
the first feature directed by
actor-director-producer John
Juliani, has received favorable
reviews in its advance screen-
ings. The $800,000 film, shot in

and near Edmonton with stars,

Andrée Pelletier and August
schellenberg, is the only Alberta
feature eligible for this year's
Genie Awards... Nick Bakyta of

Universt
uf‘.’la}indsur

Dr. Stuart A. Selby

University of Windsor
WINDSOR, Ontario.

COMMUNICATION
STUDIES

Applications are invited fora professorial
appointment in media production, with
emphasis on cinematography and radio-1V,
and interest in photography, joumalism or
instructional technology. The candidate
should possess both academic and profes-
sional qualifications, and be a Canadian
citizen or permanent resident. Please submit
application and complete resume to:

Department of Communication Studies

N9B 3P4

Tinsel Media is contemplating
a summer shoot in the Crowns-
net Pass for Emperor Pic, a
CFCN/CFRN/Finsel Media/Pri-
Media co-production... The NFB
has been screening Standing
Alone, a documentary about
Pete Standing Alone, a Blood

Indian from the Cardston
reserve. Colin Low directed the
study of a man caught between
two worlds - the 19th century
horse culture of the Plains In-
dian and the energy politics of
the 1980's... Video Pack Limited
in Edmonton has changed

ownership. Allarcom Limited's
purchase of the company will
change Video Pack from a full
service production house to a
state-of-the-art film and video-
tape post-production centre,
with a Bosch flving spot scan-
ner.

ARRIFLEX 16 SR II E

The ARRIFLEX 16 SR Il E is a variant model in ARRI's
wellknown range of 16 SR cameras. Conceived for those
situations which can be tackled perfectly well without
athrough the lens exposure meter system. Afinancially sound
investment when a built-in exposure meter system
is superfluous. The 16 SR i E offers the cameraman all that

he needs for his work.

As well as all 16 mm ARRIFLEX lenses the entire 16 SR
range of accessories can be used with the ARRIFLEX 16 SRIIE.

On request, the fully electronic original 16 SR Il exposure
meter system with Si element as well as the automatic
exposure control, spring-loaded diaphragm control and
memory button can be fitted to the camera in our

factory at a later date.

e,

s

6467 Northam Dr.
Mississauga. Ontario
L4V 1J2

Toronto : (416) 677-4033
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Strong on permits, short on financial news, reactions mixed

(cont from p. 3)

ment must support and encour-
age such an effort, he added.

Summary of the draft law
The 37-page draft law consists
of 200 articles in four chapters :
“Definitions”, “The development
of cinema and video”, " Control
and supervision of cinema and
video", and "Dispositions, in-
terim and final”

Chapter One defines film as
a work produced by technical
means having as a result a
cinematographic effect; and
video materiel is defined as a
video cassette or video disk or
means of a similar nature on
which film is recorded.

Chapter Two, Section One,
Art. 2,3, develops and proposes
government film and video
policy and its application. Film
and video policy, while respect-
ing freedom of creation and
expression as well as the pub-
lic's freedom of choice, gives
priority to the following objec-
tives: to develop and imple-
menl the artistic, commercial
and industrial infrastructure
of cinema and video ; todevelop
Québécois cinema and cine-
matographic culture through-
out Quebec; to develop inde-
pendent and financially auto-
nomous Quebécois enterprises

in the realm of cinema and
video; to preserve and enhance
the cinematographic and video
heritage ; to respect rights rela-
tive to intellectual property in
film and to establish a super-
visory mechanism for the pro-
duction, development and
circulation of these works.

Section II, Art. 4, 5, 6 allows
the minister of cultural affairs
to give recognition to a cinema-
theque or videotheque whose
function will be to conserve
the film or video heritage, and
to require the owner of a film
produced in Quebec and shown
to the public to deposit a copy
with the cinematheque/video-
theque.

Section III, Art. 7-12, defines

the forms of financial aid offer-

ed to the private sector by the
Société générale du cinéma et
de la vidéo(direct investments,
loans, subsidies, grants). While
the Société générale adminis-
ters the aid plan, aid plan policy
is developed by the Institut
québécois du cinéma et de la
vidéo on the approval of the
minister of cultural affairs who
provides the funds allocated by
the government for private
sector assistance.

Section IV, Art. 13-32, creates
the Institut québécois du ciné
ma et de la vidéo as a corpora-
tion with a 12-member board

SHOOTING IN QUEBEC?

One film, one union.

From:the first assistant-director
to the Production assistant,
professional and innovative
technicians geared for high
quality cinematography.
Minimum administration,
Maximum picture value.
Shooting in Québec with SNC
brings the spirit in
moviemaking.

Lin film, un syndicat.

Du premier assistant-réalisateur
a I'assistant de production, des
techniciens professionnels et
innovateurs assurant la plus
haute qualité technique.
L’administration au minimum,
la rentabilisation au maximum.
Tourner au Québec avec le SNC
fait revivre I'enthousiasme au
cinéma.

SYNDICAT NATIONAL DU CINEMA

1682 Si-Denis. Montreal, Québec, Canada. H2T 3Ké Tél: (514) 2884365

of directors, appointed by the
goverment from at least one
association representing each
of the eight groups of the private
sector: directors, producers,
artisans, distributors, theatre-
owners, actors, CcoOmposers,
suppliers.

Art. 33-38 define the func-
tions and powers of the Institut
which is to advise the minister
on the development and appli-
cation of cinema and video
policy, to determine the orien-
tation of the Société générale
du cinéma et de la vidéo, and to
establish norms for the recogni-
tion of Québécois films.

Art. 39-44 establish the fiscal
year for the Institut and provide
for a yearly annual report.

Section V, Art. 45-60, creates
the Société générale du cinéma
et de la vidéo as a corporation
with a five-member board of
directors, including a chair
man, who are appointed by the
government. Art. 61-65 define
the functions and powers of
the Société générale as 1) the
recognition of works deter-
mined to be Québécois films
based on the norms established
by the Institut; 2) to promote
and assist financially in the
production and cinematogra-
phic creation of films recogni-
tion as Québecois films; 3) to
promote and financially assist
Québécois cinema at film festi-
vals and other cinematographic
events, and to promote cinema-
tographic culture in Quebec;
and 4) 1o encourage and assist
financially in training research
and innovation in the domain
of film and video. The Société
géneérale  administers  the
monies the government attri-
butes to the private sector in
film and video, and can con-
clude agreements with govern-
ments, ministries and organi-
zations to facilitate the exercise
of its functions. Art. 66-69 de-
termine the Société's fiscal year
and the modalities of"its finan-
cial reporting.

Chapter III, Section I, Art. 73-
77, requires films to be shown
to the public to have a classifi-
cation visa, either for " general
viewing" for “14 years," (indi-
cative only), or “18 years and
over,” which is a restrictive
category.

Art 79 states the conditions
under which the Régie will
attribute a visa to non-French-
language films “ with the object
of favoring public and simul
taneous presentation of sub
titled or dubbed French ver
sions” : 1. if a version not in
French is presented along with
a subtitled or dubbed French
copy; 2 if a version not in
French is presented along with
proof of a contract for dubbing
into French within a reasonable
delay: 3. if a version not in
French is presented and the
demander shows. to the satis
faction of the Regie that no ver-
sion, dubbed or subtitled, is
available, a [Emp[_}r‘ar‘y visa can

be granted either until a dubbed
or subtitled French version be-
comes available or for 60 days
following the date of the first
public showing of the film,
whichever time is shorter. After
that time, if1 or 2 do not apply,
a supplementary visa cannot
be granted until 180 days after
the expiry of the temporary
visa and only on one copy of
the original version per format.

Section II, Art. §7-93 requires
exhibitors to obtain the appro-
priate permit for the appro-
priate category to be éxploited.
Art.91 requires the holder of an
exhibition permit to provide
the Régie with a notarized
weekly report on the films
shown to the public, stating
inter alia the number of tickets
sold at each showing, their unit
cost and the method and rate
of box-office share agreed upon
between the holder of an ex-
hibition permit and the distri
butor.

Art. 94-99 define the condi
tions for the distribution of
films in Quebec, requiring
(97.1) in the case of a physical
person, that he be a Canadian
citizen; (97.2) in the case of a
corporation with share-capital
that at least 80% of its share-
capital be the property of Cana-
dian citizens and that all its
administrators be Canadian

citizens ; and (97.3) in the cage
of a corporation without share-
capital, that at least 80% of j
members be Canadian citizeng
and that all its administratorg
be Canadian citizens,

Art. 100-102 require nop.
residenys filming profession,
in Quebec to obtain a shooting
permit. Art. 103-106 require
professionals in film or vigeg
production to obtain a prg
ducer's permit. Art, 107-108
cover agreements between
holder's distribution permits
and holders of exhibition per
mits, providing for a minimum
mutual percentage of gross re
ceipts from the sale of admis
sion tickets, to be determinegq
by a ruling from the Régie.

Art. 109-114 require the hold.
er of a distributor's permit, prior
to engaging in the sale, rental,
lending or exchange of vides
material, to deposit with the
Régie a copy of the distribution
agreement which authorizes
him to distribute the material.
Upon receipt of such agree
ments, the Régie will issue a
deposit certificate. The sale,
rental, lending or exchange of
video material cannot proceed
without a deposit certificate,

Art. 115-126 create the three-
member Régie du cinémaetde

(cont onp. §)
al

Colour Pt
g‘gc Ea
100
Ph

B/Cinema Canada - February 1983

Cinema Canada



CINE_MAG

Reactions cite difficulties with French versioning, regulations

MONTREAL - Industry reac-
tion to the Quebec govern-
ment's new cinema law, Bill
109, tabled by minister of cul-
tural affair Clement Richard in
draft form Dec. 20, ranged from’
disapproval to qualified endor-
sement. With parliamentary
hearings on the Bill scheduled
for mid-February, compre
hensive response strategy was
at press-time still being formu-
lated by intervenors for pre-
sentation in Quebec City.

Among the Majors, Wayne
Case at 20th Century Fox in
Toranto, gave unofficial reac-
tion when he told Cinema Ca-
nada, “You couldn't print what

I think” In a more moderate
vein, Fox spokesman Don Bar-
rington said only the company
was being kept abreast of de-
velopments.

Canadian Motion Picture
Distributors’ Association pre-
sident Eugene Amadeo said
that though the association
would not have a formal posi-
tion ready until Feb. 4, unoffi-
cially, “My personal feeling is
that they're going tedwurt distri-
butors in the long run, because
it's very difficult to get the
French dubbed films right
away.

“We're trying to do our best
to see how long it would take to
get French dubbed.” Amadeo

Cineplex rolls back prices in Toronto

TORONTO — Effective January
21, two Toronto-area Cineplex
locations, the Eaton Centre and
the Scarborough Town Centre,
will reduce adult admission
from $5.00 to $3.50 for after-
noon screenings Monday to
Friday.

Admission for evening screen-
ings on weekdays and for all
weekend screenings will re-
main at $5.00.

Cineplex director of commu-
nications Lynda Friendly said
the company recognized there

were a lot of people in the city-
the unemployed, shift workers,
part-time workers, etc. — with
free time during the day and
that the discount program was
aimed at this market. She point-
ed out very few movie houses
in Toronto are currently playing
matinees during the wetk

Friendly said Cineplex is
doing “different things in dif-
ferent cities” to attract custom-
ers, such as the weekday dis-
counts in Toronto or the "Dis-
count Nights".

added. "It varies a lot, though
I'd say that in95% of casesit can
be done.”

Speaking for the Association
québecoise des distributeurs
de films |AQDFI, Gilles Beriault
said the AQDF feared the Bill

“would not have the impact we

counted on.”

"The law is a far cry from the
perspectives of the Fournier
Commission. It's a total take-
over by the minister of the cine-
matic milieu.”

Beriault said the Quebec dis-
tributors’ association would be
conveying its response at the
Quebec City hearings on four
points: 1) the abandonment of
the program of 20% distributor
commissions ; 2] no mention of
the “fonds de soutien,” 3) no
mention of government-spon-
sored films, and 4) the lack of
definition of the new Regie's
regulatory powers.

The program of 20% distribu-
tor commissions was, says Be-
riault, “the pivot of the whole
thing As soon as distributors
get into a good financial posi-
tion, they immediately invest
in film production. Well, it
looks like we're not going to get

that.” .
Secondly, Beriault says, the

Bill makes no mention of the
Fonds de soutien du cinema,
the cornerstone of the Fournier
report. But “we'll have to wait

to see what financial measures
are proposed,” Beriault added.
He also said he couldn’t under-
stand why the bill made no
mention of the future of govern-
ment sponsored films.

Finally, the lack of definition
of the Regie's regulatory powers
caused Beriault to express
fears over the extent of the
minister's powers in the Quebec
film milieu. “The more impli-
cated the government becomes,
the more producers are alien-

ated from distributors,” Be-
riault said.
However, Fournier reporl

chairman, producer Guy Four-
nier, had a far milder reaction

to the proposed law.

“On the whole it's a good
law,” he told Cinema Canada.
“However, the entire thrust of
the question will be in the
financial measures that have
vet to be announced. And here
we'll see how serious the gov-
ernment is.

“The Bill is the easy part, the
glorious part. The hard part.
the financial part, has vet to
come. Because that'll be a ques
tion of taxes and those don't
win friends for the government
As the law reads, it's a nice
project. But will the govern-
ment have the political will to
see it through?”

Quebec bill creates

(cont from p. 8)

la video. Art. 127 defines the
Regie's powers and Art, 128
authorizes it to hold public
hearings at least once in two
years. Art. 129-139 deal with the
modalities of Regie decision-
making and financial report-
ing.

Art. 140-144 state that the
Regie can be requested to revise
its decisions within 15 daysof a
decision. Art. 145-157 details
appeal procedures against
decisions by the Regie.

powerful Régie

Art.  158-163 specify the
regulatory powers of the Regie.
Art. 164-167 authorize the Regie
to undertake inspections and
make seizures. Arl. 168-175 de-
fine the Regie's punitive powers,
mainly fines.

Chapter Four, Art. 176-200
amends extant laws and indi-
cates wording modifications
the present bill necessitates.

For additional assessment of
the impact of the draft law on
film production and distribu-
tion, see John Roston’s article
in this issue.

Garanties d’achévement et services de consultation
Film and television completion guarantees

LINPAR CINEMA COMPLETION CORPORATION

A wholly owned Canadian company qualifying your guarantee fees

for the 75% services category

John T. Ross

38 Yorkville Avenue

Toronto, Ontario
M4W 1L5
416-925-5561

Michael Spencer

296, rue Saint-Paul, ouest

Montreal, Québec
H2Y 2A3
514-849-9925

Consultant-advisors to LINPAR

Lindsley Parsons Sr., Los Angeles
Richard Soames, London

LINPAR also provides consultation services to

governments, financial institutions, pay-TV companies and TV networks
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Mutual Film Group sale called off

MONTREAL - Pierre Peladeau,
whose Quebec company Que
becor, had been considering
the purchase of the Mutual
Film Group, has recently ac-
quired a 5% interest in First
Choice. Hence, the negotiations
with Mutual have been termi-
nated and, according to Mutual
president Pierre David, “the
Film Group is nolongerforsale
unless someone makes us an
offer we can't refuse” Serge
Major has been named execu-
tive vice-president and chief
operating officer of the Film
Group while Hubert Gariépy
takes over as director of dis-
tribution in Quebec.

As for the fortunes of New
World Mutual, the Toronto-
based distributor owned by

—~Mutual and New World, David
reports that the new owners of
New World in California intend
to expand operations. (Roger
Corman sold New World to

Harry Sloane, Larry Kuppin
and Larry Thompson in De
cember.! "For the moment, it
looks like a lot of unconnected
things are happening but by
summer, the plan will be clear.
The new team at New World
are my best friends, and there
will be announcements made
in a few months,” concluded
David.

FilmFilm opens

MONTREAL ~ A new distribu-
tion company, FilmFilm, bows
in Montreal with the distribu-
tion of Wim Wenders' The State
of Things. While FilmFilm
holds all rights across Canada
to Wender's most recent film,
the company was set-up essen-
tially to service the repertory
house and university ciné-club
circuit,

FilmFilm is an extension of
Le Centre du Cinéma Parallele

which houses the Parallele
theatre and the coffee-house
Mélies. It will replace the Coo-
perative des Cineastes Inde
pendants. A complete catalogue
will be available soon.

Institute interim

OTTAWA - The resignation of
Frederik Manter, executive di-
rector of the Canadian Film
Institute {CF1), has been accept-
ed by the Institute’s board of
directors “with regret”

In a press release dated Jan.
19, the Institute's executive
committee (Harry Gulkin, Peter
Mortimer, Jacques Gosselin,
Michael Spencer and Judith
Crawley) announced that CFI
director Liz Avison, audio-
visual librarian at the Univer-
sity of Toronto, has joined the
executive, Peter Dyson-Bonter
has been named acting man-
ager of the CFI effective as Dec.
1. The current difficult econo-
mic situation was blamed for
the cut backs on staff and
budget.

/e cut through
the red tape?

e at Airspeed Brokers specialize in the
unigue customs brokerage needs of the media
industries. Cutting your red tape means
having a thorough knowledge of the latest rulings,
familiarity with all levels of governments
concerned, and daily involvement with industry
projects. Let us show you how we can cut

your red tape, your headaches and your cos

AIRSPEED

BROKERS (1962)LIMITED

40 University Avenue, Toronto, Ontario M5W 112
Members of the Canadian Film and Television Association

 spring, but

TORONTO — National arts pay-
TV service C Channel has signed
an agreement with the Cana-
dian Broadcasting Corp. (CBC)
to license programming made
for both companies by inde-
pendent producers, announced
C Channel president Edgar
Cowan Jan. 10 in Toronto.
The deal would involve five
or six productions made by
independent producers, said
Cowan. The key to the deal is
that C Chépnel and the CBC
would share first use of the
productions, with C Channel

CBC has been signed.

been found.

in Toronto after 36 years,

——

C Channel/CBC into cn-pmdll_c;i;;n;

Cinema Canada on Jan. 24 thy
no deal with C Channel apg

Garneau leaves Board

MONTREAL - Ann Garneay
has left her position as Direg.
tor of Public Relations at the
National Film Board of Canagd,
where she headed up a staff of
eight. No replacement has yet

Kay MacKinnon has retireq
from her post as television Cler
at the NFB's distribution office

getting some first and CBC get-
ting others first, he said.

One project under negotia-
tion for the arrangement is the
television adaptation of David
Fennario's play Balconville.
Producers Rick Butler and Gary
McKeehan of Tapestry Produc-
tions hold the play's rights.
Tapestry, working in associa-
tion with Standard Broadcast-
ing of Ottawa, hope to produce
the play for television this

McKeehan told at Téléscene.

Patterson quits Scene

MONTREAL - David Patterson
has sold his interest in the
commercial production house
Téléscéne in Montreal to devote,
himself full-time to Film Line,
which produces features, Cup
rently Film Line is awaiting the
release of Paul Lynch's Cross
County through United Artists,
Neil Léger remains as president

3N dupodt &

& Tor on‘\'o‘ onY.

m@nt—a—wak wmSC \WwWS§
VANS
STATION WAGONS
CARS

from $8.95 a day

Now in Toronto and Montreal

Bill Kerrigan
Cinematographer

Equipped for 16 mm features and television drama
with camera, lighting and grip package.

3471 Hingston Ave. 61 Borden St.
Montreal, Quebec Toronto, Ontario
(514) 486-8456 (416) 921-6320

“I can only applaud...This book should be used in
the fight to abolish film censorship in Canada.
Indeed, it must be.”

John Harkness, A

The first complete history, from the censor’s
secret files! : i

Phenomena Publical mi
. Toronto MSW 1P7
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Criterion bought by Visual Ed

TORONTO - The Visual Educa-
tion Centre, one of the largest
distributors of non-theatrical
educational and documentary
films in Canada, has purchased
Criterion Pictures Corp. Ltd,, a
Montreal-based, coast to coast,
non-theatrical distributor of
commercial films.

John Fisher, VEC president,
told Cinema Canada that the
VEC bought Criterion Dec.
1, 1982, and will continue to
operate it as a separate com-
pany. Criterion becomes the
second. subsidiary of the VEC,
the other being New Cinema, a
Toronto-based distributor of
art, specialty, and foreign lan-
guage films for the non-thea-
trical market.

Fisher said the VEC has ex-
panded its sales staff, adding
personnel in Toronto and Mont-

real.
Jack Murphy, who founded

Criterion 16 years ago, is help-
ing with the transition as a
consultant, and plans to move
to California in June. For the
past several years he has been
interested in breaking into the
U.S. market, and plans to open
a distribution company, cen-
tered on ancillary markets like
the airlines, military-govern-
ment agencies and home video.
Murphy will also be involved
in world sales and hopes to rep
many Canadian filims from his
new base.

His brother, George Murphy,
has been appointed general
manager of Criterion in Toron-
to.

Meanwhile, Fisher plans to
expand VEC into the video mar-
kel, acquiring public perfor
mance rights for casseltes pre-
viously only available for home
use orsale to the non-theatrical
market,

Threshold premieres

TORONTO - Pan Canadian will
release the 1980 Canadian
feature Threshold Jan. 28 in
Toronto, Feb. 4 in Calgary and
Edmonton, and Feb. 11 in Mon-
treal, Ottawa and Winnipeg. -
Directed by Richard Pearce,
the film stars Donald Sutherland
as a California heart surgeon
who performs the world's first
successful artificial heart trans-

plant. Threshold has been on
the shelf since the 1981 Toronto
Festival of Festivals, where it
was received as quiet science
fiction, but since the success
ful artificial heart surgery on
Barney Clark in Salt Lake City
in December, the film's market-
ability has skyrocketed.

Threshold also stars Mare

Winningham, Jeff Goldblum,
Allan Nicholls, and John Mar-
ley. It was produced by Jon
Slan and Michael Burns and
written by James Salter.

Twentieth Century-Fox,
whose classics division holds
the film's U.S distribution
rights, opened Threshold Jan.
21 in New York

Frontier’s got Star -

TORONTO - Canadian inde
pendent distributor Frontier
Amusements will release the
1980 Canadian feature The
Lucky Star Feb. 25 at the Crest
Theatre in Toronto. The film is
produced by Claude Leger,
written and directed Max
Fischer, and stars Rod Steiger,
Louise Fletcher, Lou Jacobi.
Brett Marx, and Isabelle Mejias.

The film will make its pre-
miere in English Canada at a
charity screening Feb, 24 at the
Crest, sponsored by the Chai
and Sharret Chapters of Toronto
Hadassah-WIZO. Proceeds will
go to support Youth Aliyah in
Toronto.

The Lucky Star has previous-
ly been released in Quebec and
the United States.

Nelligan starsin Trace

TORONTO - Canadian actress
Kate Nelligan stars in the lead-
ing role of Without A Trace, a
suspense drama produced and
directed by Stanley Jaffe, which
opens across Canada Feb. 4,
distributed by Twentieth Cen-
tury-Fox. The film also stars
Judd Hirsch, David Dukes, and
Stockard Channing.

Nelligan earned critical
acclaim for her last feature
role, opposite Donald Suther
land. in the spy thriller Eve of
the Needle. She is currently
appearing on Broadway in
Plenty.

Strong'82 box-office

TORONTO - Porky’s, the most
commercially successful Cana-
dian-produced feature of all
time, ranked fourth on the U.S.
trade paper Variety’s lanuary
12 list of big rental films of 1982,
with a total of $53,500,000 in
rentals accruing to distributors
earned in the United States and
Canada during the past year.
Porky’s, an Astral Bellevue-
Pathe-Melvin Simon-Twentieth

Centuny-Fox co-production pro-
duced by Harold Greenberg,
was surpassed only by On
Golden Pond, Rocky I1I. and
E.T., which topped the list with
an incredible $187.000.000 in
rentals, Porky’s $53.5 million
figure also put the film 28th on
Variety's All-Time Rental list.

Quest For Fire, a Canadian-
French co-production by Inter-
national Cinema Corp., ranked
29th on the 1982 Variety list
with  $12,000,000. Visiting
Hours, produced by Filmplan,
ranked 52nd with $6.500.000.
All top three Canadian films
were distributed in North
America by Twentieth Century-
Fox.

Other Canadian films on the
list were If You Could See What
I Hear, produced by Eric Till, at
$5.640.924 ; The Incubus (cur-
rently being held in receiver-
ship in Canadal, $5506.567 :
Atlantic City, produced by 1CC,
$5,000,000 on a re-issue; The
Amateur, produced by Tiberius
Prod., $4,000,000; My Bloody
Valentine, a DAL production,
$2,700,000 on a re-issue; and
Gas, a Filmplan production,
§1.000,000.
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The Canadian Images Film Festival
March 17 - 20, 1983 Peterborough. Ontario

‘Get in the Picture ...

... at Canada's 6th Annual national
film festival. Each year Canadian
Images presents the best in
Canadian cinema along with four
days of seminars and workshops
taking a critical look at the develop-

FULL FESTIVAL PASS $20.00
INDIVIDUAL TICKETS $3.00

ment of film culture in this country.
For more information call:

(705) 748-1400, or write: Canadian
Images, Peter Robinson College,
Trent University, Peterborough,
Ontario K9J 7BS8.

FILMS ONLY PASS $10.00
CHILDREN/ SENIOR CITIZENS $2.50
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News in brief...

On the strength of a 10-minute
demo, First Choice has licensed
two original half-hours scripted
and acted by Les Carcasses, a
Quebec comedy team. The
French and English programs
will screen on Premier Choix
and First Choice respectively
in February and March. Pro-
ducers Bob Presner and Julian
Marks underline that the pro-

genous, and represent the first
time the pay network has ad-
vanced funds to two versions
of a same Canadian show. If all
goes well FLTRR will be but a
teaser, and 24 additional half-
hours will soon be in produc-
tion... In Toronto, Nelvana's lan
McDougall will produce two
13-part half-hour series. Mr
Microchips has been sold to
C Channel and will shoot in
March. The Edison Twins,
scheduled for late April, has

date, no cast nor crew has been
chosen... Several Canadian fea-
tures were screened across
TORONTO - Several Canadian
features were screened across
Canada to qualify for a Genie
nomination before the end of
the year. In general, the screen-
ings were discrete, attracting
few critics and a slim public.
Some grosses follow : Latitude
53, Vancouver, week ending
Dec. 4, 53.800 ; Odyssey of the
Pacific, Montreal, week ending

treal, week ending Dec 18,
$2,092 ; Hot Touch, Winnipeg
week ending Dec. 18, $1,886 ;
Harry Tracy, Calgary, week
ending Dec. 28, $1,500. All the
above films were exhibited on
one screen only... Scott Dickson
has completed a half-hour
documentary on the American
abstract painter Jackson Pol-
lock. The docu is based on a
play, written by Dickson and
performed in Toronto last
year.. Also working on new

ductions are entirely

indi- °

been bought by the CBC. To

National
Film Board
of Canada

Dec. 18, §765 ; Man in 5-A, Mon-

Office
national du film
du Canada

CONVERSATIONS WITH
FILMMAKERS

Montreal film buffs, and others will-
ing to travel, will be treated to
retrospectives of three giants of the
film world: director Louis Malle,
cinematographer Gordon Willis,
and director/screenwriter Ivan
Passer.

As well atwo-day workshop for film
professionals will be held at the
NFB and linstitut québécois du
cinema. The Malle program runs
February 15-25 and will feature
classics such as Le Souffle au coeur,
Lacombe Lucien and Malle's lesser

known documentaries including -

U'Inde fantéme. Samples of the
Gordon Willis series (March 7 to
11) are Klute, Godfather (I and 1)
and Manhattan. Passer's program
includes his latest film Cutter’s Way
which will premiere in both Mon-
treal and Quebec. This final seg-
ment will be held March 26 to April
1. /

“Conversations with Filmmakers”
is a National Film Board of Canada/
Institut québécois du cinéma pro-
ject made in cooperation with the
Cinémathéque québécoise and
the Qutremont and Cartier Cine-
mas. It was conceived and coor-
dinated by Primo Piano. For further
information contact NFB Public
Relations 333-3341.

RAVES FOR EMPIRE

~ “It's slick, it's handsome, it's cal-
culated, and works like a charm.”
Globe and Mail

- "One good reason for watching
Empire, it's terrific.”
Montreal Gazette
- “Without doubt the swingingest
dramatic series ever produced in
English Canada.”
La Presse, Montreal

"~ “A real Canadian treat... Empire,

Inc. really is good.”
Vancouver Sun

— “It's fun, it's clever, it's audacious
and gutsy.”

‘Winnipeg Free Press
The French language version of
Empire, Inc. will premiere on Radio-
Canada Wednesday, February 9,
9:00 p.m.
The series stars Kenneth Welsh,
Jennifer Dale, Martha Henry and
Gabriel Arcand and was produced
by CBC/Radio-Canadain collabora-
tion with the National Film Board.

Directed by Doug Jackson of the
NFB and independent filmmaker
Denys Arcand, Empire, Inc was
written by Douglas Bowie ; execu-
tive producer, Mark Blandford.

PBS TELECAST

PBS will telecast a half-hour version
of After the Axe, the NFB's tough
look at white collar firing. The cut-
down version, retitled Fired, was
produced especially for the Enter-
prise series. Produced by WGBH in
Boston, Enterprise is devoted to
North American business issues,
Fired is scheduled to air on PBS
Thursday, February 10 at 8:30 p.m.
(check local listings). After the Axe
is an Ontario Regional Production,
directed by Sturla Gunnarsson and
written by Steve Lucas.

NFB Offices in Canada:

Headquarters - Montreal (514) 323-3452
Pacific region - Vancouver (604) 666-1716
Prairie region - Winnipeg (204) 948-4129
Ontaric region - Toronto (416) 369-4094

National Capital -Ottawa (613) 996-4259
Quebec region - Montreal (514) 283-4823
Atlantic region - Halifax {902) 426-6000
plus offices in most major cities

writing assignments is Richard

Zelniker, author of Pinball
Summer and now recipient of
a Canada Council writer's
grant.. Confronted with a
diminishing war-chest, the
Association of Canadian Motion
Picture Producers has closed
its office in Toronto and is
doing business from RS.L in
Montreal Marty Bockner's con-
tract. as executive director,
which expired in December,
has not been renewed. Bockner
is proud of the ACMPC's track
record as a lobby group last
vear, and states that his present
status as film consultant "isn't
enough to keep me busy”
Bockner was a prime mover in
the reversal of the 1981 budget
decision concerning the c.ca....

John Basset's movie Sneakers,

starring his daughter Carling
did an impressive 551250
during its first week in St. Louis,
Missouri, where it was retitled
Spring Fever. Citadel holds the
Canadian rights.. Astral plans
to release the 1979 feature Head
On by Michael Grant on Feb. 25
in Toronto. Mid-March open-
ings will follow for Ottawa,
Montreal, Winnipeg, Calgary
and Edmonton, reports booker
Brian Gliserman.. Mary Jane
Gomes, a recent Ryerson grad-
uate, has been named as ad

_ministrator of the Canadian

Filmmaker Distribution Cen-
tre.. March 1 is the deadline for
entry in Chicago's U.S, Indus
trial Film Festival.. Andy Myers
has been promoted to general
sales manager of New World
Mutual in Toronto...

Fleury answers flurry

MONTREAL — End February -
early March is the scheduled
start-up for four video features
that RSL. Films will be pro-
ducing for Tele-Metropole as
part of the First Choice/Playbuy
deal.

Budgeted at 52 million, the
videos will be shot back-to-
back for an expected June
completion.

“Ifs a general co-produc-
tion umbrella” Tele-Metropole
International president Andre
Fleury told Cinema Canada,
“We haven't vet decided what
the titles will be”

Having received two scripts
from Playboy, Fleury said that
the other scripts were still in
development and that no final
selection had vel been made,

“Thev'll be films with a story-
line, an intrigue, and a little
nudity,” Fleury said, adding
that as one of the Playboy scripts
contained no nude scenes, these
had to be written in.

“This isn'1 pornography at
all” Fleury said “we'll be
making 1wo versions, one for
conventional lelevision with
no nude scenes and one for
pay-TV with a little nudiiy

Casling has not vet begun,
though Fleury said there would
bhea Canadianina leading role,
as well as in secondarv roles,

No one from RSL was avail-
able for comment on the co-
productions.
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For Sauriol, Cannes is only a game

TORONTO - Quebeécois director
Brigitte Sauriol says her post-
production crew, led by editor
Jacques Pothier, is working
hard to have her $1.2 million
feature, Rien qu'un jeu, ready
for the Cannes Film Festival in
May:.

Sauriol, who spoke with
Cinema Canada while appear-
ing at a student seminar in
Toronto organized by program-
mer Hannah Fisher of Harbour-
front, said the film is in demand
by Quebec distributors but that
no decision will be made re-
garding distribution until after
the Cannes festival.

The film, produced by Jac-
ques Pettigrew and Monique

Messier of Cine-Groupe Inc, is
the most expensive feature
ever financed by the Institut
Québecois du Cinema. Sauriol
shot the film from Aug 1 to
Sept. 14 in Perce and Montreal.

Sauriol describes the film as
a story of incest set in a sum-
mer resort, written by a woman
“soit's not a Lolita story, but the
reverse.” The screenplay was
written by Sauriol and Monique
Messier in collaboration with
Monigue Maranda and Muriel
Lize-Pothier based on an ori-
ginal idea by Messier.

The film stars Marie Tifo,
Raymond Cloutier, Jennifer
Grenier, and Julie Mongeau.

Cooper get Intimate

TORONTO - Canadian produ-
cer Robert Cooper announced
the signing of actresses Carol
Burnett and Elisabeth Taylor
for the pay-TV feature Intimate
Stangers. The production,
which has been sold to the
American pay network Home
Box Office, will begin shooting
on location Jan. 31 in Toronto.

The project is. a Robert

Cooper Production in associa-
tion with Marian Rees Associa-
tes, Inc. and List-Estrin Produc-
tions, Inc, with Cooper and
Rees as executive producers.
Producers are Shelley List and
Jonathan Estrin, who also wrote
the screenplay based on List's
novel Nobody Makes Me Cry.
Director is Lou Antonio.

Orion films in T.0.

TORONTO - American actress
Lee Grant is coming to Toronto
to direct The Wilmar Eight, a
two-hour television drama
based on an actual event, the
strike of eight female bank em-
plovees in Wilmar, Minnesota
during the 'T0s.

The program is being pro-
duced for NBC by Orion TV
and Iverson-Iverson Ltd. for
$2,475,000, according to exec-
utive producer Everett Cham-
bers. The Canadian producers
involved are Gwen and Rob
Iverson of Toronto. Also pro-
ducing are Joseph Fury and
Mary Beth Yarrow.

The production will begin
principal photography Feb. 14
in Toronto, where 21 shooting
days are scheduled Two days
shooting in Vancouver are also

planned. The script is by Jo

Eliason and the east includes
Jean Stapleton, Dinah Manoff,
Joanna Strauss, Diane Lasko,
and Judge Reinhold.

Chambers said the produc-
tion is scheduled to wrap March
18 and be delivered to the net-
work May 13 for a broadcast
tentatively scheduled for late
May.

TORONTO EFP — ON LOCATION

“I've been shooting drama, comedy and variety for years. You've got
to have gear that exceeds both technical and production demands.
When I'm working with Toronto EFP, I know I've got the best.”

Dave Doherty, Cameraman

BROADCAST ENG & EFP AT SURPRISINGLY

AFFORDABLE PRICES

Television Program Production & Technical Facilities Rentals

Toronto EFP
36 Lisburn Cr.
Willowdale, Ont. M2J 2Z5

NOW RENTING BETACAM

(416) 494-1695

e —
Another U.S. network tele-
vision movie produced by
Chambers in Toronto during
1982, Will There Really Be A
Morning, based on American
actress Frances Farmer's auto-
biography, is scheduled for
broadcast on CBS Feb. 22.

By Decree) and starring Me); n
da Dillon, Darren McGavin,
Peter Billingsley and g i
neke. S

The production wil shoot o
location for two weeks i Cle
\.rleand. one week in St Catha
rines, Ontario, one week in

Toronto, and six weeks at
Magder Studios in Scarbarg
Ont. The majority of the crew
ans supporting cast will be Ca.
nadian.

The'screenplay is based on a
story by American humourigy
and broadcaster Jean Shepherg
and was written by Shepherd,
Leigh Brown, and Clark

Mouse Hockey goes

VANCOUVER - Ralph Martin's
animated feature film Tales of
the Mouse Hockey League is
set for a Feb. 15 start, with a
budget of $1.5 million. Using
computerized animation and
the voices of hockey stars Guy
Lafleur, Bobby Orr, Bobby Car-
penter and others, the story-
board has generated interest
from Canadian and American
pay-TV, Martin told Cinema
Canada.

To accompany the film,
whose release is expected late
this fall, Martin plans a book
and video game based on the
story. The book, which will be
published by a Montreal pub-
lishing house, will have illus-
trations from the animation
field along with pictures of the
contributing hockey stars in
full uniform.

“We're looking at grosses in
the $5 million range” Martin
enthused.

Clark at Xmas again

TORONTO - A Christmas Story,
a $5 million feature production
based in Toronto but being
financed and distributed by
MGM/United Artists, began
principal photography Jan. 14
in Cleveland, directed by Bob
Clark (Porky’s, Tribute, Murder

Cronenberg shooting

TORONTO - Principal photo-
graphy began Jan, 10 on The
Dead Zone, the feature based
on Stephen King's best-selling
novel, directed by David Cro-
nenberg (The Brood, Scanners,
Videodrome.)

A few days after shooling
began, executive producer Dino
De Laurentiis and producer
Debra Hill reached an agree
ment with Paramount for the
film's North American distri
bution rights. The film stars
Christopher Walken, Brooke
Adams, and Martin Sheen, Tom
Skerritt, Colleen Dewhurst, An-
thony Zerbe, Sean Sullivan,
Jackie Burroughs, and Nicholas
Campbell.

Using an Association of Ca-
nadian  Film Craftspeople
(ACFC) crew, Cronenberg will
shoot for nine weeks at various
locations outside Toronto. Also
scheduled is one week's shoot
ing in Yugoslavia,

FilmArts
rilm Arts

16/35 post-production

Television and feature
production

461 Church Street:-
Toronto : Cdnddd
MaY 9C5 -

Telephone: 416-962-0181 -
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Playboy’s Klein denies Superchannel option

NEW YORK - Paul Klein, presi-
dent of Playboy Television, has
rejected the claim made Jan, 12
by Superchannel chairman
Jon Slan that Playboy had first
approached the Ontario region-
al pay-TV licensee, before con-
cluding its negotiations with
First Choice,

“Competitive horseshit,” Klein
told Cinema Canada. “It's just
Jon Slan and Dr. Allard compet-
ing against us. If Slan can get
First Choice to stop, Super-
channel would show you ex-
plicit sex at nine o'clock, only
they'll say it's Canadian sex.
well, that doesn't bother me.
ABC used to say NBC was too
raumchy.”

According to Klein, Super-
channel had been outselling
First Choice two-to-one in
major metropolitan areas -
“Superchannel have been very
good competitively — but all
they have is American movies.”
But Playboy had not first ap-

proached Superchannel, as §lan
has claimed in published re
ports. “Why would we got to a
corner Mom & Pop's when we
can go to the supermarket 2,
says Klein. Slan could not be
reached for comment

“We've been thinking about
Canada for a long time,” Klein
said. “First Choice seemed a
logical choice. It was a natural,
It's a unique deal and a good
deal for Canadians, We're put-
ting all this money into Canada,
not taking it out, for God's sake."

Klein admitted, however,
that Playboy would not under
take an agreement similar to
the First Choice deal in, say,
Britain. )

"Its American product,” he
said. “It's a tremendous advan-
tage to do it in Canada in terms
of what's it's worth to us, and
it's got a dollar advantage to us.
But it's Canadian content, and
Canadians have as much say as
anybody.”

On the other hand, Klein spe-

(Quebec cable revolt

MONTREAL - Quebec’s two
largest cable operators, Cable
TV and Videotron, began offer-
ing pay-TV to their customers
as of Feb. 1, even though Que-
bec’s Regie des services publics
- the province's CRTC - had
not yet granted them permits.

The cable operators’ “revolt”
has re-opened the jurisdiction-
al war between Ottawa and
Quebec over control of com-
munications. Legal opinion
gives the cable operators a
good chance at winning their
case - while confirming Ot-
tawa's supremacy in commu-
nications - if the matter goes to
court.

PMPEA
hot camera list

TORONTO - The California-
based Professional Motion Pic-
ture Equipment Association
(PMPEA| has compiled a com-
puter listing of stolen, missing
and misappropriated motion
picture production equipment.
This continually updated listing
is designed to protect film-
makers from inadvertantly
purchasing lost or stolen equip-
ment and can aid in the re
covery of stolen property. A
free copy of the listing can be
obtained from the international
PMPEA office, 10,000 Riverside
Dr,, Toluca Lake, CA 91602,

cified that one of the advantages
to  made-in-Canada Plavbov

programming is that it has "a

natural outlet in the U.8."

Playboy Television supplies
programming to over one mil-
lion US homes through 214
cable systems.

Klein, who also heads the
New York-based production
company PKO which last vear
produced the nudie-gothic
series Romance in Toronto,
has had a long association with
independent Canadian pro-
duction. Klein once held sub-
stantial interests in Toronto
hotel television.

P'avhw (cont. from p. 3)

tion. This (Playboy-style pro-
gramming| is so easy,”

First Choice has said it will
finance 25-35 percent of the $30
million worth of Playboy pro-
gramming, or about $9 million.
If the Playboy shows qualify as
Canadian content, that money
would be put to meeting the
pay service's Canadian pro-
gramming spending require-
ments set down in its license.
If it does not qualify as Cana-
dian content, the sum would
take a huge chunk out of the
budget for acquiring foreign
programming(read : Hollywood
movies).

Programs licensed by First
Choice which has already re-
ceived Canadian content status
from the CRTC include specials
by Red Skelton, Dottie West,
and George Burns ; stage plays
Pajama Tops with Pia Zadora,
and Something’s Afoot with
Jean Stapleton and Andy Gibb ;
and a U.S-originated adult soap
opera, The Shaft of Love, with
Morgan Fairchild.

DEVINE VIDEOWORKS CORP.

STRANGE BREW
for MGM.

Our thanks to:

42 Park Lawn Road, Toronto, Ontario M8Y 3H8

(416) 252-7451

Would like to announce the completion
of video production within the film

DAVE THOMAS and Rick MORANIS
JACK GROSSBERG and LOUIS SILVERSTEIN
and the ALNDON GROUP

Devine Videoworks for 24-30 and 30-30 tape plovbock_ in feature
film and complete video and film production packaging.

WATCH FOR “THE MAKING OF STRANGE BREW”

C LAS S
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Textile designers and printers. We
custom design and print fabric for
the film and theatre industry. We also
carry a wide selection of natural
cotton. Clothworks Ltd., 132 Powell
St., Vancouver, B.C. V6A 1G1. Tel.:
(614} 669-0127 (93)

ForSale : Mita Copy Star 5000 pho-
to-copier, Good condition, $500.
IBM Electronic composer, including
20 fonts, excellent condition. $6000.
Call (514) 272-8462 (93)

Looking for translator (French to
English) to work on synopsis and
script for U.S. television. Must be
prepared to invest time. Call Laurent
(514) 589-6365 (93)

For Rent: Underwater housing for
Arri SR with dome or flat port. Kerrigan
Productions (514) 486-8456

(93)

Need odd-hourwork for pin money?
HelpCinemaCanadaexpand its sub-
scriptions through direct telephone
solicitation. Only one sales rep per
city accepled. Call (514) 272-5354
or write Cinema Canada, Box 398,
Outremont Station, Montreal H2V
4N3 (93)

Stories researched, ideas developed.
Justin Traviss, Apt. 116, 200 Sher-
bourne St Toronto, Ont. M3E 325

(93)

For sale : 16mm Steenbeck, 16mm
and 35mm Movicla, 16mm Eastman
Kodak Telecine projector-floar
model, Nagra 111, 6 Sennaheiser
mikes, two Video studio cameras-
new Plumicon tubes. Film stock. Call
(416) 751-7018 (93)

Actors : Expand your market drama-
tically. Call Pictures Inc. for your next
actor comp/resume pics. (416) 366-
4143 (93)

For sale: Stellavox SP8 stereo
recorder, extra heads, 4 channel
mixer, speed variator, many acces-
sories. Cost $19,000. Sell for $7,000.
or best offer. Call Bernie (416) 499-
3486 after 6 or weekends. (93)

For rent: 16mm single or double
headed Steenbecks. 16 or 35mm
Moviolas. Will ship anywhere. Also
sound transfer facilities at very com-
petitive rates. Contact Sunrise Films
Ltd. (416) 968-0636 (93)

Sexy actress willing lo play girl next
door. Call Gabrielle. (416) 363-5463
{93)

Forsale: 35mm, 6 gang Hollywood
synchronizer with 5 sd. hds. Used on
1 feature. Price $1295. Will rent. Call
Peter Smits (416) 593-8970

(93)

Forrent: Sound stage, 40 x 50, cyc
& grid, kitchen facilities, Reasonable
rates. Call (416) 923-1950 (93)

Office space available : Suit writers/
artists. Reasonable rates for right
tenant. Call{416) 923-1950

(93)

Income property for sale. Panama
City Florida. Renovated, furnished,
pool, 10-1/2% mtges ($20,000).
Vendor will take back second mtge.
ContactJohn(416)690-5973.  (92)

ForRent : Arri SR. Complete package.
Flexible rates. Call Brian Gedge (416)
497-6203 92)

ForRent : Wescam. The best helicop-
ter aerials in the world (Star Wars,
Superman) or from truck, boom,
crane, Call Brian Gedge (416) 497-
6203 (92)

For Sale: Chiles battery bell. Takes
3 and 4 prong Canon plugs. Excel
lent condition, $450.00. Call Bob
(604) 732-8265 (92)

ForSale: 8.9 mmwide angleattach-
ment for Canon Scoopic. Excellent
condition. $225.00. Phone (709}
726-8B879 (92)

For Sale : Kodak 18mm filmstock -
recent batches. SONY cassette ta-
pes.

For Rent: Solar battery charger.
UsedonHimalayanfilm shoot. Porta-
ble and absolutely dependable.

For Rent or Sale: 16mm spring-
wound Bolex with 3 lenses. Mint
condition.

Call Extra Modern Productions(416)
967-6551 (92)

For Sale: ECLAIR NPR package.
Kinoptic 360" viewfinder, two maga-
zines, battery pack and charger,
Canon 12-120 MacroZoom, with alu-
minium case and accessories, Well
maintained, $8500. Also included,
NCE Samson Junior head with quick-
set ball base and tripod. (604) 736-
4861. (92)

Production company wanted with
scripwriter. Have international block-
buster synopsis. I's Reagan and
Weinberger. Possible source of capi-
tal Robert Wayne c/o Symphony,
Box 2345, Dorval, Quebec H9S 5N4

(22)

s it I il Auet

llable for low budget.
no budgetorstudent productions.
Film/Video. Douglas Colling,
Toronto (416) 532-7102 (92)

ForRent : Bright Steinbeck equipped
18mm editing rooms. Good Yorkville
location. Reasonable rates. The Edit-
ing House 416-964-8956 (92)

ForSale : Tape recorder UHER 4000
Report. Reeltoreel. Like new. $500.
Call {(416) 487-6155 evgs. or (416)
921-8765/961-0499 days. (90)

Equlpe de production photo/film/
vidéo. Aucun contrat trop petit, aucun
défi trop grand. Pour une nouvelle
approche, contaclez-nous. (514)
331-5661. (90)

For Sale: 16mm Bolex with zoom,
case and accessories. Tel: (514)
694-3950 ext. 46 (days) or (514)
346-7821 (evenings). (90}

Wanted: A good deal on editing
equipment in good condition : 16mm
6-plate flatbed and whatever else
you have. Please send lists giving
particulars and prices to Edie, 67
Binscarth Rd. Toronto, Ontario
MAW 1Y3. {20)

ForSale: 1923 Bell& Howell 16mm
movie camera with 1" and 2" lenses
and Bolex Octameter- asking $100.
Sekonik lightmeter L-398, new $80.
Call (416) 921-6155 evgs. or (416)
921-8765, 961-0499, days. (90)

Rent: Large studio at reasonable
rales. Available evgs, weekends &
during month of December. For de-
lails, call T.I.D.E. at (416) 596-8483

(90)

For Sale: 16mm equipment. For
price list send self-addressed enve-
lope to W.T. Littlewood, BO7 Alexan-
der Rd., Ancaster, Ontario L9G 3E7,

(90)

For Rent : Attractive office or studio
space  Reasonable. Downtown
(416) 537-0221 (90)

Toronto's ultimate rock CHUM-FM
has a rare opening for a rock DJ. The
personwearelooking lorcouldbean
actor, a musician, a comedian, or
anyone with an inleresting persona-
ity who loves rock'n'roll. No expe-
rence necessary Send a tape or
cassetle sample of your work to War-
ren Coslord, ¢/o CHUM-FM, 1331
Yonge St, Toronto M4T 1¥1. No
calls please, (90)
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6K HMI LAMPS

The new 6K HMI LAMPS are the latest
addition to our comprehensive range of
these super efficient “daylight” lamps, yet
draw only 25 amps of 220/240 V. a.c.
power.

CRICKET

Cricket gives you more performance
than all professional dolly around the
world put all together.

Complete Film Rndon_trgalz
. ministration and equipment (514) 487-

Equipment Rental 5352 Do Malsonis\ins Wost, Hian il o Se10
Studio and Lightin

16mm and 35mm Camer_as 2020 Northcliffe Agenue_ H4A 3K5

Sound and Lighting Equipment

Generators, Sound Studios Toronto:
793 Pharmacy Avenue, M1L 3K3 (416) 752-7670

Sales -

. ) . ancouver:
Distributors of Tiffen, Rosco, Lowel and Osram 43 West, 6th Avenue, V5Y 1K2 (604) 873-3901
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